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Studios: 1103-4 Carnegie Hall, 
INTERNATIONAL MUSICAL AND 
EDUCATIONAL EXCHANGE. 
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BARITONE 


SAV AGE, 


A t Original Me 1 in Sight inging 
Ear frair M 1 t aphy All materials 
copy ted N auth teachers in Greater 
New 1 L 
New York Schoc Brooklyn, 
1202 Carnegie Ha 48 Lefferts Place 
DUDLEY BUCK, Jr., 

VOCAL INSTRUCTION 
o Carnegie Hall, New York City 


rECKTONIUS, 


School Positions Secured. 
BABCOCK 


enecire Hatt, 


New York. 


TREUMANN, 


-Art of Singing 
arnegie Hal 
ve., New Rchelle, N. Y. 
CULTURE 
803 Carnegie Hall, 
New York 


ELIA BURT, 
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Miss RHODA G., 
PIANIST—I 


s8 West 


Te Vocalists—Style, 


PIANIST—INSTRUCTION 
R " Concerts and Musicales 
366 W. 57th St 
WALTER HENRY HAI 
( { ( of 
t ( a 
( \l Lhe 
i Ne ( 
JOHN KING ROOSA, 
VIOLINIST 
( ti 1 Teacher f the Sevcik Method 
6 Carnegie Hall, New York 
ADOLF GLOSI 


Studio: 14 West Eighty-fourth Street 
Phone: s82s5-J, River 
FLORENCE AUSTIN, 
VIOLINISTE, 
CONCERT RECITALS INSTRUCTION 


6 1 th Street, New York 


VOICE CULTURI 
lhe Art of Singing 
Suite rora Carnegie Hall, New York 
lephone: 1350 Columbus 
RICHARD ARNOLD, 
Concertmaster Philharmonic Society 
INSTRUCTION 
208 East Sixty-first Street, New York 
EFFIE STEWART, 
DRAMATIC SOPRANO 
Vocal Instruction 
Concert and Oratorio 
as West Eleventh St., New York 
EUGENE C. HEFFLEY, 
PIANIST AND TEACHER 
Studio: 707-708 Carnegie Hall 
G. MAGNUS SCHUTZ, 
VOCAL INSTRUCTION 
St East 23d St t New York City 
WILBUR A. LUYSTER, 
SIGHT SINGING 
( Paris-¢ vé Met 
Special preparation of chur« S sts Normal 
cor f 8 Voca I ruction— 
Chor ‘ad Direc t 
Addres Metr litan Opera School, 1425 B'way 


(Pupil of Rafael Joseffy and Edward MacDowell.) 
Tuesday and Friday at Residence-Studio, r1o02 
North Sixteenth Street, East Orange, N. ] Mon- 
day, Thursday, Saturday afternoons at Studio, 
rros Carnegie Hall, New York. 
BRUNO HUHN, 
Fifty-seventh Street, New York. 


Piano and Organ Lessons. 


PATTERSON, 


RANO 


ILLER, 


McLERAN, 


NSTRUCTION, 





Diction and Repertoire. 


JOSEPH PIZZARELLO, 
VOCAL INSTRUCTION. 


Voice Developed—Style, Opera. 
851-852 Carnegie Hall, New York. 





Mr. CHARLES LEE TRACY, 
PIANOFORTE INSTRUCTION. 
Certificated Teacher of the re METHOD. 
Studio: Carnegie Hall 


THE BERIA GROSSE THOM ASON 





SCHOOL FOR PIANO 
359 Degraw St., Brooklyn. 
Sranch j 330 Fulton St., Brooklyn 
Stud a Steinway Hall, Room 16, New York. 
as { 98 Maple Ave., Morristown, N. J. 
Tel. Call: 4207 J Main 
ALOIS TRNKA, 

CONCERT VIOLINIST AND INSTRUCTOR 
oO! evn SEVCIK METHOD 
Graduate of Prague Conservatory under Prof. O 
Sevcik 
514 Lenox Ave., N Y. 


J. HARRY WHEE EL E R, 
VOICE PLACEMENT, ART OF 
Strictly Italian Method 
2 West 16th 
GUSTAV L. BECKER, 


CONCERT PIANIST and TE 





SINGING. 


Street 


ACHER of 


PIANO and COMPOSITION. 
Address: 1 West togth Street, New York. 
GIORGIO SULLI, 
Mario Sammarco’s Teacher. 
VOICE CULTURE. 


Carnegie Hall, Room 826, 


Insuranc e Building, ‘ 
New York (Saturdays). 


Jew Haven 


JANET 


BULLOCK WILLIAMS, 


TEACHER OF SINGING 


122 Carnegie Hall, Wedne odaye an d Saturdays 
Residence Studio: “The Emerson,” 500 fest 
r2ist St., New York City 


Signor FILOTEO GRECO, 
Art 


Thirty-fourth Street, 
Madison Square 


Tue oF SINGING 


62 East New York. 
3747 


PERRY AVERILL—BariToneE, 
OPERA—ORATORIO—CONCERT 


anp VOCAL INSTRUCTION. 
Park South, New York. 


Studio: 
Telephone 


220 Central 


HUBERT ZUR NIEDEN, 


AND VIOLIN 


SINGING, PIANO 


Studi 57 East Fifty-ninth Street 


4 ( HRISTOP HER MARKS, 


Organist and Choirmaste Ch fthe Heavenly 
Rest, 5 bift \s 
PIANO—VOICE Ct LTURI COMPOSITION— 
ORGAN 
Residence Stud , E. 46th St., New York 
Phone 2162 38th 
Mr. SAMUEL BOWDEN MOYLE, 
Voice Culture, Style and Artistic Singing, Per 
fect Tone, Perfect Diction in English, German, 
French and Italian Residence- Studio, 
No. 16 East 22d St., New York City 
EUGENIE PAPPENHEIM, 
er" CELEBRATED PRIMA DONNA. 
yice Culture in All Its Branches 
The Re al ror W Sth St.. New York City 
Telephone: 2969 Riverside 
Dr. HERMAN SCHORCHT, 
CONSERVATORY rF Music 
20 East Broadway 
Residence-Studio, 2610 Broadway 


"Phone, 5730 Riverside 


FLORENCE E. GALE, 
SOLO PIANIST! 


Recitals and ( 
Instruction 





FREDE RIC KE. 
TEACHER OF 


Ryan Building, Room 111 
No 140 West aad st., 


BRISTOL, 
SINGING 
_New York. 


E NRICO DUZENSI, 
OPERA TENOR 


Teaches Old Italian Method. Teacher of Paula 
Woehning, soloist in All Souls’ Church, and 
Mary Cryder, teacher, 


Washington, D. C. 
Good voices cultivated by contract 
145 East Eighty-third Street, 


Mrs. LAURA E. MORRILL, 
SCIENTIFIC VOICE CULTURE 
The Chelsea, 222 West 23d Street, New York. 


New York 





HERBERT WILBER GREENE, 


SCHOOL OF SINGING 
864 Carnegie Hall 
Caia Aarup Pianist. 


Greene, 





STEINBRUCH Mu SICAL INSTITUTE, 
Voice Culture, Piano, Ensemble Playing, 


Harmony and Composition. 
; Director: Hugo Steinbruch 
206 Eighth Avenue, Brooklyn, N. Y. 


Violin, 


New York City. 


Mme. LUISA CAPPIANI, 
VOICE CULTURE, SKILL OF SINGING. 
“se West 8oth St. New York. 





LILLIAN “VERN {ON WATT, 
SOPRANO. 

Clarendon Hotel, 

CARL M. ROEDER, 


PIANIST—INSTRUCTION 
Studio: Carnegie Hall. 
Residence Studio: 423 E. 140th St. 


FRANK HEMSTREET, 
The Six 
one, 1123 


607 


-seventh 
lumbus. 


Teacher of Singing. 


Baritone. 
St. Studios, 27 W. 67th St. 


LILLIAN MILLER, 


Teacher of Piano, Harmony and Composition. 
Song Interpretation. Accompanying. Studio: 27 
W. 67th St. ‘'Phone 1123 Columbus. 


DELIA MICUCCI VALERI, 


Italian Vocal Specialist and Grand Opera reper- 
toire instructress, recommended by Sig. BONCI, 
Hammerstein’s celebrated tenor. 345 W. 58th St. 


FRANCIS FISCHER POWERS, 
Voice 
of the 


Specialist 
Art of Singing 
New York. 


Teacher 


Hall, 


Carnegie 
MARY HISSEM DE MOSS, 
SOPRANO. 
106 W. goth Street. 
"Phone 3552 River. 


Loudon Chariton, Manager, 
Carnegie Hall, New York. 


Mme. MARIE CROSS-NEWHAUS 
Director, 
VOCAL AND OPERATIC SCHOOL. 
Voice Building, Tradition and Diction. 
St. Mare Building, 434 Fifth Ave., New York. 


ANNA M. SCHIRMER, 


Voice Culture, Cappiani Method Musicale, 
church and concert soprano. Studio, 147 West 
Seventy-first street. Mondays and Thursdays. 


Mme. HERVOR TORPADIE, 
VOCAL INSTRUCTION. 
807-808 Carnegie Hall. Telephone 1350 Columbus. 
FLORENCE MOSHER, 
PIANIST—INSTRUCTION. 
Leschetizky in 1894. 


Lecture Recitals. 
New York. 


Certificated by Theodor 
The Mosher- Burbank 
Address: 100 East Seventy-third Street, 


HENRY SCHRADIECK’S, 
VIOLIN SCHOOL, 
Violin, Piano, Theory and Ensemble Playing. 


Residence and Studio 
535 Washington Brooklyn, N. Y. 


ARTHUR EDWARD STAHLSCHMIDT, 
VOICE SPECIALIST 
17 East Fifty-ninth Street, New York. 


Ave., 


J. W. PARSON PRICE, 


VOICE CULTURE AND ART OF SINGING 
46 West Twenty-first St New York 
“I can confidently state that Mr. Parson Price's 
knowledge of the voice, both male and female, 
and his style of singing entitle him to a high 
rank among teachers.”’"—Manvuet Garcia 
VICTOR BIART, PIANIst, 
INSTRUCTION—LESCHETIZKY METHOD, 
Anderson Musical Bureau, 5 West 38th St 


We "Phone 349-38th. 


CRAIG CAMPBELL, 
TENOR 

ist “Little Church Around the Corner.” 

The Bristol, 122 West Forty-ninth Street. 

"Phone, 3101 Bryant 


dnesdays and Saturdays. 


ROBERT 


Sol 


F. W. RIESBERG, 


INSTRUCTION--PIANO, ORGAN, HAR- 


MONY. ACCOMPANIST. 
_ Residence -* udio: os4 Eighth Ave., corner 56th 
St.. New York. ‘Phone: 3555 Columbus. 


MARTHA MINER RICHARDS, 
SOPRANO 


Limited number of pupils accepted 
Studio: 436 Fou th Ave New York 
Phone, 3972 Madison Square 


Mr. ano Mrs. WALTER H. ROBINSON, 
TENOR AND CONTRALTO., 
Oratorio, Concerts and Musicales. 


vice Production and Repertoire. 


Studio, 709 Carnegie Hall, New York. 
Telephone: 1350 Columbus. 
FIDELLA DARIO, 
VOCAL INSTRUCTION. 


Prepares for Church, Concert, Oratorio and Opera 
303 Carnegie Hall. 





IRWIN EVELETH HASSELL, 


CONCERT ae a TEACHER 





405 Broadway, New York. 
Allied Arts Association, 26 Court St., 
Brooklyn, N. Y. 


3 
Management 


New York City. 





ALICE GARRIGUE MOTT, 
ART OF SINGING. 
172 West 79th St., New York. 





Mme. ESPERANZA GARRIGUE, 
THE ART OF SINGING. 


Studio: Carnegie Hall. 


Residence: 172 West 79th St. 


WIRTZ PIANO SCHOOL, 


School for Solo Playing, Ensemble Playing, 
Accompanyin, Theory. 
Classes in Methods for yee Bay 
120 West 124th St., 
HARRIETTE BROWER, 
PIANIST, PIANO INSTRUCTION. 


Hotel Walton, 104 West 7oth St. 
Tel.: 2934 Cobunien, 


Mr. anpD Mrs. THEO. J. TOEDT, 
VOCAL INSTRUCTION. 
Studio: 163 East 62d St., New York. 





New York. 








Home 





DANIEL VISANSKA, VIOLINIST, 
Returned from Berlin after nine years’ successful 
concertizing and teaching, will accept engagements 
and a limited number of pupils. 
Address: 488 St. Nicholas Ave., New York. 
| Mondays and Thursdays. 


In Philadelphia: 
1017 Spruce. : c 

Studio: Fuller Bldg., 10 S. 18th St. 

SALLY FROTHINGHAM AKERS, 


SOPRANO 


201 West 87th Street. 
1379R_ Riverside. 





Vocal Instruction. 
"Phone 


ISIDORE LUCKSTONE, 
THE ART OF SINGING. 


153 West Seventy-sixth St., 
7093 River. 








Telephone: New York. 
HERWEGH VON ENDE, 
VIOLIN INSTRUCTION. 
212 West soth Street, New York. 





Miss GENEVIEVE BISBEE, 
PIANIST. 
PIANO INSTRUCTION. 
Leschetizky Method. 
346 West 7ist St., N. Y. City. 
Phone: 1753 Columbus 


Mae. NOEMI FORNIER, 
VIANIST AND TEACHER—RECITALS. 
Lessons at Studios or Residence. Steinway Hall, 
Wednesdays. Residence-Studio, 42 West 6oth St. 


JOSEPH JOACHIM SCHOOL, 
STRINGED INSTRUMENTS. 


Geraldine Morgan, Director. 
Orchestral and_ ‘Cello Department, Paul Morgaa. 
9:4 Carnegie Hall, New Yor 


Studios: 





Dr. EDOUARD BLITZ, 
SIGHT SINGING 
843 Carnegie Hall 
Monday pee Thursday, 1 to 10 p. m. 
Res Ph, one: 1310 Audubon. 


LILLIE MACHIN, 
VOCAL INSTRUCTION. 
Certificated Pupil of Vannuccini. 
1203 Carnegie Hall, _New York. 


WESLEY WEYMAN, 
CONCERT PIANIST AND TEACHER OF 
PIANO PLAYING. 
80 Washington S.juare, East. 
6340 Spring. New \ork City 


WALTER L. B IGERT, 


University Extension Lecturer on Music. 


Telephone, 


MUSICAL DIRECTOR. 
Address 72 Lawrence St., Flushing, N. Y. City. 
E. B. KINNEY, Jr., 
VOCAL SCIENTIST 
3s W. 4ad St., M. YW. Ciey. 


Dr. CARL 


Studio: 


E. DUFFT, 


1 East goth St., New York City. 





Mrs. EDWARD H. CANFIELD, 


VOICE CULTURE. 
$04 Carnegie Hall, 


Miss EMMA THURSRY, 
SOPRANO. 

Will receive a limited number of upils. 
reese eiience, 34 Gramercy Pao 
MILTONELLA BEARDSLEY, 

PIANIST. 


New York. 


New York. 


143 Carnegie Hall, 


A. BUZZI-PECCIA, 
ITALIAN VOCAL SPECIALIST, 
Especially recommended by 
CARUSO, SEMBRICH, DE RESZKE 
and greatest artists. 
Circular on application. By mail enly. 
33 WEST 67TH STREET, 
Atelier Building. 
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NEW YORK. 





NEW YORK. 


BOSTON. 





BOSTON. 





THE ITALIAN 


CONSERVATORY of MUSIC 


DE age yt M. SULLI, Director 
will have « Pag ma Italian musical 
culture, as they might in , without crossing 
Partial scholarships and many other free ad- 


vantages. 
School epens Sept. 16, Send for cate 
logue and application blank 
Insurance Building, 890 Chapel Street 
NEW HAVEN, CONN. 
SULLI’S NEW YORK VOCAL STUDIO 


826 Carnegic Hall (Saturday) 


MAX WERTHEIM 


Grand 0 Tenor and Concert Singer 
su OR VOCAL INSTRUCTIO 
STUDIOS: My Central Park West, NEW Y 
Pouch Gallery, 345 Clinton Ave., BROOKLYN 


Water S. YOUNG 


VOCAL INSTRUCTION 


801-802 Carnegie Hall NEW YORK 


PAOLO GALLICO 


AMERICAN TOUR 


Management, WM. KNABE & CO. NEW YORK 


VIRGIL CORDON PIANO SCHOOL 


15 East 3ist Street, New York 
Public Playing a specialty 
Normal Courses for Teachers 


VIRGIL GORDON, Director 
_Prospectus on application 


R. De La MARCA 


SPECIALIST IN VOICE CULTURE 
133 West 4<d Street, New York 


DUNNING SYSTEM 


ef Improved Music Study for Beginners 


The only system endorsed by the world’s renowned 
masters of Europe and America. Its superiority is 
d by all who know of it. 


RF 











acknow 
Booklets, wr | of the system and giving writ- 
ten indorsement of Leschetizky, Scharwenka, De 


a ~~ and others, sent upon applica- 
on. ‘CARRIE L. DUNNING, 925 Highland Avenue, BUFFALO, HY. 





ARTHUR 


BLAKELEY |i: 


THE DISTINGUISHED 
CANADIAN ORGANIST 
FOR RECITALS 
“NORDHEIMERS” 
TORONTO 


M. |. ELFERT-FLORIO : 


THE RENOWNED ITALIAN GRAND OPERA TENOR 
ACKNOWLEDGED VOICE SPECIALIST 
Formerly Leading Vocal Instructor of Berlin 
RAPID AND SCIENTIFIC METHOD TAUGHT 
EXCELLENT RESULTS GUARANTEED 











Miss [ants Chadbourne; Miss Jocaphice Lent Ste now teaching at Liberty, 


lass; Fairfax Garner, tenor, of Ny 
B lyn; Robert Ford, tenor, New York; John 
tenor, singing in light 


Moon,” and many well known artists. 


; ‘Lowisa Campeau, soprano, New York; 


THE NEW YORK INSTITUTE POR VIOLIN 
PLAYING, PIANO AND VOCAL CULTURE 
a... Bast 634 Street 


from 
F. & H. CARRI, poe 

CONCERT 

ORATORIO 


t Basso “ 
RECITALS 


and Teacher of Singing. 
4oth St.. New York. 
Park St., Newark, N. J. 


A. J. GOODRICH 


Author of Angin bf ," “Theory of 
Interpretation,” plete M Anal 
“Synthetic int “New Method of 
orizing,” ete. 


Personal or dence Lessons. 
y Residence Studie: . e Nicholas Ave., 
o 


MME. de RIGAUD | 


CLARA 
VOCAL STUDIOS 
The Linlaugh, 2647 Broadway 
Telephone 11523 Riverside 


WILLIAM J. FALK, 


Assistant to Mr. Oscar Sanger 
Teacher of Singing. 
(nterpretation and Artistic Finish. 

Numbers among his pupils 
many well-known grand 
opera and concert singers. 

Street. 


DOUGLAS 
LANE 


Studios: { 1, “w* 





New 








Mme. Hildegard Hoffmann 
Oratorio and Joint Recitals with 


Mr. Henry Holden 
Recitals and Piane 


ad TTUDS 


Soloist with New York Sy my 
and Boston Symphony Orchestras, &c 


STUDIOS: Carnegie and Steinway Halls 
Address. 144 E. 160th St. New York City 


“.”* WARFORD 


TENOR 
VOICE CULTURE AND PIANO 
Concerts and Recitals 


39 West 20th Street 
NEW YORK 


. EDMUND SEVERN)» 


OICE, VIOLIN, vIAN® 
Stodie, 131 entten st Phone, 2503 Columbus 


Claude Maitland Griffeth 


PIANO AND HARMONY INSTRUCTION 
133 CARNEGIE BALL, NEW YORK 








ane 





Teacher of ( Oriska Worden soprano, now sing: 
ing gorend: Mrs. Clarence Hale, soprano; Mrs. 
a concert and oratorio singer of 

= hn C.; George B. Barker, tenor, 
New York; iiss Belle A. "Fisch, soprano, New- 
Miss Grace Ryan, soprano, New 

York; Mr. ,—— Travers, baritone, New York; 
Dr. 5 3 > tenor, now singing in = New 
York; M te Travers, papeens: rico 
Oroment, Rh 4 with Lulu Sheer Albert 
Wahle, tenor soloist at Brown Memorial Pres- 
byterian Church, Baltimore, and vocal teacher; 
Mo.; Miss Emily 
Wayave, contralto, now singing in 

McFarlane, tenor, New York; Charles Connor, 
La Salle, tenor, with “Blue 


STUDIO: 22 WEST SIXTY-FIRST STREET, NEW YORK 








mo WEL 


BARITON 
Address HENRY WOLFSOHN 
131 East 17th St., NEW YORK 


Personal Address, New Haven, Conn. 





VIGTOR HARRIS 


THE ALPINE 
55 — 33d Sirect 
Tel , 61.0-38th 


TEACHER OF SINGING IN ALL ITS BRANCHES 








EBEN HOWE BAILEY, 
VOICE CULTURE, ARTISTIC SINGING, 
PIANOFORTE. 
30 Huntington Ave., 


Mrs. CLARA TIPPETT, 
THE ART OF SINGING. 
Studio: Pierce Building, Boston, Mass. 


Mme. GERTRUDE FRANKLIN, 
{ita i te. 
ee Opposite Symphony Hal 


ARTHUR J. HUBBARD 
VOCAL INSTRUCTION 
Assistants 
MADAME BUBBARD and FRED J. LAMB 
159A Tremont Street - - Boston, Mass. 


GERTRUDE FOGLER 


Yersin Method of French 
10 ST. BOTOLPH STUDIOS, BOSTON 


THE HOWE-FABRI STUDIOS 


Italian School of Singing, Opera and Languages 
Prof, G. L. FABRI Mac. EMMA HOWE-FABRI 
506-507 Pierce Buliding, Boston 


BERTHA CUSHING CHILD 
CONTRALTO 


Vocal Instruction 
The Lang Studios, Boston, Mass 


Oo 
= 
oO 
a 


Boston, Mass. 





HUNTTING 


WILLIAM ALDEN PAULL, 
SINGING AND SPEAKING. 


Intoning and Delivery Specialized. 
g12 Pierce Building, Boston, Mas. 


JESSIE DAVIS, 
PIANIST. 


Concerts—Recitals—Lessons. 
Studio: 407 Pierce Building. 
Residence: 5 West Cedar Street, Boston. 


FLETCHER MUSIC METHOD. 
EVELYN A. FLETCHER-COPP. 
Home Address: te; a Strect, Brookline, 


Riccardo Lucchesi 
ARTISTIC SINGING 
Room2S Hollender Bullding 
214 Boylston St., Boston, Mase. 


Mrs. HALL McALLISTER 


T eacher of Singing 
MUSICAL MANAGEMENT 


407 Pierce Bullding Boston 

Teacher of Voice 

— my AR CF STEINERT HALL 
BOSTON 


BAS SS 
G. W. STEWART, Mor. 
120 Tremont Street 
BOSTON 





JOSEPHINE 


Personal Address 


KNIGH 


SOLOIST BOSTON FESTIVAL 


Orchestra, 1906-'07 
Management: G. W. STEWART 








4 Haviland St. SOPRANO 1290 Tremont St. BOSsT On 
HJALMAR . SOLO VIOLINIST 
—_—_—_— THE DAMECK STRING QUARTET 
vor DAMECK “=z: 


1877 Lexington Ave., Rew York 





HARRIET FOSTER 


Tel., 4188 River 


151 VW. 106th Street. 


MEZZO 
CONTRALTO 





Gilbert Shorter 


ENGLISH DRAMATIC 
IMPRESSIONIST—READER 


Address care Dramatic Mirror 


musical. By Mme. LILLIAN ADAMS 0:‘Weei 424 Street. N. Y. 





Mme. ANNA E. ZIEGLER, 


Summer and Winter courses for vocal students 


163 West 49th St. 
NEW YORK 


"Phone, 1500 Columbus 


Normal Class, Opera Class and private tuition 





: MUNSON 


CONTRALTO 
Management: HENRY WOLFSOHN 
13) East (7th Street, few York 
306 West 97th Street 

New YORK 


Persona! address 
"Phone, 738 River 





‘SNELLING 


CONTRALTO fy"; 

Manage 
ment Haense! 4 J ones,54] Fifth Avenue 
Personal address, Hote! Chelsea, 227 
W. 2d &t. ‘Phone, 7700 Ohelses 





PZZPLIO % 
% 


CONCERTS, 


CUMMING 


ORATORIOS, 


PATON 


RECITALS 


Address ARTIST DIRECT 5 


54 St. Paul's Place, Brooklyn, N. Y. 


727 Flatbush 








Peabod® Conservatory of Music a altimere 





Otis B. Boise, 
Howard Brockway, 
Alfred C. Goodwin, 


The Great ‘demas ok ae or the South 


Staff of Fifty- owe, ——_ European ond American 


2, including 


W. Ed. Heimendahl, Pietro Mivettt, 
.C. Van Hulsteyn, Harold D. Phillips 
rnest Hutcheson, Emmanuel Wad, 
Bart Wirtz. 


CIRCULARS MAILED ON APPLICATION 





THE STARR PIANO CO. 


SEASON 1907-1908 


Present the Eminent Pianists: 


LOUIS ELBEL 


E 
R 
N 
oO PIANIST avvress: gees Ave. 
qT Specialties : 
_— Art of 
Sept. 16th, 1907 Teaching, 
sper pi Public 
Performance 





Piano School and Conservatory 
Mrs. A. M. Virgil, Director 19 West (6th Street, New York 





EMILIANO RENAUD 


For Dates and Terms, address CLARENCE GENNETT, Richmond, Indiana 
STARR PIANO USED 
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ESTABLISHED 1823 


Chickering 


PIANOS 


Particular 
attention is 
called to the 
QUARTER GRAND 


Made solely by 


CHICKERING & SONS 
791 Tremont Street Boston 




















Notice the elastic action 
of the Conover Piano. 
See what fine control you 
have in obtaining “tone 
color” and in rendering 
heavy climaxes. 






Send for Catalog 


THE CABLE COMPANY 
Manufacturers 
Chicago 
































STERLING Zanes 


High Standard of Construction. 
DERBY, CONN. 


The EMERSON 


1849—SHORT GRAND—1907 


sacrifice tone qualities, but as short as scientific scale drawing allows. 
yrds: Short but nol too short. 








Not so short as to 
In other we 


EMERSON PIANO CO, 


Established 1891 


P. A. STARCK PIANO CO. 


Manufacturers of the 


STARCK HIGH GRADE 


Factory in CHICAGO, 49th Ave. and West Lake St. 
EXECUTIVE OFFICES AND WAREROOMS: 204-6 Wabash Avenue 


BOSTON 
CHICAGO 












today. 
Blecaution MUSIC Lan ee 
Location ideal with respect te home comfort and luxurious 


surroundings. The finest and most com: oa = 

ings devo te music in America, ay ~ph, 

may enter atany time, I 
Minas 


KRANICH & BACK 


PRODUCE P] ANOS 


OF THE HIGHEST MUSICAL TYPE 





























FACTORIES AND WAREROOMS 


233 to 2465 East 23d Street 


NEW YORK 





Strith & Zeidler 


GRAND AND UPRIGHT PIANOS OF THE HIGHEST ARTISTIC MERIT 
132d St. and Alexander Ave. NEW YORK 


WEBER PIANOS 


THE WEBER PIANO CO. 


Gentlemen :—I| am most happy to confirm in writing what I told 
personally, that my decided preference is and always has been for the We r 
Piano. Since the earliest period of my musical career | found it a piano 
apart from all others. It cannot be surpassed for richness aad beauty of tone. 
and r delightfully to every emotion of the artist. 

ishing you all possible success, | am, 

Very cordially, 
GERALDINE FARRAR 


THE WEBER PIANO COMPANY 
Aeolian Hall, 362 Fifth Ave., near 34th St., New York 


WILLIAM H. SHERWOOD, the Great American Pianist, 


SAYS OF THE 


Smith & Nixon Piano 


“It has been my rare good fortune to become acquainted with the Smith & Nixon 
Pianos, which I have unhesitatingly arranged to use exclusively at the Sherwood 
Music School, Chicago, and at the Chautauqua Institution, Chautauqua, N. Y. 

“The pianos used at Chautauqua, at my studio and cottage, and in the great concerts 
this year, have given the greatest satisfaction of any in my seventeen years’ work at 
that place. Wiutam H. Saerwoop.” 


SMITH & NIXON PIANOS 
are made in Concert Grands, Parlor Grands, Art Grands, Boudoir Grands and Upright 
Grands and PLAYER PIANOS. Catalog on Request. 
THE SMITH & NIXON PIANO CO., Cincinnati, O. 


EVERETT PIANOS 


DR. OTTO NEITZEL 


On His American Tour Used Only 


EVERETT PIANOS 


E VERETT P IANO co. Boston 
THE JOHN CHURCH CO. 
NEW YORK CINCINNATI CHICAGO 
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3s Wevmourn Sreeer, W., 
Lonpon, November 13, 1907 
It is only a few weeks since the publication was 
announced of Charles Willeby’s new songs, “Winged 
Wishes,” and the two short ones that under the general 


title of “Thistledown,” are respectively “The Key to Your 
Heart” “Neath Your ( 


tion was made that these songs would prove 


and ‘asement,” and the predic 
immediately 
attractive. The events of those few weeks have marched 
announced 
had 
short of 


although a 


rapidly, as regards these songs, for they art 


by the publishers to be the “bi have 


Already 


copies, so great has been the 


ggest success we 


for years past.” the publishers are 
demand, 
large edition was printed and this has 


quickly with other editions, but the great public has been 


very 


been followed 


quick to appreciate the singing qualities of these new 
songs. Last week, Blanche Marchesi was singing at 
Leamington, and she did the two “Thistledown” songs 
To use her own words, she said: “I do not know when 
I have had such an ovation at the close of a song, as 
after singing “The Key to Your Heart.” 
ee 

As may be remembered, Madame Rider-Kelsey paid a 
visit to London last summer, and during her stay she 
went down to Mr. Willeby’s country place to run over 
some of his songs. So pleased was she with his music 


America 
Charles 


tours 


for her by 


her 


in 


that she will this winter sing during 
a high soprano song specially writter 


Willeby. The title of the song is “Sister, Awake,” and 
is a setting of some old Elizabethan verses. It is now 
in press in New York. The John Church Company has 
a branch office here and all of Mr. Willeby’s songs ar: 
published by them. Just now they are making a radical 
change in their headquarters in this city, for, on Dx 


cember 1, they will occupy a new building in Wigmor: 
street, where they will have up to date music warerooms 
The new manager, Paul Petry, who has just 
from New York, is Mr 


Willeby’s songs, and as he is a thoroughly well equipped 


and offices 


arrived here enthusiastic about 


musician his opinion is of value. Two of Mr. Willeby’s 
songs, under the title of “Landscapes,” are “The Turn 
of the Year’ and “Moon of Half-Mantled Meres,” the 


recital tomorrow, Gert 


At her 
irranged 


} 


which she « 


words by W. E. Henley. 


trude Lonsdale, who has in interesting program 


will include these songs, of innot say sufh 


cient in praise 


Godowsky was the iar t t the Broadwood oncert 
last week and played the Beethoven sonata in A flat. On 
Sunday afternoon he was the soloist at Albert Hall, play 


ing a Beethoven concerto, the one in FE flat Another 


number was “Andante Spianato and Polonaise” 
setting by Xaver S« 


nner, 


of Cl opin, 


with orchestral harwenka 


Migenen Nevada, daughter of Emma Nevada, has been 
engaged for four p rformances at the Teatro Costanzi, 
Rome, for the “Barber of Seville.” She is well equipped 


for her profession, has a splendidly trained 
guages 


modern lan 


Itali 


Madame Nevada, and speaks 
Fre nch 
ze FF 


by 
un and Spanish 


th: German, 


ut singers require 


Fdith Miller, the Canadian contralto, whose singing was 
so much admired by the Prince of Wales when he was 
in Canada a few years ago, has been in London for the 


past year or two, and has given her recitals under the 
patronage of the Prince and Princess of Wales, who both 
take a great interest in this young singer. At a concert 
last winter Miss Miller was presented to the King, who 
parti¢ularly admired her voice and singing, and her career 


in England has been one continued success. Her engage 
ments during the of 
most important ones in London Albert 
Hall with the Royal Choral Society, being specially en 
and again with this 


included some the 


She has 


past year have 


sung at 
gaged for the “Dream of Gerontius 
society she sang in the performance of “The Kingdom’ 
Miss Miller was one of the singers 
of 


at the same big hall 
at the Empire Day concert 
1 Canada, 


last spring; she course 


and it was on this 


representing her native lan 
occasion that she sung four French songs of Canada that 


proved most interesting and effective, the audience pro- 


nouncing them the most interesting feature of the pro- 
gram 
her to 


She is such a busy person, that it was difficult for 


arrange a date for her own recital this autumn, 
but it has been finally set down for November 30, and 
her program will include an interesting new song cycle 
composed by Miss Miller 
to have reached the front rank of her profession, and has 


made 


Roger Quilter may be said 


many friends, not only for her charm of voice, but 


also for her charm of 


manner 
nner 


\ cablegram from Australia has just been received by 


Ibbs & Tillet notifying them of a return visit to Mel 
bourne of Clara Butt and Kennerley Rumford, for the 
Melbourne Cup week The result of a special concert 
in that city (the tenth they have sung there) brought 
the record sum of $6,000 
nre 

Little Miss Voorzanger, the eleven year old violinist 
whose playing last week was quite out of the ordinary, 
was coached for the last six or seven months by Hein 
rich Dittmar, and to such good purpose that she assimil 
ated much of the Sevcik method, which is the only on 





taught by Mr. Dittmar at his Master School for Violin 
While the child is not yet sufficiently equipped for pub’ i 
appearances, there is a promise, that with her talent, she 
will in time be numbered among the great violinists 
zn Re 
Henry Such had his recital at Queen's Hall, when hi 
played a long program that included a Hand 1 and 
Bach’s prelude and fugue in ¢ Madame Sob “ ‘ 
vocalist 
nee 
Some of Gervas Elwes’ engagements f N iin 
ind December re November 14 ta t ( ‘ t 





BLANCHE MArcrrst AN ler Po 

with Fanny Davi Sth, Reigat 16th, Maud \ 
White oncert: 2ot! ifternoon fr tal ' \ Hf 
with Fanny Davies: 22d. “Gerontiu it Belfast. wit! 
the Belfast Philharmonic Society On Dees er ¢ 
recital at St Andrew with Mj Davie (tl it Lleler 

rgh, with Miss Davie rith, recital at Bournemout 
with Miss Davie 16th, Edinburg] n Bact Ma 
B minor: 17th, Glasgow, it King Olaf Last winter 
‘ , ? 
Mr Flwe ind Mis Davie v me ery iccesst 
recitals in Germany, and received nqualified praise from 
the German press It must be that Mr. Flwe ha ng 
the “Dream of Geront it least fifty time for 1! 
usually the one chos« for that part, which he created 
here 

Ss @ 

I Thursday Twelve O’Clocks have given their third 

necert wit the stance ot Ri Hudson Mathild 
Verne and M rdame | gle \ } sol sft 

| an nd 

The vocal and piano recital by Madame Le Mar and 
Hene r Skene was ere atly eniove d The composers ‘ 
ected were Schubert, Hugo Wolf, Debussy and Max 
Reger. Mr. Skene played some piano solos, Chopin's 
seldom heard etude in F. flat minor he ing of particul r 


interest 


One of the busiest teachers her: Victor Beigel. whe 


has now returned to his house in London and taken up his 


winter's work with his pupils. There are always a number 


of Americans studying with Mr. Beigel, as well as mary 


of the leading singers in London. Among the American 
Miss Vander 
New York, 
next spr Mr 


where 


pupils studying with him for the 


Mr. Rabke, 
make her operatic debut in 


Stage are 


veer and while Frances Ives, of 
- 
will France ing 


Beigel spent his summer hol 


} 


and 


iday France 


Miss 


Vanderveer 
r of Mr 


he had a summer class, where 


Sang 





in an orchestral concert given by a Beigel’s 


pupils, Raymond Roze, son of Marie Roze. In this con 
cert Mr. Roze produced many of his own compositions 
Mr. Roze is the writer of the music used by Beerbohm 
(ree in his productions of Shakespeare's plays. Another 
f Mr. Beigel’s pup who is being heard at London con 


Noel 


fessionals who 


certs is Fleming, while better known pro 


Miller, 
While in Lon 


are < 
Hugh 


summer 


oaching with him are Edith 
Peytor f 


Harry Clifford 


t Canada, and 
don during the 


weeks 


RRR 


Beigel for several 


At the Devon and Cornish Festival, which held 


was in 
Queen's Hall last Saturday evening, Watkin Mills sang 
Glorious Devor " ne of | l his audience demand 
ing a repetition, a alway the case when he sings that 
ne song His reception whe ¢ appeared f his first 
w ! Am a Roamet by Mendelssohn, was a rousing 
e, and the ent} was » great 
encore With Charles Saunders 


Watchman, What of the 





tor a number of “M verformanc 

nd he is one of t best } wn orator ingers in Eng 
und today At | tud nstantly occupied, when 
ever n town, wilt p w ire « K 10 wratori 

ad } } fae « | 3 

vl he { ry ‘ two de 

tment t the rt tor wi ‘ fully equipped 
| tact ica y i i wit but 
1 cng < Ww {tp I t 

se Fr 

At the Bar P rt week, Ethel Bart n 

ociation with Ag Winter luced her new t 
for ¥y Dia ] t | if r new 
ong 


Monday if 


Iter n ind af Nar t Wil r eptio 
given for ratt f her friends. where 
she received many wart grat ! and mpliments 
upon her playing. Her gram tf 1 fr t} lassie 
to the modern and ! M rt ‘ tw ‘ 
Beethoven rond t ( eT ~ nn 
Nachtstuck I t | ay lard 
sou i Plus in R t M 
Drewet om tt t ue { t ! 

cent heen i ! r I 

Ca iw n for ( ' 4 

i cor rts im G \ t ‘ t 

' _ wa " ‘ 1 . 
”" r t 

i 

\ | | ' 
‘ t ; tf , 
‘ r M went t P ‘ ‘ 

‘ ‘ lis =” 4 Af lea 
Reszke “ ‘ f le Genoa a 
Marguerit | t ppea g tw t t rol 
She thet to Gert y to prepare a repert Cer 

al if | ! A he ] i I et t t 
rer nd (,er nd V4 gue ‘ Mia { 
net Juliet Santuzza Ire 1 It 
peaks Italian, Ire and Germa is Ww tt were 
her nat ce tongue Her v ip 4 he 
ses wit * and certaint Her sing of bet! 
(sreeting was effective i vA n tact ‘ terp ition 
f r ent program ‘ grou f ert 

y , f Schur n Grieg lect " we 

nas by Fra , { 

“W te« \ i 

Ernest Blum ne tthe nw tp aude ri vriter 
{ the sex | ! f the ast ent | | re< tly 
Paris, where he was born on August ! 18 ¥ He was the 
author of more than 125 more or less iccessful musical 
plays. Blum was a : rnalist, and published during a 
number of year t Rappel a daily feuilleton under the 
title “Zig-Zags il n his last years, pe lically in the 
Gaulois, a chronicle under the title “Journa fa Vaude 
villiste,” in which he recounted | many reminiscences of 
the theater The were often written » rather frivolous 
ein. but alway gave proot f his if i wit and 
humor 
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CARL ORGAN RECITALS. 

November 18, William C. Carl gave 
of organ recitals in the “Old First” 
and Twelfth 
the following 


1y alternoon, 


first of a series 


terian Church, corner of Fifth avenue 


Maud Morgan, harpist, assisted in 





( k e, in B flat atévesbeodacpesousenvense Petri 
x i. sanabasieacchaptidhs #kpAaR eens ee eee eee sibl 
( t BF melOC cc cccccsccccscevvssaccsesceccsosecescessses Martini 
j Fugue in E BOT cc cccccsevccncsssovcccscesveuees Bach 
1 oO Legende p. 122, rae rene and orchestra..Thomé 
u id Mr. Carl 
faestos Sonata in C minor....Salomé 
| B f ev -William Faulkes 
D r Joseph C. Bridge 
I 1 Or 
Leditat “oe see ; . Gabriel Verdalle 
Graz . ° covcesere Aug. Dupont 
( ertstiich ; ‘ Carl Alberstoetter 
M Morgan and Mr. Carl 

ir. Carl is at all times master of the instrument, and 
| | with true feeling and scholarly intelligence 
inderstands the precise value of every tone and thus 
ds in producing a myriad of tints. Whether the 
iposition be a classic or a modern piece, Mr. Carl never 
to interpret it with the art that the composer would 
t certain to endorse. As a virtuoso this organist 
omenal skill, but his playing is also highly musical, 

hence of great value to students. 

The new works played by Mr. Carl proved worthy of 
hearing and doubtless will be kept in the extensive Carl 
repertory [he “Even Song,” by Bibl is of a peaceful 
ethereal character. The “Berceuse” by Faulkes has melo- 

charm. The “Fanfare” by Bridge is typical of such 

eces and shows the clear writing for which that composer 

noted. Miss Morgan’s selections were artistic, and Mr. 
Carl’s accompanying delightful as ever 

Phe large audience that filled the church remained until 
the final number The last recital in the series will take 


Monday afternoon 


December 


Shanna Cumming in German Hospital Benefit. 


hanna Cummin the oprano, will sing tonight 


at (¢ 
aria from 


German “Hospi il benefit, 


the “Ab 


(Wednesday it the “arnegie 


er will be chenlicher” 
Fidelio” (Beethoven) 


4 


The Cathedral Festival Choir. 
twenty-three the 
Cathedral 
idopted in order to accommodate those 


Musurgia So 
Choir. 


After existing for years, 


hanged its title to Festival 
new nam Was i 
a special chorus for festivals 
the Walter 
at the Cathedral, 
Musurgia, 


id planned to org 
it the Cathedral of St. Je 
d cl 


director of the 


anize 


hn Divine Henry 
and former 


to be the 


rgamst an irmastet 


will continue 


ductor of the new festival chon 


Brooklyn Concert Notes. 


Haml recitals in 





Kreisler and ourg are to appear at 

Brooklyn this weel Che violinist at the Baptist Temple 
izht, November ind the pianist at Association Hall 
day afternoon, November 30. The programs were 
ished in a previous number of THe Musicat Courier 
Arion Singing Society sang under the auspices of 
he Brooklyn Institute Thursday night of last week at the 
Bap Arthur Claassen conducted. Lillian Funk, 
herine Loerch, contralto; Otto L. Fischer, 
illiam I. Happich, violinist, assisted the club, 
Unfortunately, space is too limited to publish the excel 
t pr For that same reason also a number of 

ts were crowded out of these columns 


lroetschel directed a concert at the German 

| Churcl night (Tuesday, November 26). 
] \ tenor, and Edwin Grasse, violinist, assisted 
nd choir of the church The program in 

I ini’s “Stabat Mater,” and excerpts from “Die 


\I tersinger, 1contrast, 


F™ BROADBENT 


VOICE SPECIALIST 


(42 Marylebone Road London 





ARRY CLIFFORD LOTT “coro” 
CALIFORNIA 
BARITONE 
IN KRUROPE WINTER of 1907-8 


Florencio Constantino in Boston. 

Florencio Constantino, one of the greatest tenors of the 
present day, will make his first appearance of the season 
as a member of the San Carlo Opera Company at the 
Majestic Theater, Boston, December 9, when “La Gia- 
conda” will be performed. Signor Constantino will essay 
the part of Enzo in this opera, this being one of his many 
great roles. 





Huss Musicale. 


Henry Holden Huss, Mrs. Huss, Babetta Huss, and a 
number of the Huss pupils united in a delightful musicale 
at the Huss studios in Carnegie Hall, Wednesday after- 
noon of last week. Mr. Huss played the Schumann novel- 
ette in E major, a prelude by himself, and some accom- 
paniments. Mrs. Huss sang an old Italian song, a song 
by Bizet, Wagner’s “Traume,” and Mr. Huss’s setting for 
“Ich Liebe Dich.” Miss Huss, a sister of the composer, 
sang one of her brother's songs, “Home They Brought 
Her Warrior Dead.” Two of Mr. Huss’ pupils, Julia 
Andrews and Edith Cornell (an artist pupil) were heard. 
Miss Andrews played an arrangement of “The Prize Song” 


from “Die Meistersinger,” and Miss Cornell performed the 
Liszt “Concert Etude.” A pupil of Mrs. Huss, Eva May 


Campbell, of Norfolk, Va., sang “Cade la Sera,” by Mil- 
lilotti. Glenn Priest, violinist, assisted the Husses, playing 
numbers by Sarasate, Saint-Saéns, and a romanze by Mr. 
Huss. 





From Distant OKlahoma. 

“Tue Musicat Courter is now ending its twenty-seventh 
year. It has, by its energy, fairness and fearlessness, 
placed itself in the enviable position of being the leading 
musical journal in the entire civilized world: In fact it is 
unique in its particular line. 

“More news of musical people and musical matters can 
be found in its columns than in all the other musical publi- 
Fditorially it is particularly strong, its 
editor-in-chief, Mr. Marc Blumenberg, being ever ready 
to expose graft or dishonesty in the musical world and 
is-at all times a consistent champion of American art and 
The Muskogee Phoenix. 


cations combined 


artists.”— 





Von Kienner Musicale. 


Madame von Klenner introduced three of her pupils in 
a song recital at the Von Klenner studios, Wednesday 
evening of Jast week. The singers were Maude Porter 
Lafferty, an artist pupil, assisted by Klara Divine, of Mem- 
phis, Tenn., and Elizabeth Sherman. The program was 
made up of arias from “Aida,” “La Boheme,” “Romeo 
and Juliet,” and songs by Richard Strauss, Grieg, Pirani, 
Franz and Viardot-Garcia. Miss Lafferty is the solo so- 
prano in the choir of the Third Presbyterian Church, of 
Pittsburgh, and is one of the coming concert artists from 
that While in this vicinity, Miss Lafferty sang 
at musicales in New York and at the Military Academy at 
West Point. 


section. 





Recital by Edith Cline Ford. 


Edith Cline Ford, who is at the head of the Ford School 
at 4 West Fortieth street, gave an interest- 
ing recital at the school Friday evening, November 15. 
Miss Ford was assisted by Theodor Gordohn, violinist, and 
Adele Wallick, Miss Ford read with extreme ef- 
fectiveness “The Silversmith” and “The Yellow Violin,” 
Hyde; “The Sorrows of Rohab,” by Arlo 
Bates; “Jim Fenton’s Wedding,” by J. G. Holland, and 
“The Bear Story,” by James Whitcomb Riley. There was 
variety in these selections, and in each Miss Ford revealed 
her dramatic talent. Miss Wallick sang songs by Secchi, 
Franz, Weckerlin and Henschel. Mr. Gordohn 
played Svendsen’s and one of his own compo- 
During the season Miss Ford will give 


of Expression, 


soprano, 


by Edward 


3rahms, 
“Romance,” 
sitions, a mazurka. 
other readings, and she will continue her classes in ex- 
pression 


He Was Annoyed. 
rhe musician was visibly annoyed. 
But, hang it all,” he said, “I told your reporter three 
or four times over that the violin I used was a genuine 
Stradivarius, and here in his report this morning there’s 


not a word, not a word.” 

With a scornful laugh the editor replied: 

“That is as it sir. When Mr. Stradivarius 
gets his fiddle advertised in this paper under $2 a line, you 


and let me Southwestern’s Book. 


should be, 


come around know.” 





DE PACHMANN’S RECITAL. 


On Tuesday afternoon, November 19, Vladimir de Pach- 
mann gave his first New York recital of this season at 








Carnegie Hall before a good sized audience. The pro- 
gram was as follows: 

Sonata, A major........sssceresseesecsersereereeres Domenico Scarlatti 
Fantasia, No. 18, C mimor........0--02+0++ onskes sbadcovenwess Mozart 
Perpetuum Mobile, op. 24, C major...........ccecseceeveeeeees Weber 
Rondo Capriccioso, op. 14, E mimor..........esceersees Mendelssohn 
Raseanns, op. 66, BG. Gy TH GWA soca can c ckicicccisivetsoves Schumann 
Garett 60.06, A at MOE. oi ci cmndp os ccdoccodaccotnateens Sgambati 
La Fileuse, op. 157, No. 2, F sharp...............- Raff-Henselt 
En Automne, op. 36, No. 4, B flat mimor................. Moszkowski 
Polka, op. 9, No. 2, B flat major 

RO: 0. Ga SR I, 6 iivcc car diedtslacetvadiene 
Prelude, op. 20, No. my BE flat mjol, iccccccccccescecevcevcccs Chopin 
Prelude, op. 28, No. 16, B flat minor...............-.055 Chopin 
Romie, Op. a6, Plo. 2, A Geb MGC iis cscs scccvccccccccvacsees Chopin 
inte, We ae, We. oT osha rane ndetns ks ncccvccncdhsaace Chopin 
MERSIN OR, GOs Wy i eC RII xs edidin'o  ciccsvcccccddrcoce Chopin 
Grand Valse Brillante, op. 34, No. 1, A flat............e0e000+ Chopin 


De Pachmann proved to those of his hearers, who were 
not yet aware of the fact, that he is much more than 
merely a Chopin specialist, as his reputation in some 
would seem to indicate. The program he se- 
lected for performance was one thoroughly representative 
of De Pachmann’s powers, and even without the cus- 
tomary Beethoven sonata, a satisfactory picture of many 
styles and schools was presented. 

Always an exponent par excellence of the gracious side 
of piano playing, De Pachmann has not changed in that 
regard, and his propensities for beautiful tone production, 
lovely color, and normal dynamic proportions were as 
marked as ever. Where some other pianists pound, De 
Pachmann pleads, and where they seek to conquer the 
audience by force, he caresses and cajoles it into delighted 
approval. Technically, De Pachmann has become neither 
more nor less sure than formerly, because in his pianistic 
lexicon there never were such words as slip or mistake. 
His fingers seem to be provided with a charmed security, 
for in their fleetest scampering over scales and their mad- 
dest haste through forests of arresting arpeggios, 
irresistible digits sail serenely over all obstacles and at- 
tain their goal with unruffled and triumphant ease. 

The Scarlatti, Mozart, Weber, Mendelssohn and Schu- 
mann numbers revealed in eloquent manner De Pachmann’s 
emotional and musical versatility. Continence in Scar- 
latti, classical dignity in Mozart, and romantic lyricism 
in the other three composers were the qualities that stood 
out chiefly and made De Pachmann’s interpretation ideal. 
The Sgambati gavotte was done with whimsical humor, 
and Henselt’s deft rearrangement of Raff’s pretty “La 
Fileuse” resolved itself into a marvelously delicate study 
of iridescent tonal tints. Mozkowski’s “En Automne” 
is one of the best piano pieces written since Liszt’s time 
and it ought to have more frequent hearings, especially 
when its shifting harmonic beauties are brought out as 
strikingly as by De Pachmann. 

Volumes 


quarters 


those 


written about this little man’s 
strangely moving potency in Chopin’s music, and there is 
hardly a lover of piano playing who needs to be told at 
this late day what miraculous things De Pachmann does 


have been 


with the greatest composer of nocturnes, preludes, ma- 
zurkas, scherzos, etudes, impromptus and valses. Last 
week’s manifestations were no exception to the rule, and 


the pianist set his hearers topsy-turvy in their demonstra- 
tions of joy and approbation. It looked for a time as 
though encores would be demanded after every number, 
and indeed, after many of them the player was forced into 
the There were eight 
count, and possibly there were 
chronicler tore himself 


concession “extras,” by actual 
more after the present 
from the delights of De 
Pachmann’s tone world and went back into the prosy and 
disillusionizing sphere outside of Carnegie Hall. The 
vivid Vladimir still is the arch necromancer of the key- 
board—and one returns to that 
as the years go on. 


away 


opinion again and again 


The Trieste Seine, which was to have appeared not 
long ago at Cilli, Styria (where the S'avonian population 
predominates), was prohibited from giving the intended 
concert at the Casino. The four artists were notified that 
the Slavonians were organizing a hostile demonstration 
and were bent upon harm to the men from Trieste. 
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The fifth Gewandhaus concert was one entirely of Bach 


compositions, to include the processional chorus from the 
cantata, “Ein’ feste Burg”; the D major orchestral suite; 
the solo cantata, “ich will den Kreuzstab gerne tragen,” 
sung by Arthur van Eweyk, now of Berlin; the C minor 
double concerto for two pianos, played by Dr. Philipp 
Wolfrum, of Heidelberg, and Max Reger, of Leipsic; the 
entitled “Der Zufriedengestellte 
Aeolus,” for chorus, solo voices and orchestra 


“dramma per musica,” 
Besides 
Van Eweyk, the vocal soloists were Meta Geyer, of Ber 
lin; Maria Philippi, of Basel, 
Munich. 

Next week there will be no soloist, but Nikisch will 
direct one of the Handel concerti grossi, the Brahms E 


and Ludwig Hess, of 


minor and the Beethoven fifth symphonies 
nre 


The musical public has been generally unaware of the 
existence of a Mozart violin concerto that had never been 
published nor played in public. The manuscript had been 
kept in private possession in France, and it was only 
published this summer. 
it were given on November 4, in Berlin, Dresden and Leip 
sic. The gifted young violinist Katharina Bosch, of this 
city, had the honor to present the work here. The occa 
sion was the first orchestral chamber concert given by 


The first public performances of 


Hans Winderstein. Other works of the evening were an 
orchestral trio by Johann Stamitz; the Beethoven rondino 
for oboes, clarinets, horns and bassoons: eleven Vienna 





RIDER- 











AZZ=200 | 





waltz*s, written by Beethoven, for seven string and wind audience and the critics sho 
instr_ments, and the F major Handel orchestral concerto ganization 
with obligato violins and cello. zee 

This Mozart concerto, in D major, proves to be one The Leipsic Conservatory resumed its student recita 


wed great respect for the or 


»-Liszt A minor prelude and fugue, pl 


The violin technic rep- by Leonhardt: Sch 


of the most valuable written by the master The three on October 25 with a program of seven numbers. to in 
movements, with numerous brief and tasteful cadenzas, re- clude the Bact 





quire thirty-one minutes to play. inn’s “Papillons,” played by Frau 


resents the school of Kreutzer and Viotti, twice playing |ein von R umpaey; Brahms G maior piano and violin 
up as high as the second D above the staff, and frequently sonata. played by Frauleins Trendelenburg and Hiabler 
to the second A [The andante has some beautiful in- Schumann solo pieces, played by Miss Singleton, of Eng 


vention in tenths, there are unique and interesting passages Jand: first part of Beethoven C m 


yor plano concerto, of 
in other double stopping, and the whole work is full of chestra under student Leonhardt. the piano solo by Bertha 
| 
l 


' ” " 


the typical joyousness of the Mozart muse. Miss Bosch Sc¢hkolnick Yolorosa sung by 


Jensen’s song cycle 
played the concerto beautifully Fraulein Wolschke; Rubinstein, Wagner-Liszt and Chopin 
¥ ~ pieces, played by Erika Woskobojnikoff 
the program of November 1 had the Rubinstein piano 
Ihe concert by Joan Manén with the Winderstein Orches- and cello sonata, op. 18, played by Fraulein Eggenberg 
tra, served also as the Leipsic debut of Alfred Calzin, of and Herr Pokrovsky; second and third parts of the Spohr 


Michigan, for years a pupil of Alberto Jonas, at Detroit eleventh concerto, played by Schubert, accompanied by 


and in Berlin. Manén brought before the public for the Leschke; solo piano pieces composed by the Max Reger 
very first time his own violin concerto. Calzin played the pupil Bertha Tressler, played by Aron; a Handel recita 
Ludwig Schytte concerto and solo pieces The Manén tive with cello and piano, sung by Fraulein Kiihne, accom 
concerto occupied thirty-eight minutes that were almost panied by Fraulein Hahn and Herr Leschke; Vieuxtemps 
wholly wasted The orchestra was very bad on this oc violin ad wlio al d roncd pl ived by Schalle Chopin 
casion and circumstances combined to make the perform Schumann and d’Albert pieces played by Fraulein Raphael 
ance a huge joke, the public laughing very heartily son. It was not possible to hear these programs entir« 
Calzin’s selection of the Schytte concerto was only but Miss Singleton was heard to play piano with a de 
fortunate in its adaptation to show his brilliant technical cided talent for musically clear and forceful interpreta 
accomplishments. Nevertheless, Mr. Calzin is said to tion. Bertha Schkolnick, Fraulein Woskobojnikoff and 
have made a brilliant debut in Berlin with the same Fraulein Raphaelson are among the other very young and 
work, and his reception here was one showing strong talented of these students raulein Trendelenburg is a 
public favor daughter of the distinguished surgeon, Trendelenburg, of 
Ree the Leipsic University faculty and clinic The young 
1 } , 1} 
Anton Foerster’s annual recital brought the Schumann Se eee eee 
F sharp minor sonata, six Chopin pieces, other pieces by rl R ap ey ar a 2 
Beethoven, Schubert and Liszt, and the valuable Schar / sale: re = m4 “ees n 5 a , 
wenka D minor theme and variations, op, 48. The artist's here, played the Boro m A Bacce I = 
= “ . major, Op. 590, quartet The opran ind the m Mat 
playing of the Schumann and the Scharwenka numbers : d “ : : ed 
‘ se musical worth tha Beines and Eisabeth Diergas mg Gusts iy Eaey 
was Of BAmense mu : Dvorak, Schumann and Brahms, creating a most favor 
a a ible impression with good ‘ l re 
The Nora Clench String Quartet, an English band of EuceNe EB. SiMpson 
five years’ standing, gave ser first Leipsic concert under 
the Eulenburg agency The plavers are Nora Clench, Lucy lhe noted Genoa impresat Chiarella brother whose 
Stone, Cecilia Gates and Mas Mukle The Haydn G ¢ftort it obtaining contr ver a great number of dra 
major, op. 64; the Debussy G minor, op. 10; the Ernest ™4 and operat talian companies are creating mucn 
neasine ha 1 ed ing in their trust 


Walker D major fantaisie for string quartet and the Doh ' 
The the Quirino Theater of Rome 


SOPRANO 


Oratorio, Concert and Song Recitals 


SOLE MANAGEMENT 


HENRY WOLFSOHN 
131 East i7th Street, New York 


nanvyi trio for violin, viola and cello were brought 


KELSEY 





HERMANN 0. C. KORTHEUER, Pianist 


Recitals and Concerts with Orchestra 
Address for engagements 
11330 HESSLER ROAD, CLEVELAND, OHIO 


CONTRALTO 
Management: J. E. FRANCKE 
1402 Broadway, New York 
Personal Addiess: 236 West 74th Street 


‘ir WIESSEN-STONE 


VON 











DR. FRANKLIN LAWSON 


Eminent American Tenor 
Méres-Bsinss: R. E. JOHNSTON 


St. James Balldiag, Broadway aad 26th Strect, NEW YORK CITY 
Telephone : 666 Madison Square 


LENA DORIA DEVINE 


TEACHER. Lamperti Method of SINGING 

NEW YORK, WINTER TERM. PARIS, SUMMER TERM 
Teacher of BLANCHE DUFFIELD, Coloratura Soprano, Sousa’s 
Bend, Herbert Orchestral Concerts, several seasons; MARIE 
BUETTE, Dramatic Soprano, Metr« politan Grand Opera Co., Italian 
Grand opera, Italy; BESSIE ABOTT, Soprano, Metropolitan Grand 
Opera Co., Grand 6 pera, Paris; CLARA M. HAMMER, Coloratura 
Soprano, National rand Opera Co.; MARIE LOUISE GEHLE, 
Contralto; AIMEE DELANOIX, Coloratura Soprano; RANCES 
HYDE, Mezzo Soprano; MINNIE MINCK, Soprano; JOSEPH 
WOLF, Baritone; EDWARD W. GRAY, Tenor (Old First Presby- 
terian Church); ASSUNTA DE ROSA, Coloratura Soprano; aad 
many others. 


Studio, 136 Fifth Avenue. 


OSCAR SAENGER 


TEACHER OF SINGING 


Teacher of Mme. Josephine Jacoby, contralto, the Conried 
qeene Opera Co.; Mme. Marie Rappold. 4, soprano, Conried 
‘ 





Residence, Prince George Hotel, New York 





srand Opera Co.; Allen C. Hinckley. basso, Coaried Grand 
peers Ce.g Mme. Sara Anderson, soprano, Grand Opera, Austra 








ia; Mme. rnice de ~~ uali, — Grand Opera, Italy; Leon 
Sag Se ¥ — louse, Dresden, Germany; Joseph Baern- 
vend Opera, Germany; Kathleen Howard, con- 


stein- 
tralto, rand —, Metz, German Elizabeth D. Leonard, con- 
tralto; Bessie Bowman-Estey, contra to; Hildegard Hoffmann-Huss, 
soprano; Elsa Marshall, soprano; Alice Merritt-Cochran, soprano; 
Grace , soprano; Marie Stoddart, soprano; Elizabeth Bla 
mere, soprano: Laura bs, soprano; Millie Pottgieser, con- 
tralto; hy contralto; John Young, tenor; George 
Murph tenor; Alfred B. Dickson, tenor; Walden y, baritone; 
Irvin Myers, seen Henri G. Scott. 

Telephone, 3669 Plaza. Studio: 61 East 64th Street. New York 


Will Resume Teaching September 23rd 








MEACOTTLOW =. 
THE COLLEGE OF [IUSIC OF CINCINNATI 


Announces the engagement of 


HENRI ERN AND JOSEPH O’MEARA 


Renowned Swiss Violinist (Well-known Actor and former leading man to Rhea, Bertha Kalisch 
and Nance O'Neil) for Elecuticn 
THIRTIETH ACADEMIC YEAR BEGINS SEPT. 4TH. 

than any other = = music in America. Endowed, and NOT conducted fer prot; 
+t musicianship. A certificate or diploma from the College 





Maintains a ry = standard for gr 


aduation 
on s etording. « ——% a = XK 1-7 yi. psi peiesent 
THE paral ow MUSIC OF CINCINNATI, Elm Street, Adj. Music Hall, Cincinnati, Ohio 


FIRST AMERICAN TOUR SEASON 1907-8. THE NEW VIOLINIST 


KARL KLEIN 


AUGUST WILHELMJ writes: 


“You have captured all London with your magnificent playing.” 

“The technical difficulties of the Concerto (Tschaikowsky) are immense, yet I have never yet heard them 
overcome with such consummate technical skill and such beauty of tone, which at once stamped the new comer an 
artist of the purest water.”—London Violin Times. 

** Whoever plays the difficult, eternally beautiful Brahms Concerto so masterly as Herr Klein did, needs hardly 
special recommendation.”—Illustrated Vienna Extrablatt. 











BUSINESS COMMUNICATIONS TO 
F.O. RENARD, 444 Central Park Vest, New York 
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News of Musicians From Near and Far. 
Kansas City 


and musician. 


the 


lover 


foward Huselton, editorial writer on 


in ardent and intelligent music 


Mr. Huselton’s present endeavors is the erection 
new music hall in Kansas City that will make it pos- 
to attract more high class musical performances and 
fy the cause of art in the Middle West 

nme 

William Cowperwaite Snyder, of Fulton, IIL, an- 
es the marriage of her daughter, Anna Elizabeth 
1 t | E. Stetson, of the same city. The bride 





rcle of serious minded students of music 


taught singing, and has been an influ- 
e for good in the art life of her home. Mr. and Mrs. 
in Los Angeles, Cal 
nee 
Bird B the pianist, is busy with new concert pro- 
t d ita She has a small group of interesting 
‘ fted piano pupils, whose teaching exercises the 
lucative features of her mind ler home is 5216 Wash 
nue, Chicago 
nme 
G de B. Parsons, supervisor of school music in Los 
Cal, ha — a music department in the night 
feature of education in that city The work will be 
ad lines, in form of lectures, with piano and 
Pia d singing meme 


| her Italian company are traveling successfully 


her one act operetta sketch, “Carmela.” This in 
Quartet of mandolins, soloists, costuming in Italian 
1 an interesting little plot, short but intense 
Ree 
n Rennay, the baritone, is in this country, and will 
for the winter. He will give recitals, and the fea 
f his programs will be French songs. This artist ha 


pecially trained by the Yersins in French pronun 
He giving a few pupils the advantage of his 
wwledge of the valuable Yersin system 
mre”e 
Severt iolimist; Mr Severn, pianist, and 
| rook ino, united in a successful concert 


LAST SEASON IN AMERICA 


Transcontinental 
Tour 


October 15, '07 
to 
April 1,'08 





THE 
SWISS 























FR iimasona 
uu HAMLIN PIANIST 
QD PIANOS 
USED 
EXCLUSIVELY Soloist with the 
oO Leading Orchestras 
" and Kneisel Quartet 
0 Concerts with 
=) Orebeatt, Sesten, Geteges eet 
For open dates address F. WIGHT NEUMANN, 
hey 65 Auditorium Bleg., Wabash Ave. , eee. Wi. 





Sole at fer RuDOL PH GAN. 


some weeks ago at the First Presbyterian Church, of Wyo- 


ming, N. J. Mr. and Mrs. Severn played the first move- 
ment of the Grieg sonata in G major. Mr. Severn per- 
formed solos with Mrs. Severn at the piano. Mrs. Severo 


“Rigoletto” fantaisie of Liszt. Miss 
“Le Cid” and songs, including 
“Song of the Speil.” 


played in addition the 
Holbrook sang an aria from 
Mr. Severn’s strong composition, 

nre 
Abbie of Sacramento, 


charming incidental music 


Cal., has written 
for the play “The Rebel 
a member of Ma- 


Gerrish-Jones, 
son 
formerly 


Prince,” by Lester Lonergan, 


dame Modjeska’s company. Both the play and the music, 
Mrs. 


critics 


by Gerrish-Jones, has been favorably received by 
and theatergoers 
nner 

the of the Jersey City 
the club had the assistance of Dr. Franklin Lawson, 
tenor; Emmy Raabe-Bourg, soprano, and an orchestra made 
up of players of the New York Philharmonic Society 

nere 
N. Y., 
of Alice 
giving at the Second Baptist Church. 

nme 

‘Tali Esen Morgan is helping people in various sections 

of the country to the structure of The 
plan of work originated with Mr. Morgan himself, and is 
cairied on under his immediate direction. It consists of 
two grade courses of twenty lessons each, and is so ar- 
1anged that study can be done at home, with examinations 


New York school. 


At Lieder- 


kranz, 


November concert 


Mus 
free 


are attending a series 
Carlotta Wysard is 


lovers in Rochester, 


organ recitals, which 


“learn” music. 


to test that study in Mr. Morgan’s 
Results speak for the success of Mr. Morgan's educa- 
tional enterprise. Mr. Morgan is the musical director 
of the Baptist Temple Choir, in Brooklyn, and his work 
at Ocean Grove, N. J., during the summer months has 
done still more to make him famous. 

nner 


Charlotte Babcock, the musical and educational mana- 
ger, whose office is at Carnegie Hall, New York, is reach- 
ing out into the Middle West. A reputation for honesty, 
earnest interest in the people who come to her for en- 


gagements, energy and artistic perception has reached the 
Western States. One secret of Mrs. Babcock’s success is 
that she insists upon preparation. “What is the use of 


unattractive material?” she urges. She 
“Get ready first, and then the pub- 


trying to manage 
says to aspiring artists, 
will Our public is increasing much faster 
than our thoroughly trained artists.” 
neRe 

Etta Edwards, the vocal teacher, who has been traveling 
ior the benefit of her husband's health, is now located at 
5140 Madison avenue, Chicago, in the Hyde Park section 


lic want you 


of the great Western metropolis. 


Virgil Gordon Piano School Recital. 


Tuesday evening of last week the first in a series of re- 
citals attracted a music loving audience to the Virgil Gor- 
don School, 15 East Thirty-first street. Composi- 
tions by Bach, Chopin, Schumann, Litolff, Schutt, Godard, 
MacDowell, Mozkowski, Chaminade and Liszt were played 


Piano 


by talented young girls. The players included Jennie 
Quinn, Adele Katz, Alma Holbrook, Rose Feldman, Alma 
Cox and Pearl Malsfaey. These recitals are planned to 


give the pupils the necessary training required for public 
performan ce 








DORA BECKE 


VroutnisT 
Address: C. G. SHAFFER 
257 WEST 100th STREET 
Telephone: 4917 Kiverside 





FLORENCE 


Personal Address " ve St. 
WEWARE, 


‘Phone, 1198 Palit 


MULFOR 


CONTRALTO 


GEO. W. STEWART, Manager 
120 Tremont Street, BOSTON, MASS. 





~ CORNEL 


Vocal Instruction. 


TENOR. Lecture, Song-re- 


cital, ‘The Art- “song, from Schubert to 
the Present Day.” 697-8 Carnegie Hall 





GHOo RnR G Ei 


SWEET 
FRANK ORMSBY 


TENOR 
Under the exclusive management of HAENSEL & JONES 


542 FIFTH AVENUE 


THE RENOWNED BARITONE 
All branches of ~ oo Special —— for opera. En- 
dorsed by Conrie badwick, Ziegfeld, Gerhart 
Heintzman and others. Teacher 7 Georg Fergussen, 
Shanna Cumming, Carl Dufft, George Fleming, Medora 
a See Fernandez, Florence Mulford. 


Arno Serristori, FLORENCE, ITALY 









- NEW YORK CITY 





Anna Lankow |. 


Author “THE SCIENCE OF THE ART OF SINGING” 


Martha Hofacker, 
arguerite "Arcularius- Jantzen, 


ABROAD—Eduard Lankow, Royal Opera, Dresden; 
HERE—Concert, Oratorio, Church, Opera: 


guerite Steinberger, Bertha Shalek, Freda Buesing and others. 


Andreas Schneider, Berrick von Norden, Wm. G. 
The Studios at 25 West 97th Street, New York city 


Kénigsberg; Paul Veron, Bern; Maria Orthen, Leipsic. 
Beatrice Bowman, Elsa B. Harris, Adele Krueger, Mar- 
Armstrong and others. 





Macmillen Wins Another Triumph in Chicago. 


Francis Macmillen’s recent recital in Chicago resulted 
in another triumph for the young American violinist. All 
of the critics, as well as the audience, appreciated the gifts 
of the artist. The following criticisms are from the Chi- 
cago Tribune and Inter-Ocean: 


In Orchestra Hall last evening, before an audience of good size, 
Francis Macmillen, the young American violinist, gave the first of 
his present season recitals. The different occasions on which he 
was listened to last winter served to convince that he is a player 
of uncommon gifts, both natural and acquired. He did good work 
and with each appearance increased the respect felt for 
him and for his capabilities. Last evening he showed himself a 
better, finer artist than he had at any time before. Mr. Macmillen 
has matured appreciably since he last was heard here. His technical 
equipment has not grown much, for ever since he first appeared 
it has all that human finger, wrist and arm could 
accomplish. 

He plays virtually with faultless finish and skill, so far as the 
mechanical side of his work is concerned, and in this need fear 
no comparisons. Musically it was found last night that he has 
broadened. He read his Bach with a repose and authority that had 
been noticed before in similar degree in his interpretations, there 
was more of manliness in the poetry and sentiment of the Dvorak 
number, and in the Vieuxtemps concerto there was a bigness and 
emotional virility that had not been there before. His is a musical 
nature of unusual sympathy, fineness and tenderness, and, without 
losing any of these precious attributes, he now is adding the 
strength and forcefulness of manliness. He stands high today. He 
will go still farther upward if untoward conditions do not befall.— 
Chicago Tribune, November 8, 1907. 


last year, 


been about 


Francis Macmillen demonstrated afresh his remarkable hold 
upon the concert going public of Chicago. The young artist was 
accorded a reception that left no doubt as to the audience’s flatter- 
ing estimate of his abilities 

It is a pleasant task to estimate Macmillen’s art. One has to 
record only praise. His technic is as all embracing in’its scope 
and as subtle in its refinement as when he was first heard here, 
and he has gained appreciably in musical authority. The manner- 
isms of an exaggerated portamento which last season detracted from 
has disappeared. He read the 
appreciation of the lyric and dramatic 
in Chicago Inter-Oceean. 


CHARLES W. 


CLARK 


in the United States 


September, | 907— 
February, 1908 


TOUR NOW BOOKING 
LOUDON CHARLTON, Manager 


CARNEGIE HALL, NEW YORK 
The Mason & Hamlin Piano Used 


SEASON 1907-1908 
OLGA 


SAMAROFF 


PIANIST 


For dates and terms apply to C. A. ELLIS, 
50 State Stre.t, Boston, Mass. 


STEINWAY PIANO USED 


LESLEY MARTIN, bei cant 


his playing Vieuxtemps concerto 


with a fine values.--Glenn 


Dillard Gunn, 






















sin, now before 
church a 
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=: 1.3 BROWN 


THE COMBS BROAD ST. CONSERVATORY 


GILBERT RAYNOLDS COMBS, Director 
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ATELIER BLDG. 
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Singing Teachers Hold Love Feast. 

Those who attended the general meeting of the National 
Association of Teachers of Singing expecting trouble were 
agreeably disappointed because the evening ended in a love 
feast. The meeting was held in the art room of S:einway 
Hall, Tuesday of last week. Hermann Klein, president of 
the executive board, presided, and Arthur de Guichard, 
secretary, occupied a chair at Mr. Klein’s side during the 
proceedings. Everybody was perfectly polite to everybody, 
and the general discussion which followed the addresses 
made by Mr. Klein and Dr. Car! Dufft, the speakers, 
seemed inoculated with the prevailing harmony. 

Down on Union square there was an itinerant astrono- 
mer with a huge telescope, through which a chance pedes- 
trian might look on the payment of a dime to behold the 
planet Saturn, the evening star for that time. Now, the 
tell that the Saturn 
perhaps this saturnine star is in favorable 


astrologers influences of are 
malign, but 


aspect to the moon and the other planets, for the night was 


us 


perfect, and, as already intimated, the singing teachers, 
some of them very celebrated, received and treated each 
other with the fraternal spirit that optimists are trying to 
make universal. 

Mr. Klein made an admirable address, clear, intelligent 
and forceful, explaining the work and intentions of the as 
sociation. The real objects are to drive out the charla 
tans, and as Mr. Klein with emphasis declared, to discour- 


HOTEL LATHAM 


28th Street and Fifth Avenue, Yow York 


300 R each with bath, $2.00 per day and up. Beautiful Dining 
Resms. One block from Broadway, one door from Fifth Ave. 
Most accessible location in the city. In the heart of New York 
with quiet and attractive surroundings. 


H. F. RITCHEY, Manager 


HOTEL CUMBERLAND 


NEW YORK 
S. W. Corner Broadway at 54th Street 


Near 50th St. Subway and 63d St. Elevated 
and accessible to all surface lines. 














Ideal Location. Near 
Theaters, Shops and 
Central Park. 


NEW AND 
FIREPROOF 


Strictly First Class in 
every respect 

All outside rooms. 
No Carpets. All Hardwood 
Floors and Oriental Rugs. 
European Plan. 
Transient rates, 
bath, and up. 


$2.50 with 





RESTAURANT UNEXCELLED 
PRICES REASONABLE 


FOR BOOKLET 


R. J. BINGHAM, 
Formerly with Hotel Woodward 


HARRY P. STIMSON, 
Formerly with Hotel imperial 


HOTEL VICTORIA 


NEW YORK 
BROADWAY, 5th AVE. 27th STREET 


In the centre of 
the shopping 
district. Abso- oii 
lutely fireproof. eo ~*~“ 


















mu; 
fe WR 


plete in 
appointments, 
furnishings a nd 
decorations, ¢n- 
tirely new 
throughout. 
Accommodation 
for 500 guests. 
200 rooms. Rates $2.00 up. With bath, $2.50 up. 
Hot and cold water and telephone in every room, cuisine 
unexcelled. Send for Calendar 1907. 


GEO. W. SWEENEY, Proprietor 


age fads and to encourage and bring about unity among 
the teachers of recognized standing. 

Space in THe Musicat Courter is at a premium at this 
season of the year, and hence it will be impossible to give 
a fuller report of Mr. Klein’s address 

Dr. Dufft made a very able address, in which he stated 
that tone production was one of the fundamentals in which 
teachers of standing must agree, however much they may 
disagree about some lesser details in the art of singing. 
Max Knitel-Treumann, Victor Harris and S. C. Bennett 
entered into the general discussions on examinations, which 
the board expects to begin after the new year, and the in 
telligent questions asked by these members were intelli- 
gently and satisfactorily answered by Mr. Klein 

About forty members were present, and several new 
names enrolled The board fort 
nightly, and it is about decided to hold a general meeting 
once a month. 

One of the important announcements made by Mr 
was that Madame Sembrich and Madame Nordica 
become patrons of the association. This announcement 
was received with prolonged applause rhe 
proposes to choose some prominent layman as president 
and 


were executive meets 


Klein 
have 
association 
and other prominent men as vice presidents, many 
more of the leading singers will be added to the list of 


patrons 


People’s Symphony Concert. 


Nearly 8,000 music lovers attended the first pair of con 


certs by the People’s Symphony Society, Thursday even 
ing, November 21, at Cooper Union, and Friday evening, 
November 22, at Carnegie Hail. 

The program presented was in memory of the late Ed 
vard Grieg, who died in Norway, September 4, 1907. Franz 
X. Arens paid an eloquent tribute to Grieg’s genius before 
the Norse played 
program The 


I'schaikowsky, was playe d 


the compositions by composer were 
The the printed 
symphony, the “Pathetique,” by 
first. Before the last movement David Bispham came on 
the stage, and at the conclusion of the movement recited 
in a highly dramatic the ten the “The 
Pathetic Symphony,” from “The Fire Divine,” by Richard 
Watson Gilder. Then Mr. Arens paid his tribute to Grieg, 
and this was followed by the performance of the Grieg 
piano minor, by Augusta Cottlow The 
remainder of the program included “Asa’s 
the “Peer Gynt” suite; a Norwegian melody, with violin 
solo played by Henry P. Schmitt, and a march from the 
his musical 


order of was reversed 


manner, lines on 


concerto in A 
Death,” from 


incidental music to “Sigurd Jorsalfar.” set- 
ting by Grieg is for the drama by Bjornson. 

The playing of the orchestra showed marked improve 
ment over the performances of other years. Mr. Arens 
conducted with spirit. 

Miss Cottlow is another who has made great advance 
ment since she last played in New York with orchestra 
rhis pianist must now be ranked with the masterful per 
formers of her sex 

The People’s Symphony Society will give no orchestral 





concerts during December. The dates of their next per 
formances are January 9 and January 10, 1908 
Dufault to Give French Program. 

Paul Dufault, the tenor, will give a recital in Mendel 
sohn Hall, Friday evening, December 13, devoting his pro 
gram entirely to old and modern French songs 

Announcement. 

For professional reasons, Miss Millie Pottgieser, con 

tralto, will hereafter be known as Miss Millie Potter 


Frieda Stender's New Engagements. 


Frieda Stender, the soprano, has been engaged to sing 
in the performance of “The Damnation of Faust,” which 
the Musik Verein of Milwaukee, assisted by the Theodors 
Thomas Orchestra of (¢ hicago, will give later im the eas 
son. Monday night of this week, Miss Stender w 1 sO 
loist at the concert of the Buffalo Sangerbund 

Maurel to Appear. 
Victor Maurel, who is to appear in this country thi 


season as a member of the San Carlo Opera company, will 
New 
New 


give a recital before one thousand students at the 


England Conservatory of Music. He will sing in 


York on January 5, at Carnegie Hall 


The Richard Wagner Society, of Darmstadt, announces 


a very ambitious program for the coming season. The 
following soloists will take part: Edouard Risler, Dr. Otto 
Neitzel, Dr. Ludwig Willner, Henri Marteau. Susanne 


Dessoir, the Brussels String Quartet and the Munich Kaim 
Orchestra, with Schnéevoigt as leader. Alfred Reisenauer. 
recently deceased, was to have been one of the soloists also. 


Carl Adopts Leipsic Plan. 


William C. Carl will give a free organ recital of unusual 


interest next Monday afternoon, December 2, at four 
o'clock, in the “Old First” Presbyterian Church, Fifth 
avenue and Twelfth street The recital will be styled 
after the concerts given by the famous Moteten Choir in 


the Thomas Kirche, Leipsic, where Bach played. The full 


choir of twenty-three solo voi will assist in a program 
of rare excellence. Bach’s cantata “Sleepers, Wake” will 
be sung The program will also contain a motet by Mo 
fart, together with motets sung “a Capella,” by Pales 


trina, Vittoria and Tschaikowsky. In Leipsic the Moteten 
Choir concerts are given each week, and are attended by 
overflowing audiences. Bach composed a cantata for each 
week of the year at the Thomas Kirche Mr. Carl was 
sO impressed with these concerts on his recent visit to 
Leipsic that he has decided to introduce one in New York 
Che recital will be free to the public. No tickets required 
Karl Klein Has Triumph in Winnipeg. 

Karl Klein, the young American violinist, whose suc 
cessful debut at Carnegie Hal! was recorded by Tue Mt 
SICAL Courter, has been winning more laurels in the far 
North. The virtuoso achieved a real triumph at his recent 
concert in Winnipeg. Press notices will be reproduced in 
a future issue of this paper 
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Busch’s Prize Cantata. 


( Busch 1 just published (H. W. Gray Co., New 
Yor “The Four Winds,” the cantata which won the 
$500 prize offered last y by Strawbridge & Clothier, and 

the time in THe Musicat Courter. The work 
on Longfellow stanzas from the “Song of Hia- 
ind is for soprano, tenor, chorus, and orchestra. 
predominates throughout the pages of the composi- 
1B fine musicianship is displayed in every 
choruses and effective solos will 

lp “The Four Winds” to achieve popular success 


Adah Campbell Hussey’s Engagements. 


Campbell Hussey the contralto, sang November 16 

17 in Yonkers, N. Y November 18, Elizabeth, N. J.; 

mber 21, Manhattan, at the Transportation Club; No 

er 22, private musicale, Manhattan. Some future 

’ December 1, Passaic; December 3, Pater- 

December 9, Mt. Vernon; December 12, Trenton; 

Decembe 1, New R elle, and she is to sing with the 
| ! Oratorio Society later 


New York College of Music Concert. 


Wadsworth, Sylvia Schorn, pianists; Joseph 

Na ind Charlotte Moore, violinists, particularly dis- 
t ied. themsel in a students’ concert at the New 
York Colle of Music November 21. Others concerned 
Eva Harper, ©tto F. Stahl, Anna Sievers and Martha 

Hi The next students’ concert is set for December 18 
The G Cor itory of Music gave a pupils’ recital 

N which was also of unusual merit 


Donalda and Seveilhac. 


} ne D , the soprano, who sang at the Manhat 
tan O e last season, recently made her debut in 
t t Opera Comique in Paris, where she has 

i place fi nt by Mary Garden. Paul Seveil 
the itone, W ] ippeared at the Manhattan last 
1 engaged at the Opera Comique in Paris, 


anit 
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to take the place of Hector Dufranne when that singer 
leaves for New York in January. 


New Publications. 

“Self Help for Vocal and Piano Students,” by May Silva 
Teasdale. This is a work of thirty-six pages, folio size, 
by an experienced teacher of Savannah, Ga. _ It 
tended especially for singers who know nothing of the 
and by which they 
learn all scales, and the tune and 
of song. The author rightly lays stress on the 
necessity of right thinking, of thinking the tone before at- 


is in- 


relation of staff and piano keyboard, 


may intervals, chords, 


time any 
Study of its pages will give the student a clear, 
practical understanding of the written page of music, and 
ition to the keyboard. It will reveal the relation of 
the into the of 
Piano players as well as harmony students will also 
The 


and time; 


tempting it. 


its relz 


tones, and guide student way “thinking” 


tone 
find much practical help in the work various sub- 


divisions are: tone; time; tune scales, appendix. 


Gounod Evening at Central Baptist Church. 
Sunday 
Gounod 


at 7:45 o'clock, by 
the Central 


street, 


evening, December 1, music 
Japtist 


the 


will be and played at 
Church, No. 
Bela The: 
twenty-four singers, 


Wilhelm 


sung 
West 


Besides 


222 


ter 


Forty-second opposite 
the of 
with solo voices, Jan Munkacsy, vio- 


Ida S. Knighton, 


regular chorus choir 


sco 


linist; Lamping, cellist, and 


pianist, will assist. “Gallia” will be sung, as well as the 
“Sanctus,” and a choral march, and the “Hymn to St. 
Cecilia” and “Ave Maria” will be played by violin, cello, 


W. 
Go dchild, 


organ and piano, all under the direction of F. Riesberg, 


The Rev. Dr. Frank M. 


address on music. 


organist pastor, will 
deliver an 


Recital by the Misses Sassard. 
Eugenie and Virginia Sassard, the ensemble singers, were 
Aeolian Hall, Saturday The 
program included the following duets: “In dem Garten,” 
“Die Schestern,” “Viens, Mallika,” 
‘Shepherd “My Dear 
Purcell 


refined art of these 


heard in recital at afternoon. 


Tschaikowsky ; Jrahms ; 
Delibes; ‘ 
est, My 
1 he 


ti tale nte d Siste rs. 


, Leave Decoying,” Purcell; 
Purcell: “Sound the 


was charmed with the 


Friend,” Trumpet,” 


audience 


Kreisler the Guest of Vanderbilt. 

Fritz Kreisler, the Austrian violinist, was the guest of 
William K. Vanderbilt last Sunday at Oakdale, the Long 
{sland residence of the millionaire. The host gave a musi- 
cale in honor of his daughter, the Duchess of Marlborough, 
his niece, Miss Gladys Vanderbilt, and her fiance, Count 
Szechenyi. Thursday of last week, Kreisler was a star 
player at the private musicale given at Sherry’s by Robert 
Collier. The guests on that occasion included: Mrs. John 
Jacob Astor, Madame Nazimova, the actress, Mr. and Mrs. 
Daniel Frohman, John Drew and Walter Damrosch. 





Maurel Here. 

Victor Maurel arrived here from Paris last Saturday 
to make his farewell operatic appearances in this country. 
His debut is to be made with the San Carlo Opera Com- 
pany, in Boston, on December 10, in “Rigoletto.” Later he 
is to appear in “Don Giovanni.” 





American Institute Recital. 

McCall Lanham, baritone, a teacher at the American In- 
stitute of Applied Music, gave a delightful recital, Friday 
night, November 22, before the students and guests. His 
group of French were especially well received. 
William Fairchild Sherman was the assisting accompanist, 
and shared with the singer in the success of the evening. 


songs 





Grienauer-Pyle Concert. 
Karl Grienauer, the ’cellist, and Wynni Pyle, pianist, as- 
by Helen Scholder and Goldie Gross, ‘cellists, 
Madame Grienauer at the piano, will give a recital at Men- 
delssohn Hall January 9g. 


sisted 





The Friday concerts of the Museum Gesellschaft at 
Frankfort (conducted as in former years by Wilhelm 
Mengelberg, of Amsterdam) will offer a number of new 
compositions by Charpentier, Debussy, Rachmaninoff and 
Max Reger. The Sunday concerts of the coming season 
will again be under the conductorship of seven different 
leaders. 
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MUSIC IN THE MIDDLE WEST. 
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Kansas City, Mo., November 21, 1907 
The West is the 
its search for music, 
suffered, 


danger of making same mistake in 
from which the East has so greatly 
going 
might be had at home, or 
sums of 


from 


namely, of long distances to find what 
still worse, of wasting large 
and much time in trying to get, 


money far away 


home, what they are in no way ready to receive. 
it has 
A boy or 
pray aid 
sing pieces till the technic or cutting and fitting of music 
Yet this 
and this 
it is which has so retarded their rea! progress and wasted 
so much of parents’ Unfortunately there may 
always be found people in the position of teachers and 


into fashion till after 
fitted and basted together 
girl, young man or young woman, cannot possikly 


One cannot stitch a costume 
been properly cut, 


structure has been first thoroughly accomplished 
is just what Americans have been and are doing, 


resources, 


heads of establishments who profit by such mistaken idea 
of people at a distance. They take into their 
a dollar and knock at their doors 
There is no one, nothing to help to guide the pupil in a 
far-off, strange locality, 
his welfare. 


“places of 
business” all who carry 


where no one has any interest in 

It is hit-or-miss as to result; 
neuer 

All through this West and Middle West there is any 


amount of talent of varying 


usually miss. 


degrees and types, 
be brought to fruitful and useful lives. 
it all? It is stopped altogether by the expensive prospect 
of “going way off,” 


ready to 
What becomes of 


or it goes and is made a football of by 
wrong guidance, mistaken meetings and wrong treatment. 
At the first church sociable or 
speck of is first seen in a child, 
must go, far, a great distance—the 
though distance were the educator 


in which a 
off he 


farther the 


birthday party 


“tendency” or she 
better, as 
rhe mistaken parents 
“What can Harry, May or 
him or for the 
do not study out the matter of the 
They prefer to jump blindly into 
' 


and friends never stop to ask 
Mathilde get right here to fit 
step?” They 
about them. 


her next 
teachers 
“distance,” 
How 


anything so it is 5 disti ince many of them regret the 
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step and never know what was the real trouble, it would 


hill sad volumes to tell 


Rene 
West and Middle West 


who 


Now this 


is full of 


same section of the 


thoughtful, wise, gifted men and women, 
have passed through all or some of the phases necessary 
education. Some are specialists in 


to finished musical 


round and 
work from 


such work 


certain lines, some have made the complete 


equipped themselves for the logical course of 
beginning (tng 


They 


@hey have paid dearly for 


from the identical have the 
best of the 


material to im 


have drawn sources as 


Eastern teachers, directly from the home and 


foreign professors. They have the same 


part, the same advanced ideas as to finish, the same 

many of them very much better—power of imparting what 
they know. They have the good, straight common sense 
that eschews all nonsense and erraticism. They under 
stand the nature and need of the people of their section 
Chey have the pride and interest of that section at heart, 


and give of the best, the very best in them, to raise up a 


worthy offering to their home people. They make annual 
pilgrimages, many of them, to foreign countries to keep up 
and latest And they 
at the door simply because circumstance has placed 
there 1 hey 


students all need 


with the very newest values live 


right 
and 

give 

students 


students need, 
sple 
rhe wise thing for Western parents to do and for 


them have just what 


exactly what such pe have to 
to insist upon 
be had at home before going elsewhere 
search for them 


sections of this Middle 


is that they shall profit by all privileges to 
in blind and costly 
There are several 


West, wl 


music, 


logical centers for 
ld be 
students of the 
going 
It would be well worth the time of parents desir 


ich shou made educa 


tional centers in either to prepare 


section for going farther, or to finish them ready for 


abroad 
ous of securing music teachers for their children to get into 
carefully study 


the largest city nearest to them, and there 


the letting children decide 


In fact this 


situation before deciding or 


upon any more expensive or risky step search 


should be 


possible be 


and everything 
Musk 


begun in the city where one is, 


done at home before going anywhere 





ELLEY COLE 


teaching is not now where it once was. Parents have be- 
g 


come intelligent and discriminating, and have certain inde 
pendence in knowing whether one is teaching the child or 


only just “giving a lesson.” Great possibilities are now in 
reach of music teachers in all localities, and teachers feel 
compelled to profit by th and communication 


Music 


and are coming to be largely 


em rravel 


have become comparatively easy and common to all 
teachers are compelled to be 
equipped. 
nnre 
Kansas Mo., one of the 
inspiring, well-behaved and 
West, is a logical center for a vast 
Kansas City has 
already indicated 


beautiful 
Mid 
surrounding terri 
of the 


fitting themselves 


Here in City, 


most 
ambitious centers of the 
dle 


tory. a number of music teachers 


type Others are now 


to fill equally valuable places, and many, very many shining 


larger capitals are but too willing 


to contribute their powers to the situation. Wh 


lights from other and 


y not bring 


teachers to our students instead of sending students to 
teachers? And why not utilize home resources before 
searching the earth over for we know not what In suc 
ceeding letters THe Musicat Courter correspondent will 
be happy to indicate those of the musical profession wh« 
are fitted to cope with this situation, and to show up re 
sources from the actual fact side, not through futile or 


puffing opinion. Experience already shows that many such 
are quictly building up music in this section 
O. H. Treve 
New Year Bookings for Maconda. 

Madame Maconda, who returned recently from her tour 
to the Pacific Coast, will sing in Minne ipoli with the 
Minneapolis Symphony Orchestra, January 3, 1908, and 
in Chicago, January 6 This will afford other clul und 
societies in these cities an opportunity to engage the noted 
soprano in the early part of the new year. In February, 
Madame Maconda will make tours to the South and Mid 
dle West The engagements already closed tor her it 
clude Houston, Fort Worth and Bonham, Tex B r 
ham, Ala.; Athens, Ga.; the University of Virginia, i 
Charlotte, Va., and Bay City, Mich 

On the occasion of the recent starring engagement of 
Valborg Svaerstrom, of the Stockholm Opera, the Bremen 
Opera gave I'schaikowsky ne act lyri opera “Tolantha.” 
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One of the most prosperous music schools of the. Middle 
West the Dana Musical Institute, in Warren, Ohio. It 
methods and administration, each feature ap- 

pealing to the good sense and artistic honesty of any 


shtful person. Its motto is that “a music school is an 
f 


ional factor only so far as it carries out the plan of 


It has daily instruction, 
stated hours for study and practice 


t educational institutions.” 
mpulsory tude 
suarded against all interruption, and regular salaried teach 
whose life and interests are centered in the school’s 
best welfare by other feeling than “watch over commis- 
ion It is divided into four departments—parlor music, 
church department, orchestral department and military band 
department. Five buildings are now being used, and two 


more to be put up will mark the institute as a university 


of musi 
| an nA 

Oratorio society. full orchestra, concerts, recitals and 

ymphony concerts, lectures, graded work, constant exami- 


nations, individual teaching, compulsory fundamental study, 


aily rehearsal with orchestra of thirty men, a military 


and of fifty men, mixed chorus of seventy-five voices, and 

loists with the orchestra and oratorio concerts, are some 
features that appeal and surprise. Of the buildings is one 
pecially for the living of the students; proper nourish- 


ment, rest and exercise being obligatory as other essential 
eatures The institute is thirty-six years old, and has in 
patronage pupils from China, Manila, Cuba, Wales, 


Germany, Mexice, British Columbia, Canada, New Mex- 
ind all States and Territories of the Union. William 
H. Dana is president of the Dana Institute. Warren is 

me 50 miles from Cleveland 

| a 

Birdice Blye-Richardson, the pianist, it was who called 
ittention of this department to the above educational fea 
ire Thanks are hereby extended to that musician. Rare- 
indeed has it been the privilege to discover in music 
teaching so logical and extended basis for thorough ar 
tistic preparation, A radiant optimism, hope, courage and 
ibsolute conviction as to beneficence of results, are not the 


{ lnal » } ~al > scl ” 
least valuable emanations trom this rea: music scnooi 


nme 
lhe Bigelow school for young ladies in Kansas City, Mo 
in institution so well equipped in other directions that tt 
is with real regret one finds a music department lacking 
Ihis is not through lack of sympathy with the art on the 
part of the management, rather through lack of space in the 


present building It must be added, too, that the “private 
hool” interest does not rise to great heights in this* sec 


tion Absence of the foreigner has left the public school 


American, intact, desirable. Good American common sense 
nts the value of public school education under these 
favorable condition This same sense has risen in propor 


tion to advanced excellence in technical and other trainiig 


schools which fit boys and girls for the practical affairs of 
life. Other view sees in real or meretricious advantages of 
“the East” those most desirable for their daughters’ bring- 
ing up. Then the element of “distance” as the ruling fac 
tor in education, and which prevails also among those seek 
ing musical teachings, enters largely into the whole matter. 
The pretty paths leading to the leading ladies’ schools in 
Kansas City are not over frequented. Sidewalks leading to 
and from the fine high schools and manual training schools 
are like foliage plant borders in a garden, filled with the 
youth and beauty of the Western metropolis. 
nre 

Public school text books are used in all departments of 
the Bigelow school, and pupils are kept up to the grade. 
Other branches are of course included. Lucy Stone Big:- 
low is principal of the school; Anna Carkener, of the Chi- 
cago University, assistant principal. French, German, art 
and physical culture are taught. The certificate of the 
school is received by Wellesley, Smith, Vassar, Mount Hol- 
yoke and the University of Kansas, without examination. 
The school has song singing in the mornings, and it is 
hoped that a music department will form part of the cur- 
riculum in the near future. 

nemre 

Music in the public schools of Kansas City has been in- 
termittent and desultory, subject to dislocations and pre- 
ventions for some decade of years. With many other city 
systems it has suffered in the past. Following the general 
advancement in other localities, notably East, the work is 
now about to make up for lost time. Superintendent Green- 
wood, a man of refinement and progressive ideas, is a 
strong friend of the cause of musical education in the 
schools. Mrs. B. M. Whiteley is supervisor of the school 
Each of four high 
schools has a special music teacher, Glenn H. Wood in the 
Manual Training, Gwilym Thomas in the Central High, 
Miss Hedges in the Westport and Mabel Lucas in the 
Lincoln. Mrs. Whiteley has been sevén years doing pa- 


music in fifty-six grammar schools 


tiently and strenuously what should be divided between 
three people. She is a graduate of the American Institute 
of Normal Methods, Boston and Chicago. Regular out- 
lines of material and technical exercise from primer to 
part song singing are in the hands of the teachers. The 
material is all healthful artistically, avoiding the cheap and 
popular stamp for young minds. Teachers’ meetings are 
held and considerable interest is felt. Annual music festi- 
vals are doing something to create in the mind of the pub- 
lic more than a take it for granted that whatever the 
schools do is all right. Contests are held between grades 
of different schools and interesting material is being given 
Mendelssohn, Dr. Cooke, Randegger, Graben-Hoffman, 
Wilhelm, Schletterer, Franz Abt, Eleanor Smith, Atten 
hofer, Storace and English, German and Scotch folksong 
figure on the program of last festival. A cantata, “Spring's 
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Children,” and “Dancing Song” attracted much public at- 
tention. A spring festival is to be given next year. 


a 

’ Wilhelm H. Leib, choir and chorus master, voice teacher, 
and known through length and breadth of the States for 
his musical ardor, the philosophical and educational turn 
of his mind and his unshakable convictions, is doing 
much for the school music of Kansas City by holding week- 
ly meetings for the school teachers. An authority on all 
matters of child education, with mind full of zeal for the 
cause of school music, Mr. Leib is forming the nucleus of 
regular normal school work in the city, than which noth- 
ing could be more valuable. In addition, this music lover 
is one of the most interesting talkers upon many subjects. 
His pupils are to be found “everywhere.” One of them 
was Mr. Blakeley, whose association with musical organiza- 
tions may not be forgotten; his daughters also were in his 
studio. Dudley Buck, Samuel Warren (of Grace Church, 
New York), Cappiani (the vocal teacher), are among. his 
enthusiasms. Mr. Leib speaks warmly of the music work 
being done by women’s music and other clubs, notably that 
of Wichita, Kansas, St. Joseph, Mo., and in Oklahoma. He 
lived in Minnesota in the early days and was president of 
the music teachers’ association in Winona, Minn. 


neRre 


The College of Music, of Cincinnati, Ohio, sustains a 
monthly magazine published by A. J. Gantvoort, one of 
the members of the faculty. It is educational in character 
and extremely interesting. This, too, is an old, well estab- 
lished music school, entering its thirtieth year. Hon. Julius 
Fleischmann is president. Hon. Nicholas Longworth, the 
President’s son-in-law, figures among the “trustees.” 

Fannie Epcar THOMAS. 





The Frankfurt Opera produced a novelty not long ago, 
“Ritter Olaf,’ by R. Langer, who is by no means to be 
confounded with the very favorably known French com- 
poser Erlanger. The plot is taken from Heinrich Heine’s 
ballad “Ritter Olaf,” and its dramatic weakness is rivaled 
only by the poverty of the music. The instrumentation is 
crude, while the invention is puerile and indulges in un- 
necessary sentimentality. The renowned artists Forch- 
hammer and Madame Hensel-Schweitzer, tried their best 
to win for the opera at least a succes d’estime, and suc- 
ceeded in having the composer called before the curtain. 
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admits two). Tickets for sale at 32 hie 
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THE FORD SCHOOL OF EXPRESSION 


EDITH CLINE FORD, Director 
4 West 40th Street, New York, 
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108 Montague St., Brooklyn, New York City. 
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VOICE SPECIALIST 


SINGING : SPEECH DEFECTS 
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WASHINGTON, D. C. 
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MUSICAL RECORD OF THE PAST WEEK IN NEW YORK. 


Wednesday evening, November 20, “Aida,” Manhattan Op 
era House. 

Wednesday evening, November 20, “Mefistofele,” 
politan Opera House 

Wednesday evening, November 20, and every evening and 
Saturday matinee, until further “The 
Widow,” New Amsterdam Theater 

Wednesday evening, November 20, 
Saturday matinee, until 
Astor Theater. 

Thursday afternoon, November 21, 
Mendelssohn Hall. 

Thursday evening, November 21, ‘ 
ance), 


Metro- 


notice, Merry 
and every evening and 


further notice, “Tom Jones,” 


Bispham song recital, 
Aida” 


Metropolitan Opera House 
Thursday evening, November 21, 


(special perform 


Volpe Symphony concert, 
Jean Gerardy assisting soloist, Carnegie Hall 

Thursday evening, November 21, 

Augusta Cottlow 


People’s Symphony con- 

cert, soloist, 
Hall. 

Thursday evening, 
recital, Mendelssohn Hall 


assisting Cooper Union 


November 21, Julius Schendel (piano) 


Thursday evening, November 21, Brooklyn Arion concert, 
Baptist Temple, Brooklyn. 
Friday evening, November 22, “Les Contes d’ Hoffmann,” 


Manhattan Opera House 
Friday evening, November 22, “Rigoletto,” 
Opera House. 


Met rope litan 


Friday evening, November 22, 


Augusta Cottlow 


People’s Symphony concert, 

Hall 

Friday evening, November 22, Max Donner (violin) recital 
(debut), Mendelssohn Hall 

Saturday afternoon, November 23, P 

Hall. 

Saturday afternoon, November 23 
recital, Mendelssohn Hall 


Saturday afternoon, 


assisting soloist, Carnegie 


aderewski recital, Car 
negie 
Richard Buhlig, (piano) 


November 23, “Aida,” Manhattan Op 
era House 

November 23, “La 
politan Opera House 
November 23, 


Hofmann 


Saturday afternoon, toheme,” Metro 


Ne Ww 


} 
so1orst, 


Saturday afternoon York Symphony 


matinee, Baptist 


Brooklyn 


assisting Temple, 


RE JOHNSTON’ 


Artists for the Approaching Season 
Address: St. James Bullding 
Broadway and 26th Street, 
New York 


NORDICA 
GERARDY 
DE PACHMANN 
MME. JOMELLI 
DALMORES 
MME. MACONDA 
ISABELLE BOUTON 
FRIBDA STENDER 


EDOUARD DETHIER EDWIN LOCKHART 

EMMA SHOWERS AVERY BELVOR 

LEON DE FONTEYNES MARY LANSING 
FREDERICK HASTINGS 


DR. FRANKLIN LAWSON 


EMINENT TENOR 


MARIE HERITES 


Great Bohemian Viofiaist. Pupil of SEYCIK 
FIRST TIME IN AMERICA 








Saturday evening, November 23, 
Concert, Carnegie Hall. 

Saturday evening, November 23, “Il 
prices), Manhattan Opera House. 

Saturday evening, November 23, “ 
ular prices), Metropolitan Opera House. 

Sunday afternoon, New York Symphony 


New York Symphony 


lrovatore” (popular 


Die Meistersinger” (pop- 


November 24, 
Hall. 
November 24, 


matineee, Carnegie 


Sunday evening, operatic concert, Manhat 


tan Opera House. 


Sunday evening, November 24, operatic concert, Metro 


politan Opera House 
Sunday 


November 24, Liederkranz 


of the 


evening, concert u 


clubhouse society 


Monday afternoon, November 25, Carl organ recital, “Old 
First” Presbyterian Church 

Monday evening, November 25, “Thais,” Manhattan Opera 
House 

Monday evening, November 25, “Aida,” Metropo itan Op- 


era House. 


Tuesday afternoon, November 26, De Pachmann recital, 
Carnegie Hall. 
luesday afternoon, November 26, Francis Rogers song re 
cital, Mendelssohn Hall 
Frederick Stevenson's Activity. 
Frederick Stevenson is a music critic az iz a music critic 
and his work is done on the Los Angeles Examiner, whose 


held finer or effective 


Stevenson does not merely gabble technical 


columns have more 


than his 


never 
Mr 
terms or bandy haphazard opinions, for his musical educa 


writing 


and enables him to demonstrate 
the 
Examiner 
and of 


Ditson pub 


tion has been thorough, 


achievement many of things he 
So, 
choirmaster and 
last named activity the latest catalogue of the 


listed, 


by actual personal 
critic 
the 


criticises in others. for example, the 


is an organist, composer, 


lishing firm gives ample proof. There are of Steven 
“The Lord is King” “The 


and well made 


son's works and Angel Gabriel 


two especially melodious anthems; “Be 
hold, the Master “Behold, Thou Shalt Call 
a Nation,” “Benedictus,” “Easter Eve and Morn” (Easter 
cantata), “Hear, O Lord,” “Hear, O My People, 
the Lord,” “I Sought the Lord,” “Let Your 

Shine,” “Listen, O Isles, Unto Me,” “The Lord Hath 
Great Things For Us,” “The Merry Bells Now Ring’ 
“Now When Jesus Was Born” (Christ 
“There Is None Holy as 


Morning” (EF 


Passeth By,” 
“Honor 
Light So 


Done 
(Christmas carol), 
Deum,” the 
the 

all of the 

these 
(tenor), 


anthem), “Te 
Lord,” “Very E 
“While We 
cnorus with 

The New Jerusalem” 
“Hear, O Lord” 


(basso-cantante), 


mas 


arly in aster anthem) 


Have Time” foregoing for mixed 


sacred songs and duets 
“Follow Me” 
(duet for tenor and bass), 


Ear” “It Is 1” 
withal Shall a Young Man. In 


solo voices 
(contralto), 
Your 
“Where 


_impos 


“Incline 
(basso-cantante), 


addition to _the 








CLIFFORD WIL 





ing contingent already enumerated, Mr. Stevenson has 
pubished also a reverie, “Longing,” for violin or ceilo; 
three secular songs, “Love Is All In All,” “Come, Dar 
ling, Come,” “A Lesson in Love,” and these secular choral 
works: “Dance of the Fays” (women’s voices), “Italian 
Serenade” (baritone solo with chorus of women’s voices), 
“Leonor” (men's voices), “Tulita” (men’s voices), “Idylle 
Mongolienne” (men’s voices), “May Day” (mixed chorus). 

Other cities may well envy Los Angeles its Stevenson, 
whe not only knows how to tell musical people what to 
do, but is able himself to do it so well 

Sousa Coming. 

On Sunday evening, December 15, John Philip Sousa and 
his band return to the Hippodrome for one of their ever 
welcome concerts. The assisting soloists will be Lucy Anne 


len, soprano; Jeannette Powers, violinist, and Herbert 
L. Clarke. cornetist Included in the program are Ricl 
ard Strauss’ “Till Eulenspiege Dvorak’s “Humoerske* 
and Mr. Sousa’s latest march, “Powhatan’s Daughter 
The Sousa Band is just now rounding out its eight! 
transcontinental and thirty-first semi-annual tour, which 
has been phenomenally successful in every way. The rec 
ord attendance for any ile concert came at Berkeley 
Cal., where fully 10,000 persons were crowded into the 
tamou Greek Theater 

Calve in Kansas City. 
K as ( M November t4, 10 
Although Kansas City audiences had been previously 


disappointed by Calvé through illness, a flattering audience 


and enthusiastic ovation greeted her appearance on the 
evening of November 9. She sang finely, impersonated 
with extreme grace and expression, and gave several en 
cores, two of them in excellent English tier voice was 
fresh and beautiful, and the numbers showed off the un 
isual vocal comp and contr of the diva. She sang 
Massenet’s “Herodiade” ari the Mysoh” by David, Gou 
nod's “Chantez, chantez t the Carmen” “Haha 
nera” and French, old French and Spanisl ng All her 
work was imbued with her own genius and charm, 1 th 
pleasure she evidently felt at rdial a weleome 

Some concerts soon to take place in Vienna are those 
of Godowsky, the Brill Quartet, Bauer, Marteau, Elman 
Florizel von Reuter, Alexander Heinemann and Hermann 
Gura 





5. C. BENNETT 


VOCAL INSTRUCTION 


Suite 401, Carnegie Hall, New Tork. 


BARITON E 
2469 Broadway, N. Y. City 
"Phone 48468 River 
A. B. Chase Piazo Used. 





WILLIAM NELSON BURRITT 





Author of “A Process 
of Vocal Study.” 


Specia! Summer Rates 
634 CARNEGIE HALL 
aEW YORE 





A 
N 
i 

E 
L 


BEDDO 


Dramatic Tenor 
Concerts, Oraterie, Etc. 


ADORESS 


HENRY WOLFSOHN 





First American _ 
of the Famous 


 FLONZALEY QUARTETTE 


Taking Rank Among the Most Brilliant of European Chamber Music Organizations 
Per Terms and Dates, edéress LOUDON CHARLTON, 868 Carnegie Hall, New York 








CLARENCE FI) DY 





Concert 
Organist 


Menagemest: HAERSEL & JONES 
642 Pat Avenue, New York 





DANIEL FROHMAN PRESENTS 


KUBELIK 


OPENING CONCERTS: 


ee 
Tne Hippodrome, New York 
SUNDAY EVENING, NOV. 10th 


Orchestra Hall, - Chicago 
THURSDAY EVENING, NOV. 14th 


Season 1907-1908 








KNABE PIANO USED 
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Frank LaForge in Triple Role. 


LaForge is winning more glory this season on 


r wit Mad 
ima donna, as piano soloist, and as com- 


pre 


Gadski, in a triple r6le—accom- 


LiTit 


recent notices read: 


ous sympathy and harmony between 


while praises are being show- 


there was 


He 


G ki, it must not be forgotten that 


triumph last night. was 


ke City Evening Telegram. 


a hit but second to that 
it No other 
and read 


e| accompaniments were exqui 

on the singer 
W ittered, his piano tones being abso 
the ng yo of Mr. Lal 
ng the 
There 


kill by 


orge’s own compo 
best offered. Two 


be 4 n t tisfy the audience were two solo 


Mr. LaForge. 


I nk il ge, 1 American, dese es especial mention as 
ni As an accompanist, none we 
be tif d background; none is 
\ i mposer | two songs are beau 

in ha ny Hi eme Varie 1 
bits itself i ‘ yt ted tr 


for i inist, Lal ge possesses a sir 


inspoiled by 
itments and 
tone of rare 


ging 


vower of repression.-— 


: artists on this 
Mr. La 


and abso 


the soloist 
ich 
musical intelli 
to the 


istening t Madame Gadski 


artistic 
Mr 


resources, just 


joy 
LaForge’s 
great pianisti 
ve him to be endowed with 
Musical 


Review. 


owes much 
His 


reliet 


» him Gadski 
rasing 
te ind ‘ f a j t « ce a pleasure and 


Il were ( in compositions, well inter 


s won high 


jadski, is the best 
t and important position today He is a 


made. He 





v0oT js A. 











SOUSA AND HIS BAND 
Novem ber, 1907 
a> Tha. 28 Chicago, Ill. Eve, Irchestra Hall 
fri, 29 Chicago, lll Bye Orchestra Hal! 
Sat. 30 Peoria, Ill. MAE. Coliseum 
UW December, 1907 
Sun, |! Peoria, Ill. Fve Coliseum 
Hon, 2 Burlington, la. Mat. Grand Opera House 
Ss Mon, 2 Galesburg, Ill. Eve Auditoriam 
Tue. 3 Kewanee, Il. MAE Kewanee Armory 
JOE PHILIP SOUSA Wed, 4 Aurora, Ill. Mat, Grand Opera House 
rs, OCorpuUCTOR Wed, 4 Joliet, Ill. Ive Joliet Theatre 





NEW YORK HIPPODROME, Sunday, Dee. 15th 
Genera! Offices Astor Court Gidg., New York City 


Mine. von. KLENNER 


Will resume Teaching Sept. 16th, 1907 


Voice Culture, Style and Repertoire 
SOME OF HER PUPILS —Fiorence Multord, Kathiecen 
Howard, Katharine N. Fiqué, Frances Travers, Adah Benz- 
ing, Ketharine S. Bonn, Dora de Fillipe, Lillian Watt, Lulu 
Potter Rich, Liiiie May Welker, Grace Ames, Jule Layton 
Susan Brooke, Helene Wade, Edna E. Banker, Sarah Evans 

Eleanor Creden, Aimee Michel, Bessie A. Knapp and 

THE VON KLENNER QUARTET 
301 Weet &7th Street, New York 


Great Bohemian Violinist. Pupil of Sevcik 
FIRST TIME IN AMERICA 
Address Communications to R. EE. JOHNSTON 
Telephone; 666 Medison Square. St. lames Building, Broadway and 26th St., N.Y. City 


MRS. CARL ALVES 


AMERICAN CONTRALTO 
VOOAL INSTRUCTION 
PUPILS PREPARED FOR CHURCH AND ORATORIO 


Leipsic, 61 Kaiser Wilhelm Str., 1 

















‘and profitable 





these later years, distinguished himself in as large degree as here- 
tofore. Anything more perfect of its kind in delicate pianissimo 
work can scarce be imagined; and his broader effects never degen- 
the vulgarity and 
Angeles Examiner. 


erate into impertinence of general type.—Los 





More than ordinary commendation must be given the piano ac 
companiments of Frank LaForge; no artist accompanist who comes 
to the Coast does more delicious work in this line. He follows the 
rare plan of playing all accompaniments from memory and seems 
to read his nuances from the face of the singer, furnishing piano 
backgrounds that are the perfection of art. He also appeared on the 
program as the composer of several songs and a piano number, all 
of which marked his powers of musical creation as on a high level.— 
Los Angeles Evening News. 


Mr 


ists. 


LalForge again denominated himself the prince of accompan- 
Los Angeles Daily Times. 


Madame Gadski was accompanied faultlessly by Frank LaForge, 
one of the few pianists of the present school who really accompany. 
Never 


ment.- 


once was LaForge out of intimate accord with his instru- 


San Diego Union. 





Mr. 
None better is probably 


LaForge, assisting Madame Gadski, is a superb accompanist. 


before the public today. His performance 


is unique in that he plays wholly from memory and listens to and 


watches the singer, without the distraction of notes and with undis 


turbed sympathy His playing last night was never obtrusive, yet 


was always distinctly heard, and, in its way, was quite as artistic 
and as satisfying as was the singing of the artist herself. The 
singer and her accompanist make ideal artistic associates—Los An- 


geles Express. 


Two Tributes. 
(From the Pacific Coast Musical Review.) 

The New York Musicat Courter of October 23 con- 
tains the following editorial paragraph: 

“The Coast Musical which heretofore 
has been a monthly, under the editorship and management 
of Alfred Metzger (Pacific Coast correspondent of THE 
Musicat Courter), branched out a full- 
blown weekly, and bids fair to flower long in its present 
form. The 
hand and present a goodly 


Pacific Review, 


recently into 


first two issues of the new weekly are at 


array of musical news, crit- 


icism and forceful editorial writing, the later from the 
pen of Mr. Metzger. The paper is handsomely garbed 
in a light brown cover, bearing the name Musical Re- 


view in striking red lettering. The printing and pictures 
Tue MusicaL Courter 


has always encouraged others to enter the profitable field 


throughout are of high grade. 
of musical journalism, and there is no reason why almost 
100,000,000 inhabitants of this country should not be able 


We an- 
a monopoly of the field was get 


to stand another musical weekly beside our own. 
nounced long ago that 
ting to be tiresome sport, and we have long sighed for a 
rival. The Musical Review is a friendly one, and here 


with THe Musica Courter wishes it a run long, happy 


Perhaps the last named adjective would 


have been sufficient, for to our prosaic mind it seems to 


embrace the other two.” 
When it is understood that THe Musica Courier is 
the largest and most influential musical journal in the 


world, with a circle of readers of over 500,000, the Mu 
sical Review has a right to feel proud when it is referred 
to by such a paper as a “rival,” even if this is quaiified 
a “friendly this edi- 


torial paragraph that THe Musicat Courter considers the 


with one.” It is also evident from 


Musical Review as the only musical paper, beside itself, in 
America. 

Wherefore we admit that we feel honored. One thing 
is absolutely certain—that the New York Musicat Covu- 
rieR in the East and the Musical Review in the West 
together reach every musical home in America—that is to 
say, every musical home worth while reaching. 





Mexico a Graveyard for Grand Opera Companies. 
City oF Mexico, November 20, 1907. 

Four grand opera companies were compelled to disband 
in Mexico during the past four years for lack of patron- 
age. This country may now be looked upon as a grave- 
yard for.Grand Opera with a capital G and O. A local 
paper, waxing sarcastic over the situation, advises sing- 
ers from Europe and the United States who are looking 
forward to operatic appearances in Mexico to study bull 
fighting, as bull fighters are highly appreciated here, and 
usually depart with plenty of money. Four years ago a 
French opera company came here and gave only four per- 
formances. Then the unfortunate singers had to be finan- 
cially assisted by their countrymen who reside in this capi- 
tal. Tetrazzini and her company could not hold out when 
they were here last year. Some of the chorus girls who 
were with Tetrazzini were sent back to their homes in the 
United States with funds raised by private subscription 
Poor Barilli was another who tried it with an excellent 
company and failed. The same fate overtook Francisco 
Fuentes, whose company was disbanded two months ago. 
The Zanatelli company that gave grand opera at popular 
prices at the Orrine Theater, met with no better success. 
Mexico, it is evident, does not want grand opera, no mat- 
ter how good. 


eRe 


The Spanish violinist Angel C. Morales gave a recital 
at the Metropolitan Academy on the night of November 
6, under the auspices of the members of the Mexican 
Cabinet. Sefior Morales played a program of works from 
the compositions of Musin, Paganini, Ernst, Spohr, Gol- 
termann, Sarasate and Wieniawski. 


eee 


Rosa Chalia, the prima donna soprano, and the tenor, 
Sigaldi are touring in Mexico with a company of their 
T. G. Weston. 


own. 


No less than fourteen operas will be presented at this 
“Adriana,” “Madam Butter- 
fly” and “Amico Fritz” will be the novelties to the public. 


season’s stagione in Milan. 








HELEN-VOCAL 


| OENHOFF 


ALBERT-PIANO 


1186 MADISON AVE. PHONE-I332°-79. 

















MACONDA 


R. E. JOHNSTON, St. James Building, N. Y. 
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ATHUR_NIKISCH 


BERLIN: 


Saturdays and 
Mondays After 





September 16. 
COACHING FOR LIEDER AND OPERA. STUDIO AT 
Thomasius Str. 28, LEIPSIC Barbarsssa Str. 42 
SSPENCER (=== 
Ne 204 West 94th Street 
Phone ; 2488 River 











«>MUNKACSY 


HUNGARIAN VIOLIN VIRTUOSO 
174 West 137th Street, New York 
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AMERICAN CONCERT TOUR, SEASON 1907-8 ""=uzm 
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For Dates, Address Loudon Charlton, Carnogi¢ Hall, New York 
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during the performance of his sonata in E flat, played for More London Opinions About Kitty Cheatham 
. ’ 
the first time. This work, while perhaps a little uneven in , , . : : 
: I I When Kitty Cheatham returned from abroad some 
sustained power, contains moments of real grandeur and ok ; ' 
weeks ago, she brought back with her many criticisms 
sentiment testif t } | j | ; 
estifying to her success in London during the summer 
Ree Mor . 
4 ore 


opinions about this talented artist follow: 











This must be termed “Pianists’ Week,” as one concert of } , , 
1 “ere tcl : : itp ve ' As 2 recital proceeds the impression deepens that Miss Cheat 
this sort followed Ciose’y upon the other ihe next even am . line of art is peculiarly er own, with a charm all its own 
ing offered the choice between Sauer at the Symphony con Children would surely idolize her, for she seems to have made 
cert or that of a reput d technical giant, Wladimir Drosdoff were. and a special study d sings and talks yuite delightfully 
of birds and dolls, flowers and fishes. fairies and “hogwey men ” 
{from St. Petersburg) in the Vereinhaus. Sauer forsook * Mries and “bogey men All 
. ‘ ; of her pieces in this section of her program yesterday were more 
his usual virtuoso style and displayed his finer poetic fan r less trifles, but they were set off with great artistic finesse. A 
tasy in the A minor concerto of Schumann. Sauer was leeper note-—a note of pathos and emotional intensity—was struck 
; ' ‘ ‘ - id - vr - 
recalled several times with overwhelming applause. Schuch the old negro sayings and doings with which Miss Cheatham 
directed the fifth symphony of Beethoven, a perfor ce : © later in the aiternoon, and which unques 
< ’ nably showed art at its best Londo ail rranh 
Drespen Bureau, Musicat Courter } that can be equaled only by the celebrated Court Or : as . = Daily Teleg — 
Oxy RER 22, 1 = 
on . hes Jrosdoft ve »>b 1} te I oi s bright t ’ 
The well known cineere Luise Ottermann, Frau “™ tra of Vienna. Drosdoff proved to be really a techni Her voice rig and caressing. She sings and speaks with 
> : v al wiar rodt ) h St ot shurg ons vator great sympathy 1 it is lent that « , 
Frenckell-Nast and Friedrich Plaschke (the two last men- *“ giant. A product of the St. Petersburg ¢ ars ag ee , coRaagel ony and ; 
h pears to preset hi} orsz ski. th met Ils of ; es what she sings or talks a st 
tioned from our Royal Opera) assisted such composers as | * sea ti ; to represent, like Horszowski, the m = Then she is . een a bi 
, : the great Leschetizky , : weoerces. cae cmgs 
Karl Pembauer and Otto Urbach by singing their songs at ; _ Ree eT Sa eee: a er and telling effect than 
the musik salon of Professor Roth, October 1%. Professor : artistic songs. She rarely ges isly suggesting 
; . : ‘ : Cn pe a rd gesture, and her expression in song ewise distinguish 
Degner. of Weimar, played original compositions, which lhe Philharmonic Concert. under the able directiot S Gente need Saeee, 3 : 1 
won for him a succés d’estime. Urbach has lyric talent, Plétner (Ries Concert Bur ), presented Lan ia 
thile Pe ane . ' . " , } } ‘ l t 
while Pembauer composes more in the modern impression- soloist, who played the Liszt E flat concerto t] I st strik par gram was a group of negro folk 
a as ; : i songs i} a 
istic style. selections from Liszt, it being the latter's birthday " gran and artistic erest 
5S Miss (heat s few re } 
irks g folk nformed 


that she had picked thes int melodies from the negroe 








r . , 2 Rne gr 
The famous Ernst Possart gave one of his recitation f the Southern plantations, and that they were t¢ 
hey e the genuine ex 
evenings at the Gewerbe Haus before a large audience 1 hear that Eisenberg played magnificently with 1 oe f neg s Ww ra . t thar 
T ry , , r ! cla } 
The author was the celebrated German humorist, Wilhelm Lewinger Quartet This organization has made great : ands, M Chea very cleverly 
. . gave strations { tw < negro relig se « te oem te 
Busch, and the occasion the anniversary of the latter’s progress since its inception some years ag 5 ; ie Uh K ‘ 
: . , = . . © at Standard 
birthday leader, who is a konzertmeister and soloist of first rank 
zneRe 
eee \ f I 
- . ' 7 ga CT T ce live 
The concert of Micio Horszowski told the tale of artis alae rma t Was giv ng the recent 
: ; he Petri Ou to gs | begun aga Iw n- visit the Ital , . 7” 
] tic success with financial failure—a too common story in PS SUE CUE SORES Se EUS ages. 5 wane \ / 7 weg a Sar : eo pemmapree 
| + . ortun mough to ha issec } fret evening. but | m Messin: Signor Tre 
F concert annals. The boy is phenomenally developed on the 'ortunate et ugh t ave missed the first ey g,. | iy : A. ra | who had t sung since 
, , . | | hec , ‘orm s regularly ir ture her marriage ppeare ' } ! , 
emotional side, and the technical is also marvelous for one ‘%"4!! report these performances regularly in futur riage, appeared in the title role, tenor Fr u and 
i ’ A th barito fan 1; ing he 1 
of his years. It seemed almost pitiful to see the large E. Porrer-FRissei ¢ baritone R sardi creating the leading male parts of 
J th 
P ¢ oper 
eyes and the large head on the undersized body, and it was on 
ting P = iathines : ; : re . nee 
amazing to hear such maturity and artistic perception as Florence Mulford in Two Newark Concerts. 
was manifested in the wonderful delivery of the thirty-two ' , / P R ildo M the mposer of t popular ballets 
» ’ "1 j ‘ ‘ ’ ' t } t ’ 
Florence Mulford, the contralto, sang at two conce as I 
variations of Beethoven Most of the foregoing applies se Meweste BF To Sestaiakt eeecailth the Lotus Club . por is repor 
7 id oe"? } ‘ ¢ } = | ! , 
‘ » the rest of the program, which contain sor i ; , ' ' , aN ost My ! nd Ww ecent ken ft pt 
also to the re . ft the progra which contained ne in of that city on November 8 and the day before at t . * \ ken | i 
teresting novelties, besides selections from Chopin, Schu- cert of the Teachers’ Guild rage i Ais’ alee , : A tut ve id i 
mann, Liszt and Mendelssohn ag ng, earned | \ ring the last years with difficult 
Newark News is appended , 
eRe it Lugano as a vy ’ Wi f the f 
, . c . | meert also wa © occas fl en M ’ ° 
This concert was followed by that of Mark Ginzburg, a = . : cla 1 i ition 
: tg : pearance on the local stage s her return from Ge 
pupil of Carreitlo and Emil Sauer. The latter was present 4. gatents SP ne nega ‘ , , 
have eer eering t r Hier t fine v e¢ ha | ! 
n range and volume, her vocal style has broadened and she now 
sings witl esse n mp ng technical ¢t ins to artiatic « ‘ 
that delight the most uptious among her hearers She T) 
controlled temperamental energy and ability ramat ring 
whet cca re ’ s give I t t t er w , 


USE THE 


o 
Mr. ALEXANDERLAMBERT he 2ooth performance of “Mignon” recently took place H A 
at the Dresden Opera. The first performance was given iC fae ory 


Studio: 792 Lexington Avenue (Near 6ist st.), New York November 28 1872 
, 187 Which Gives the 


a 
ADDRESSES 


OF 


by Wagner's “Siegfried,” under the direction of Kapell MUSICAL SOCIETIES, CLUBS, ETC. 


meister Otto Hess 


CON TRAL TO Price, $2.50, Delivered 
UART- KELLOG G eeiiaiidinadiacn S50 Gs. Comes Buliding, NEW YORK 
wy LOUDON CHARLTON, Carnegie Hall, N.Y. 
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INTERNATIONAL NOTES. 
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The premiére of Max Filke’s “Requiem” recently took 


the ¢ dral at Augsburg, Bavaria. 
nee 
well known composer Robert Heger has received a 


Heger is 


athe 


kapellmeister for the Strassburg Opera 


pil of Schillings 


une 
ew Verdi Theater in Alexandria, Egypt, opened its 
1 Su fully with the opera “Sarrona,” by the Ameri- 
( poser Legrand Howland 
ene 
Lorenzo Perosi’s lately finished oratorio “Anima” will 
be produced for the first time in November, in Rome, at 
nvent of the Brothers of Mercy. 
J 
Kapellmeister Otto Kerklies, of Koenigsberg, has accepted 
the position as teacher for piano and harmony at the school 
of the Music Association of Linz. 
nner 
Organist Karl Straube, of the Thomas Church, Leipsic, 
has become one of the teachers for organ playing at the 
Royal Conservatory of Music in that city 
nme 
one act melodrama, by Roderick von Mojsiso 
i m by May Lucey), has been accepted for produc 
n by veral Austrian opera houses 
nee 
Max Reger’s latest composition, a violin concerto, op 
ior, will be heard for the first time this winter at a con 
rt of the Vienna Concert Association 
ze Pe 
Bad Nauheis Marburg and Giessen, three cities very 
near to each other, have planned to establish a first class 
meerts to alternate between these cities 
nRe 
Dr. H Winkelmann—a son of the celebrated Baya 
re nger Hermann Winkelmann who retired into pri 


at the 
as ne at 


fe last year years otf 


debut 


ifter twenty-five activity 


na Opera—recently made his 
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the Graz Opera. His imposing appearance and excellently 
trained heroic tenor voice stamp him as the true son ot 
his father, and he promises to become in all respects the 
worthy heir of his celebrated sire. 
nRne 
“Il Trovatore” was the opening performance of this 
year’s winter season at Cento, Italy. 


\ 
The new operetta “Il Paradiso di Maometto,” recently 
introduced at the Fossati, Milan, by the Marena company, 
made a very favorable impression. 


nner 
The Hoch Conservatory of Music at Frankfort enrolled 
during the last season 478 pupils in the various branches 
and one dramatic performance took place. 


nme 
The City Council of Palermo granted at its late meeting 
a subvention of 50,000 lire ($10,000) and the gratuitous 
illumination of the theater for the spring opera stagione. 


nme 
One of the last Kirchaus soirées of this season at Aix- 
les-Bains was devoted entirely to popular French songs, 
and was conducted by Julien Tiersot with great success. 


neRre 
The Strassburg Conservatory of Music was frequented 
school year 1906-'07 by 419 pupils, who were 
Ten lectures and five 


during the 
taught by teachers. 
pupil concerts were given. 
eRe 
A concert verein has been founded at Rathenow, a 
small town in the province of Brandenburg, near Berlin. 
Che association plans a number of high class concerts for 
the and noted artists have been engaged 


twenty-seven 


coming winter, 


to assist 
nme 
A memorial celebration for Joseph Joachim and Richard 
Muehlfeld, under the direction of Prof. Wilhelm Berger, 
was recently held at Meiningen. The program consisted 
of compositions by Bach, Brahms, Joachim and Beethoven 


ReRre 


Recent noteworthy operatic events in Italy were: “Otello,” 
at Cagli; “Rigoletto,” at Castelfranco; “Lohengrin,” at 
“L’Amica,” at Este; “Madam Butterfly,” at Lucca ; 
and “Lorelei,” at Parma; “Carmen” and 
at Perugia; “Rigoletto,” “Mefis 
at Varese, and ‘” 


RRR 


The management of the Munich Opera promises for this 
season a program of unusual attractiveness. The first im 
portant event during the month of October was Verdi's 
“Aida,” with entirely decorations, costumes and 
scenery. This will be followed by a complete reproduction 
The 
have been accepted for performance: 
teer-Walbrusen; “Morina Diana,” by Reznicek; “Pelleas 
“Moloch,” by Schillings, and 

A number of other works 


Cesena; 
“Germania” 
*( Ytello,” 
tofele,” 


at Portogruaro; 


lrovatore,” at Vercelli. 


new 


following operatic novelties 
“Don Quixote,” by 


of Berlioz’s “Trojans.” 


and Mélisande,” by Debussy; 
Eugen d'Albert’s “Tiefland.” 
will be given, among which are: “The Barber of Seville,” 
“The Taming of the Shrew,” “Templar and Jewess,” 
“Orpheus,” “Il Seraglio,” Liszt’s “St. Elizabeth” and “Un 





Ballo in Maschera.” It is a foregone conclusion that after 
the meagerness of the last few seasons a new era of bril- 
liancy will be inaugurated under the able baton of Felix 
Mottl. 





Madame Von Niessen-Stone's Program. 


Matja von Niessen-Stone, the contralto, will give the 
first in a series of song recitals at Mendelssohn Hall, 
Wednesday afternoon, December 4. Her program will 
include the following interesting numbers: “Where’er You 
Walk,” Handel; “Le Sort Severe,” Handel; “Dans le 
Printemps,” Garat; “Star Vinino,” Salvator Rosa; “La Cal- 
andrina,” Tomel; “Willst Du Dein Herz Mir Schenken,” 
Bach; “Bind Auf Dein Haar,” Haydn; “Wonne Der 
Wehmut,” Beethoven; “Neue Liebe, Neues Leben,” Bee- 
thoven; “Der Silfe des Friedens,” Mozart; “Warnung,” 
Mozart; “Die Lotosblume,” Loewe; “Kleiner Haushalt,” 


Loewe; “Vor Meiner Wiege,” Schubert; “Die Sterne,” 
Schubert; “Der Jungling an der Quelle,” Schubert; 
“Wohin,” Schubert; “Waldesgesprach,” Schumann; “Wer 


Machte Dich So Krank,” Schumann; “Der Abendstern,” 
Schumann; “Der Schmetterling,” Schumann. 

Anna Lockwood will be the piano accompanist. The 
dates of the other recitals are, January 29 and March 11. 





Adele Margulies Trio Concert. 


The Adele Margulies Trio at its concert in Mende!ssohn 
Hall last Tuesday evening gave the initial public perform 
ance of Schiitt’s “Episoden,” op. 82, a work of exceptional 
breadth and power. The first, third and fourth movements 
of the new suite of tone pictures were particularly ex- 
The balance of the program consisted of Schu 
bert’s trio, op. 99, B flat major, and Sinding’s quintet, op 
5, E minor, for piano, two violins, viola and violoncello 
The assisting artists were Lorenz Smith, violin, and Sam 
Franko, viola. As usual, the performance of Miss Mar- 
gulies and her associates left nothing to be desired 


pressive. 
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GOLDEN GATE. 
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San Francisco, November 12, 1907. 

Never in the history of music in San Francisco have I 
witnessed the opening of a musical season under more 
auspicious circumstances than was the case this year, be- 
ginning with October 5. The University of California 
started’ the ball rolling as early as the end of August with 
a series of six symphony concerts that took place on the 
alternating Thursday afternoons at the Greek Theater, 
Berkeley. While the attendance was not as large as dur- 
ing the first season there were no deficits owing to the 
splendid drawing power of Madame Gadski, who appeared 
with the symphony orchestra, and to the unexpected influx 
of the populace to the Sousa concert given under the di 
rection of the music committee of the University of Cali 
fornia (Dr. E. A. Taylor, chairman). 

nre 

During the six concerts of the sixth series of symphony 
concerts given at the Greek Theatre from August 29 to 
October 31, the following compositions were presented: 
August 29—Overture: “Alceste” (Gluck); Sécond Sym- 
phony (Haydn); Serenade for Strings (Tschaikowsky) ; 
Hungarian Dances (Brahms); September 12—Overture: 
“Sakuntala” (Goldmark); Fourth Symphony (Beetho 
ven); Suite “Peer Gynt” (Grieg)—“In Memoriam”; Ballet 
Music and Wedding March from the opera “Feramorz” 
( Rubinstein). September 26 
(Thomas); Fifth Symphony (Tschaikowsky); Fragments 
the opera Pollux” 
phonic Poem “Les Preludes” (Liszt). October 10 
ture, “Manfred” (Schumann) ; The 
A. D. 1700-1900 (Elgar); the “Scotch” Symphony (Men 
delssohn) ; “Lyric” Suite October 17 
Gadski with the University Orchestra 
(Weber); Recitative Aria, 


Overture, “Mignon” 


from “Castor and (Rameau); Sym- 


Over 
Contrasts: Gavotte, 


(Grieg) Johanna 
Overture: “Eury 


anthe” and “ Abscheulischer ! 











WORKS BY 


FDWARD GERMAN 


THREE DANCES FROM “TOM JONES” 


No. 1. Morris Dance No. 2. Gavotte 
No. 8. Jig 
Pianoforte Solo Small Orchestra 


Full Orchestra 


THREE DANCES FROM “NELL GWYN” 


No. 1. Country Dance No. 2. Pastoral Dance 
No. 3. Merrymakers’ Dance 


Pianoforte Solo Full Orchestra 

Pianoforte Duet Small Orchestra 

Pianoforte and Violin Orchestral Parts. 

Full Orchestra Score Arrangement for Mili- 
tary Band 


OVERTURE TO “WELL GWYN” 


Pianoforte Duet Full Orchestral Score 
Orchestral Parts Military Band 


FOUR DANCES FROM “MERRIE 
ENGLAND” 


No. 1. Hornpipe No. 2. Minuet 
No. 8. Rustic Dance No. 4. Jig 


Pianoforte Solo Pianoforte Duet 
Pianoforte and Violin 


ROMANCE AND TWO DANCES 
FROM “THE CONQUEROR” 


Pianoforte Solo Small Orchestra 
Full O-chestra Arrangement for Military Band 


THREE SONGS FROM “THE 
CONQUEROR” 


“Evadne’s Song” ‘‘O Love That Knew the Morning’ 
“Cupid, Fickle Cup.d” 


CHAPPELL @ CO., LTD. 


37 West 17th Street 


Mititary Band 

















~WOLLE, 


THE WOLFSOHN MUSICAL BUREAU, 131 East 17th St., New York 





wo eilst du hin?” from “Fidelio” (Beethoven); Entr’act 


Music from “Rosamunde”: (Schubert); (a) “Gretchen Am 


Spinnrade” (Schubert), (b) “Traume” (Wagner); 
“Liebestod:” “Tristan and Isolde” (Wagner) “Huldi 
gungsmarsch” (Wagner) October 31—Psalm XIII, 
“Lord how long wilt thou forget me?” (Liszt) rendered 


by the University Orchestra, the University Chorus of 
250 voices and Frank Onslow, tenor soloist; Tone Poem 


“Heldenleben” (Richard Strauss). 


zre 


1 


A careful glance at this splendid array of works will 
immediately impress the reader with the importance of 
these symphony concerts. Without the University of Cali 
fornia and Dr. J. Fred Wolle San Francisco would have 


been without symphony concerts during the last three 
years. We would have had no opportunity to listen to 
the works of the old and modern masters, and were it 


not for these concerts we would up to this day have never 


heard the greater works of Richard Strauss. Surely, 


considering these circumstances no one can conscientiously 


deny the artistic blessings derived from these concerts, 
and Dr. J. Fred Wolle is entitled to the honor and the 
credit of having successfully accomplished a task in this 


vicinity, which no one else could have done with equal 
success. 


Ree 


Madame Gadski made her first appearance in the great 


West in Oakland at Ye Liberty Theater on Monday even 
ing, October 14 The house was crowded to the door 
aml the audience was exceedingly enthusiastic. Tuesday 
evening, October 15, Madame Gadski appeared in the 
Dreamland Rink, San Francisco Wednesday evening 
October 16, Madame Gadski sang for the Satur 
day Club in Sacramento before a packed house On 
Thursday afternoon, October 17, the diva sang with the 


University Orchestra at the Greek Theater, over five thou 
sand people being present; on Friday evening, October 18 
Madame Gadski sang San 


land Rink, before over two thousand people; on Saturday 


again in Francisco at Dream 


evening, October 19, the great cantatrice sang in Stocktor 


to a crowded house; on Sunday afternoon, October 2 
the prima donna soprano appeared again at her farewell 


concert in Dreamland Rink, San Francisco, in the presence 


of over three thousand people. Immediately after th 
concert Madame Gadski left for Los Angeles, where sh 
opened her Southern California tour on Tuesday evenin 
October 22. Surely this is a record which none of t 


famous artists of the day can surpass 
a A 
One event of extreme artistic interest was the Bohemian 


Friday 


the 


Club Concert given at the Van Ness Theater on 


afternoon, October 11. During the last three years 
Bohemian Club has inaugurated the custom of giving the 
for th 


Bohemian 


annual jinks music in concert form. The music 
tast Midsummer Jinks, which took place at 
Grove on the: Russian River, was composed by Edward | 
Schneider, one of San Francisco’s leading musicians. Mr 
Bohemia, i 


his occa 


the 


Schneider's subject was “The Triumph of 


book written by George Sterling especially for t 


sion. The characters represented in this fantastical sym 
bolic story consisted of the East Wind Spirit, the West 
Wind Spirit, the South Wind Spirit, the North Wind 
Spirit, the Tree Spirits, the Spirits of the Saplings, th 


Time Spirit and the Fire Spirit. It may easily be gathered 
from the predominance of these spirits that it was “Jinks 
drama, and Mr. Schneider had the difficult task to set all 
this to music. Considering the magnitude of his task, Mr 
Schneider did wonderfully well. His orchestral arrange 
ment mufst be regarded as decidedly a masterpiece. At 
? Tithe 


times Mr. Schneider succeeded in sustaining phrases 
melodic beauty, and the thunderous applause that followed 


the final climax was a just reward for excellent art st 
services. The story revolves around a conflict for su 
premacy among the various spirits and the elements, and 


the spirits emanate victoriously from a vigorously disputed 


territory. Especially skillful was the “Dance of the Sap §42 Fifth Avenue 








J, VAN BROEKHOVEN 





Surely 
reason 


lings,” of which the audience demanded an encore 
the Bohemian Club and San Francisco have every 
to feel proud of Mr. Schneider. 


RRR 


luesday evening, October 29, Enid Brandt gave a con- 
cert at Christian Science Hall which was attended by a 
very large audience. The program on this occasion was 


Concerto in E flat (“Emperor”), Beethoven, accompanied 


on the second piano by Mrs. Noah Brandt; (a) impromptu 
in G (Schubert) ; (b) 
No 
Brandt); (e) “I 

(Liszt). It is of 


etude, op. 25, No. 1; (c) etude, op. 25 


2 (Chopin) ; (d) idylle, “Chasing the Butterfly” (Enid 
No. 12 


Brandt's 


ebestraum”™ (Liszt); 


add 


rhapsodie 


interest to that Enid 


sole instructor was Mrs. Noah Brandt, her mother, who 
accompanied her in the Beethoven concerto 
Rn ne 


After an interval of six years Hugo Mansfeldt broke his 
musical silence in San Francisco at last and appeared in 
a piano recital at Lyric Hall on Wednesday 
tober 30. 


evening, Oc 
Mr 


Notwithstanding the intermission between 


Mansfeldt’s last fecital in San Francisco in 1901 and his 
recent event, his artistic faculties have not suffered one 
iota. He certainly is still in the prime of his artistic a¢ 
tivity and his interpretations of the masters’ works are 


still fraught with that strength of artistic precepts that in 


vests an artist’s recital with the dignity of an educational 


problem 
mz ReR 

Viola Jurgens, a vocal pupil of Madame Joseph Bet 
inger, gave a recital at Lyric Hall, Thursday evening, O 
tober 31 Che young vocalist gave evidence of possessing 
splendid vocal material enhanced by natural adaptation and 
tine artistic temperament Mis Jurgens wa assisted by 
Francis Westington, pianist, pupil of Prof. Joseph Bet 
inger, and a disciple of much technical facility and mu 
sical intelligence 
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Bispham's New York Press Notices. 
following paragraphs from the New York daily 
papers refer to David Bispham’s song recital at Carnegie 


The 


H October 13 
If the song recital which David Bisoham gave in Carnegie Hall yes- 
te yn added nothing to the artistic stature of the singer, it 
t t demonstrated amiably and emphatically the hold he has 
i he admiration and affection of a large element among the 
ic lovers of the metropoli There is no deterioration in the 
slit r quantity or range of his really noble voice.—Tribune. 
D } Bispha gathered remarkable audience yesterday after- 
t r a song recital that he gave in Carnegie Hall—an audi- 
g which musicians and dramatic people were largly rep- 
esented, as well as the music-loving public There was much en- 
t f e¢ singer, in which the personal note was not lack- 
Ti s 
It will be pleasant to Mr. Bispham’s friends who were not at the 
to kr hat in better voice than he has been at any 
t f t ASOl and that his singing was characterized 
telliger nd tast Sun 
matic sense Bispham always had, and whereas he has 
i 1 the eratic stage of late years, he still brings 
tic sense to such of his songs as he can make sus 
t ith the result that his recitals are not the brainless 
t that they ould be in the hands of half the singers 
t it th til temptation of indulging in them 
i 
I B am the baritone f all others to this town yet, has 
things than most singers know, but he has not for 
re His admire him understand that at Car 
H esterd fternoor Iwo good things come out of 
Pent unia, the Bach festival nd Bispham Every singer in 
it thi i , for good reasons best known to himself.— 
I t 
Of Mr. Bispham’ ice there is nothing that can be told to a 
{ j h heard him in every form of vocal music from grand 
‘ eci There 3 therefore, nothing to say 
t c fr r and more flexible than it has been 
f ve und t igh this rejuvenation his interpreta 
litior ha Evening Mail 
V ywded a nee to Carnegie Hall yesterday after- 
t ur a song recital by the baritone, David Bispham? Not 
the elt because Mr Bispham has been doing this sort of 
r for a number of year Not to hear a wonderful voice, for 
ire many singers in New York with much greater voices than 
ga this baritone rhe only explanation is surely in the 
t ukable dramatic quality and the sheer force of his per 
i ning Telegr 
I 1 Bispham » justified of his faith at Carnegie Hall yester 
after 1 by a t audience that listened to his recital of 
ista pleasure iis art was never his 


better; 
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Room sor 


voice was mellow, well under control and full of sympathetic qual- 
ity.—-Evening World. H 

Mr. Bispham’s tour throughout the country promises to 
be the most successful that he has ever had under Loudon 
Charlton's direction, and his time will be well filled up 
to the very close of the season. 





Brounoff to Write Jewish National Opera. 


Boris Tomaschevsky, the actor-manager of the People’s 
Theater, it is announced, will go into partnership with 
Miner, establishing a series of Jewish theaters throughout 
the world, the opening event to be the opera in the Jewish 
language based on Dimoff’s tragedy, “Hear, O Israel,” 
which has to do with the many massacres in Russia. For 
this Platon Brounoff has been engaged to com- 
pose original Jewish music in the grand style, the best 
It is proposed to 


opera 


available artists to interpret the roles. 
open in London, proceeding to Paris, Berlin, and other 
European capitals, then to New York, Brounoff conducting. 
No one is better qualified for this important undertaking 
than Brounoff, to whom Jewish music, traditional and 
classic, is an open book 


Alice Merritt Cochran in New Haven. 


Alice Merritt Cochran, the soprano, gave a song reci- 
tal at the Foy Auditorium, in New Haven, Conn., Thurs- 
day evening, November 7, under the auspices of the Elm 
City Branch of the Tribune Sunshine Society. Madame 
Cochran sang songs in German, French and English and 
an aria from “The Creation.” Extracts from press criti- 
cisms are appended. 

Mrs New 
Haven audiences, which in a way accounts for the large audience. 
Christopher” 


Cochran has appeared before and is a favorite with 
She was one of the soloists at the production of “St 
New Haven Oratorio Society, and at the time every one 
loud in While 
much 


by the 
voice 1s strong 
larger hall than the 
New Haven Saturday 


her her 
of filling a 


and 


was praises of singing. 


and thoroughly capable 


auditorium, it is very sweet pleasing 
Chronicle. 

The Mrs. Alice Merritt-Cochran, gave a varied program, 
and it was indeed a pleasure to listen to the smooth, flexible voice 


New Haven Morning Journal and Courier. 


soloist, 


of this popular singer 


Emma Howe-Fabri’s Pupils in Italy. 


Blanche Hamilton Fox, the young Roslindale (Mass.) 
girl, well remembered for her attractive mezzo so- 
prano voice, in her debut before a Boston audience in 
the operatic program given by her teacher, Emma Howe 
Fabri, is fast reaping vocal honors in Italy. Miss Fox 
just signed a contract to sing again in Mantua, 
Venice, and other cities of Italy, and will be the chief 
mezzo soprano of the company, appearing in “Aida,” “II 
all of which she has 
Fox heard 


so 


has 


operas, in 
brilliant Miss will 
and in a new oratorio by Perosi, the Vatican 


lrovatore,” and other 


made a record soon be 
in a cantata 
choirmaster. 

Madame Fabri has other pupils doing fine work in 
Italian fields, among whom are Elvira Leveroni, Sherlie 
Wheeler and Ella Kermes, each of the girl’s voices hav 


ing been entirely trained by this American teacher. 


Leading Roman journals announce as probable the ces- 
sion of the Teatro Valle on the part of its proprietor, Bar- 
rachini, to Signor Vincenzo Morichini, the pre ent leader 


of the Teatro Constanzi 





Augusta Glose Leeds in Kansas City, Me. 

Augusta Glose-Leeds is for the present a resident of 
Kansas City, Mo., the young and happy bride of Charles 
Starr Leeds, a business man of that section. Mr. and 
Mrs. Leeds are stopping at “The Elsmere,” corner of 
Linwood Boulevard and Troost avenue, one of the most 
charming and delightful points in the city. 

The genius and success of Augusta Glose, daughter of 
Adolf Glose, the world known concert pianist, in a spe- 
cial and original field of impersonation with musical ac- 
companiment are well known to the public. It is not gen- 
erally known, however, how large a proportion of her 
father’s piano genius the girl has also inherited or how 
wisely he had already directed the study of that instru- 
ment. Mrs, Leeds is devoting herself to serious piano 
study, and shows in her work the gifts of touch, intuition 
and enthusiasm for overcoming difficulties which are born, 
not made. Her husband is proud and pleased at his wife’s 
performance and at her interest in study of it. 

Mrs. Leeds is fast making a circle of friends, where 
her youth, beauty, happy disposition and bright, intelligent 
conversation make her an ornament. She travels some- 
what with her husband, while drives, walks, visits and prac- 
tice fill the hours. The young artist’s ideas on music 
study, performance, the public, etc., are interesting and do 
credit to more than ordinary good common sense. Her 
father and mother are now in New York City. 





William Augustus Benjamin at Jamestown. 

William Augustus Benjamin, the New York tenor, gave 
a series of song recitals last week at the Jamestown Ex- 
position to the delight of many music lovers. Mr. Ben- 
jamin’s voice has the true tenor quality, and his singing 
is remarkable for intelligence and good enunciation. His 
programs embraced a widé variety of styles, including 
songs and arias, by Verdi, Wagner, Finden, Shelley, De 
Koven, Nevin, North, Mildenberg, D’Hardelot, Giordani, 
Robyn, and groups of old English, old Irish old 
Scotch ballads. 


and 





E. Cutter, Jr., Conducts Amphion Club. 

The Amphion Club, of Melrose, Mass., of which E. 
Cutter, Jr., is the conductor, gave a highly successful con- 
cert last week. Under Mr. Cutter’s leadership this club 
has made fine progress during the past years. The men 
sing with professional finish, and the programs also indicate 
that the conductor is a man of taste. 
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New Yorx, November 25, 1907 
Mrs. J. Christopher Marks, president of the Interna 
tional Art Society, must have been gratified with the at 


tendance, November 18, a notably bad night; both mem 
bers and the audience which gathers to hear good music 
well performed were there in large numbers. Mrs. H. A 
Brinkerhoff, soprano Belle Hageman, alto; Gladys 
F, Murray, reader, and a Trio for violin, cello and piano, 
composed 


; Laura 


of Ernst Sommergren, George Lugrin and Ed- 
ward Huelle, provided the music, the Trio especially re 
ceiving much Mr. Marks played 
paniments. hour followed 
neRe 

Gertrude Hinz, contralto, who has a fine voice, deep and 
true, gave a recital at the College of Music Hall, Novem 
ber 19, singing songs by various standard ancient and mod- 
Willis H. Alling was at the piano 

Ree 

at 


Her talent, the music written by standard 


applause the 


A social 


accom- 


ern composers 


Amy Grant gave a recital her studio in the Sunday 


afternoon series. 


composers to accompany the recitations, and the attractive 


atmosphere make these afternoons very enjoyable. Her 
versatility was shown in various poems, including Austin 
Dobson’s “Madrigal” and Longfellow’s “King Robert of 


Sicily,” music by Rossetter G. Cole 


nr, 
FE. A. Jahn, solo bass at Dr. Parkhurst’s church, gave a 
recital of arias, ballads and songs, accompanied by Carl 


QO. Deis, November 21, at the Bushnell Art Studio, 33 West 
A noticeable compliment 


he 


Sixty-seventh street. was paid 


him man and at this 


to be 


as singer ; was the only singer 


church re-engaged 
ere 
Joseph Deniau, organist, of 


has arrived in New York 


French birth and education, 


nere 
“How Beautiful Voices Are Made” is the title of a book 
let by Frank J. Benedict, being plain answers to typical 
questions about voice culture and the art of singing. It 
takes the form of a series of questions, and the reply 
thereto by Mr. Benedict. Untrained voices, the “natural 


vosce,” the study period required, methods of tone produc- 


tion, interpretation, breath control, resonance, “placing,” 


indistinct enunciation, his method, the 


all treated 
from the Benedict standpoint, which is one of experience 


musicianship in 


singer, faults in vocal emission, “fakes,” etc., are 
and practical knowledge 


nRme 
Leo Tecktonius was honored by a company of good size 
at his second Sunday evening musicale. He played solo 
numbers by Schumann and Grieg, and, with William G 
King, the sonata in C 


minor by Grieg. Their playing of 


this work created the utmost interest. Florence Hinkle, 

soprano; Cecil James, tenor; Wilhelm Lamping. cellist, 

and Serphano Baggato, a young Italian tenor, were the 

other artists who provided an evening of beautiful music 
nee 

Grace D. Corwin, soprano, is to be the assisting artist 

at a concert given by the Kathryn Gunn Trio at Ozone 


Park, L 
from “Huguenots,” “Thy Beaming Eyes,’ 
“A Kiss in the Dark,” Schnecker 
is the pianist of the 


I., December 4. She will sing the “Page's Sone” 
MacDowell, and 
Alberta Price 
lrio, and will play solos as well. 

nee 

Mildred Langworthy, soloist at Second Church of Christ, 
Scientist, Sixty-eighth street and Central Park West, will 
Costa’s “I Will Extol Thee” at 
service tomorrow, Thursday 

zene 

Rudolf Jacobs gave a pupils’ violin recital at 

William G 


the 


Parsons 


sing the Thanksgiving 


the Knapp 
Mansion, Brooklyn, November 21 
Master 
cleven years of age 
W. P. De Nike, 
Trio in B-flat, 
The following professionals also assisted 


Jones and 


Aronson played especially well; latter but 
With Carolyn B 
Mr 


movements 


1s 
Taylor, pianist, and 
‘cellist, Jacobs played the Rubinstein 
tl going 
Etta 
Anna M 
Bea- 
trice Brundage, Reba Swain, Rose Levin, Eleanor Butler, 
William G. Jones, Milton J Clarence Larsen, 
William Frye, Sidney Cohen, Louis Weinzimmer and Max 
Gitlin 


two from this number 
very well 


H 


Johnson, accompanist 


Martin, soprano; Edwin Johnson, tenor, and 


Ihe pupils who played were: 


Aronson, 


zeRe 
Berta Wellborn has discovered “a short cut 
through the art field,” as she expresses it, and will soon 
issue a booklet, “The Essential Conditions of the Singing 


Sansome 


< 


and Speaking Voice.” 


A three page folder, printed by her, 


tells some vital truths and suggests the lines of the booklet 


zn pe 
Charlotte Mawson, of Philadelphia, teacher of singing, 
is at the Long Acre Studios, 754 Seventh avenue, Fridays 
from 2 to 6 o'clock. The Misses Halchen Mohr and Anna 
folochko are both pupils of Miss Mawson, who have won 


flattering press notices 
nnre 
Zilpha Barnes Wood, of West 


Fifty-ninth street, has issued cards for the 


One 


Hundred and 
Wednes 


549 
fourth 
day evening of every month, beginning November 


nner 


Maunder’s “Song of Thanksgiving” was sung at the 
Church of the Heavenly Rest, J. Christopher Marks, orga 
ist; also at the West End Collegiate Church, H. H. Dunk 
lee, organist, last Sunday evening 

| an ee 

S. Archer Gibson gave the second of two invitation 
organ recitals on the new organ in Randall Memorial 
Chapel, Sailors’ Snug Harbor, S. L, November 26 

a 

W. H. Maasdyck, a graduate of the Royal Conservatory 
of Brussels, under Thomson, will give a violin recital at 
Hotel Astor, Monday, December 2, at 3:30 p. m., assisted 
by R. M. Jeffray 

° 
Rosa Linde in Portland, Me. 

Rosa Linde, the contralto, opened the winter season of 
concerts in Portland, Me., and the success of her appear 
ance 1s fully disclosed in the following paragraphs from 
a review in the Portland Press 

The music season was opened most auspici y in Kot 
Hall last evening by th recital given by Rosa  Lince 
tralt nd Nina Fletcher, violinist, with | c Harris f Ros 
ton, and Howard W. Clark, of this ty aS accompanists 0 f 
Portland's representative audience was present howing t 
quality of the program to be presented was apy ciated viva 
and that there was a very evident desire to hear the tw art 
whose fame had preceded then 

For her first numbers Madame Linde could have made bette 
choice. Her rich voice was admirably suited to Fontenaill o 
stination,”” and this was followed by the dear old Scotch airs My 
Love Is Like a Red, Red Rese,” and “My Love Is a Lassie Yet 
always such favorites with music vers In Secchi’s “Lung ’ 
Caro Bene owever, she gave evidence of marked dramatic 
pretation a uimirable breadth of tone which won instant 

ition I n t beautifu \ Ma ! (he t al 
with perfect sincerity stry 

Phe wide range of mellow with it at 

ich rf 4 Ls il was « t . 18 1 \ l “ 

t by Pizz It ‘ 1 fascinating boler r t a t 
Spanish lov song wit it na fire acle ch « 
ression that she w mliged t pea t 

In } fina gs, aft 1 1 gave wit 
splendor of effect the aria “Tu ( » Vanita ¢ frees { 

era 1) Ca by Verd I red a « ay 
t technic and k ‘ ng af x 
max to tl teresting i 













Volpe Symphony Concert. 


The Volpe Symphony Orchestra gave the first of thre« 
subscription concerts for this season at Carnegie Hall 
Chursday night of last week. Jean Gerardy was the lo 
ist. Considering the youthfulness of many af the perform 
ers in this orchestra, the playing is excellent, thus indicat 
img in several ways that the rehearsals under the condu 
tor, Arnold Volpe, have been tl mugh 

Mr. Volpe’s leading 1s ways effective a grace 











Annoto Vour 


x »p ity appia 

after hn nent {f the M irt Symphony in | t 
lajor the I ertur N Beet en tw 
part trom tft | ‘y 1 p ed 1 t ! 
« ite Edvard G re rt t | ukowsky 

Romeo and Juliet t La concerto f I 
Gerardy. by the way, w t e wh ' int luced thi 
concert to the New York 1 ical pul ic om «TSo8 bh 
performance of it was perfection As an et (serar 
played schumanm Aber 1d A‘ npatr vecl at the pi 
by Mr. Volpe 
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Ir is- reported that Hammerstein has engaged 
Tetrazzini for next season. 
———— 
VerA.—What we wrote was “the art of piano 
pedaling,” and not “the art of piano peddling.” 
2 
Tomorrow (November 28) will be Thanksgiving 
Day. Let us be thankful that there are not three 
operas in New York. 


A 
~<e 








REFERRING to a matter treated editorially else- 
where in this issue, we wish to say that in a certain 
sense Dough is absolutely the fundamental basis of 


all music. 
es 


v 


Henry Mitter’s play, “The Great Divide,” is not 
a dramatization of the Damrosch brothers and has 
nothing whatsoever to do with the orchestral situa- 


tion in New York. 


» 
~<@ 








A LeapiNnc French physician—not a German scien- 
tist this time—says that yawning is healthful. We 
take back everything we ever said against the 
Brahms symphonies. 


“> 
——— 








“Tue question whether pianists should memorize 
all the music they play in public,” says Henry T. 
Finck in the Evening Post, “is receiving more and 
more attention.” Also the question whether pianists 
should not entirely forget some of the music they 
play in public, like the Paderewski $onata and the 
two queer French pieces done by Buhlig at his Satur- 


day recital. 


a re —— 

CARRENO opened her season in Chicago last Sun- 
day at Orchestra Hall. The receipts were over 
2,000, which meant an appreciative audience and 
» “dead heads.” The presence of that amount of 
money in a concert room always presupposes the ab- 
sense of the free fraternity. The hearers seemed to 
like what they got for their money, as they forced 
Carrejfio to add five encores to her regular program. 
—* 
Ar the present moment we have in this country 
in opera the greatest Italian singers, the greatest 
French singers, the greatest German singers, the 
greatest Polish singer, the greatest Russian singer, 
the greatest Spanish singer (Constantino), and the 
greatest American singers—who also came from 
There may be other great opera singers 
in Europe, but if they do not figure through the 
columns of THe Musicat Courter the world does 

not know of them 





Europe. 
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A Frankrort (Germany) newspaper spcaks of 
“the well known American composer, Max Dowell.” 
The journal in question might be interested to know 
that other famous personages bearing the same given 
name are Max Kenzie, the English composer ; Max 
Kinley, the late American president; Max Mahon, 
a French marshal; Max Monnies, American sculp- 
tor; Max Caulay, English author, statesman and 


essayist, and Max Cready, actor, Then, too, Shake- 


speare’s “Max Beth’ should not be forgotten. 
nn arn 
Mme. Eames became indisposed shortly before 


the New York Symphony concert at which she was 
to sing last week, and at about the same time the 
box office sheet showed that only $172 above the 
regular subscription had been taken in at Carnegie 
Hall. Of course we believe that these two circum- 
stances had no connection whatever, although it is 
generally understood that Mme. Eames was not to 
receive a stipulated fee for singing, but had arranged 
to appear on what is known as a percentage basis; 
that is, she was to be paid a certain share of the 
attracted to the box office through her ap- 
pearance at the concert. The meager receipts were 
surprising to the initiated, for the recent hard times 
have not affected the general concert business to any 
appreciable extent. 


money 








MADAME PAPPENHEIM AND 
“THE SECRET COMMITTEE.” 


The Evelyn, tor 5 pat gg Apa street, 


New York ovember 20, 1907. 
To The Musical Courier: 

I am in receipt of a circular, signed “The Secret Com- 
mittee,” which urges the formation of the Universal 
League of Vocal Teachers. In this circular my name is 
mentioned, to take the presidency of this association in 
connection with Madame Cappiani. I desire to protest 
here most emphatically against the misuse of my name. 
I do not know the writer of the circular, nor have I ever 
been consulted by any one .about the said “Universal 
League of Vocal Teachers,” and, therefore, take the liberty 
to request you to do me justice through the columns of 
your paper to announce the contents of this letter. 

In connection with this I beg to request you further to 
state that I am not a member of the National Association 
of Teachers of Singing. I make this public denial solely 
for the reason, because I have been informed that my 
name is on the list of members of said association. 

It is not often that I trouble you with letters, as I detest 
notoriety of this kind, but through force of circumstances 
in order to avoid further misunderstandings I have been 
compelled to make this public declaration. 

Hoping that you will grant me the favor, I remain, 

Yours very truly 
[Signed] Eucente PAPPpENHEIM. 


That there are vocal teachers in New York, or 
anywhere else, so cowardly that they dare not sign 
their names to a circular issued by them is de- 
plorable, and it is also instructive. “The Universal 
League of Vocal Teachers,” whatever that may 
mean, is evidently the dream of some teacher—so 
called—whose ignorance or incompetence has been 
disclosed through the meetings of the National 
Association of Teachers of Singing. Either that or 
the circular originated in the very small minds of 
those disappointed because there were not offices 
enough to go round. That the National Associa- 
tion of Teachers of Singing has already a camp of 
enemies to combat is the greatest tribute to its im- 
portance and usefulness.—Eptrors Musica Cov- 
RIER. 


Rakes 





Tue New York Sun is stirring up the question 
of the “Star Spangled Banner” as a national anthem 
or national air. It is an incomprehensible composi- - 
tion. The musical intervals are commonplace and 
unsingable, and when sung in unison, as it is, the 
piece becomes to the musical intelligence a distaste- 
ful and repugnant song. It can never secure the 
sympathy of the musical minded people of this 
country, many of whom run away when they find it 
is to be sung. We have a great many airs that could 
be taken up in place of this absurd and most miser- 
able conception called the “Star Spangled Banner” ; 
in fact, the “Star Spangled Banner” is something 
dedicated to the flag, and not to the nation at all. 
Mr. Keyes’ verses are on a level with those of an 
average New York music critic, and, as we have said 
before, the music is disgustingly commonplace. 
There is no trouble at all about finding a national 
air if we put the names on a slip of paper of all 
the other songs which we call national songs, drop 
them into a hat and pick one out of it. Any other 
song is surpassingly beautiful compared to the “Star 
Spangled Banner” (particularly in its unisono fea- 
tures), without any harmony, and fit only ta be put 
into everlasting obscurity. Anyone who can find 
anything in the “Star Spangled Banner” to attroct 
him for one second of time discloses at once his 
utter incapacity to understand what music means. 
“Oh, say,” as one of the Sun correspondents says, 
is a beautiful way to start a national anthem. “Can 
you see, in the night?” Good for cats—not for 
human beings. The Sun ought to be thanked for 
its efforts to put an end to this awful “national” 
cacophony. One of the most peculiar experiences in 
relation to this “Star Spangled Banner” hymn is 
the fact that when it is sung in religious assemblies 
it sounds vulgar and when it is sung in popular as- 
it sounds religious. If you make a test 
of this you will see how utterly inappropriate it is 
to any or every case. There ought to be a national 
song to the nation, to the people—not to the flag 


semblies 
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If we are to have a song to the flag, let us have a 
song as beautiful as the flag is—and at present it 
yught to have forty-six verses, since Oklahoma his 
been admitted into the Union. 


Ese 
OPERA AT THE METROPOLITAN. 

The soprano-voiced critic of a New York daily is 
very much offended at Chaliapine’s appearance a: 
‘Mefistofele” in Boito’s opera of that name, which 
was produced here for the first time this season on 
Monday night at the Metropolitan. The critic says 
he calls to mind the vulgarity of the conduct which 
Gorky presented in his pictures of Russian low life. 
There is no comparison between the two things at 
all. The representation of Russian low life is the 
life of the poorest, most sodden, disgustingly igno 
rant human beings at present on the face of the globe 
within the pale of Caucasian existence. Chaliapine’s 
interpretation of one of the characters in which 
“Mefistofele” is placed on the operatic stage, is 
realism in art; it is masculine and therefore it 
offends some people. It is beautiful, it is vigorous 
in all its movements and it is very satisfactory, con 
sidering the place, the circumstances and condition 
under which it appeared namely, on the Brocken 
among the other inhabitants of the low world. It 
is no more offensive than Gustav Doré’s tableaux ; 
no more offensive than other representations of 
Dante’s “Inferno,” or Goethe's “faust,” or Rabelais, 
or other equally intense poetic figures, transported 
across the Styx; no more so than Massenct’s 
“Ariane,” which has been running at the Paris 
Grand Opera. Of course, Plangon’s representations 
suited the aforesaid critic better for natural rea 
sons, but it is just that kind of criticism which mis 
represents the situation on the operatic stage here. 
If Chaliapine sings in concert it might ameliorate 
this condition if he would arrange with some of our 
fraternity in the daily paper field for programatic 
notes and translations of Russian “folksong.” When 
the critics become better acquainted with thes« 
artists it always brings about a modification of 
sentiments. 

The Times gave a sane and excellent idea of 
Chaliapine’s appearance. 

The Herald writer is a man who knows nothing 
about opera whatever, and since the change in the 
Herald this is becoming more apparent every day. 
That is the affair of that great paper, which will 
remedy it when the time comes. 

The Sun says Chaliapine is a tall man and that 
the reports which came to this country were exag- 
gerated regarding his abilitv. The fact is, that no 
one can exaggerate on Chaliapine. His is one of 
those unique appearances that challenge the usual 
criticism and that makes a tremendous effect be- 
cause of originality of conception, a very broad view 
of the character and a magnificent stage equipment 
and youth and brain work, together with musical 
ability. Chaliapine on Wednesday night was not in 
the best of voice. The writer knows that because 
he has heard him sing in Europe. It was even sug- 
gested during the afternoon of Wednesday that an 
other opera be substituted because of his vocal 
condition. Nevertheless, he appeared, in order not 
to disappoint, and made a sensation. The cast was 


as follows: 


Margarita ....... Mme. Farrar 

Flena Mme. Rappold 

Marta ; Mme. Girerd 
(Her first appearance. ) 

Partalis Mme. Jacoby 
Mefistofele M. Chaliapine 
(His first appearance. ) 

Faust : M. Martin 
(His first appearance.) 

Wagner M. Tecchi 
Nereo M. Tecchi 


(His first appearance.) 

Conductor Rudolfo Ferrari 
Notwithstanding her interview with the Berlin 
paper, Miss Farrar was received with warmth by 
the audience, recalled a number of times and made 
to feel at home. As to her vocal ability this season, 


it is a matter that should be reserved. She unques 
tionably has improved. 

In Mr. Martin as “Faust,” there is also a neces- 
sity of suspending judgment until something of a 
more familiar character is sung by him. 

This program shows the presence of four Ameri 
cans. There are quite a number of Americans 
among the Metropolitan artists and also at the Mon 
hattan. This paper stated many years ago that, if 
an opportunity were offered the Americans, they 
would show their capacity to fill roles for which 
foreigners only could formerly be engaged. Tim: 
will now disclose whether these Americans can per 
form their assignments with artistic satisfaction. 

Boito’s “Mefistofele,” while it is a repertory opera 
now, is not indulged in as freely as many other 
Managements are somewhat diffident about it—the 
managers—because it lacks popular support. Of 
course, when an artist like Chaliapine has made a 
study of it, there is additional reason for giving it, 
particularly when we want to hear anything extra 
ordinary or have an extraordinary demonstration, 
which this was on Wednesday night. 

The fulfillment of operatic obligation is well con 
ceived by Mr. Conried in the fitting of operas in 
accordance with certain definite characteristics rep 
resented by the artists he has in his company this 
year, and, therefore, the “Mefistofele” will no doubt 
be repeated during the season. 

“* Aida.” 

Phe opera on Thursday night was “Aida,” with a 

cast well known in this city. 


Aida ... . “onaaaa Mme. Gadski 
Amneris wanewa Mme. Kirkby-Lunn 
Una Sacerdotessa , Miss Lawrence 
Radames . awra seas Mr. Caruso 
Amonasro . ; Mr. Scotti 
oo ee . ; Mr. Journet 
2 Ae ? m3 ‘ Mr. Mihimann 
Un Messaggiero...... Mr. Tecchi 

It was a performance of gorgeous display. To 


go into the details of these operas, that have repeat 
edly been mentjoned and analyzed, would be a 
serious test of the reader's patience. The new 
scenery gave fresh and inviting pictures to the at 
tractive production which was presented in an un 
stinted manner. Signor Ferrari, the conductor, 
knew his score thoroughly. 


* Rigoletto." 


Gilda ... Mme. Sembrich 
Maddalena Miss Jacoby 
Giovanna , : Miss Girerd 
La Contessa..... Miss Lawrence 
Un Paggio... Miss Vail 
Il Duea... Mr. Bor 

Rigoletto ... Mr. Stracciari 
Sparafucile . Mr. Journet 
Monterone . Mr. Mihimann 
Marullo Mr. Bégue 
sorsa Mr. Tecchi 
Ceprano Mr. Dufriche 
Usciere Mr. Navarini 


The performance of “Rigoletto” on Friday night 
introduced Bonci at the Metropolitan for the fir t 
time. This accomplished artist forced his voic 
somewhat in the beginning, probably under the con 
ception that he had to fill the large Metropolitan 
Opera House with more volume, but he soon dis- 
covered that his voice had found its place in the 
house and after that he sang exquisitely. It was an 
artistic treat of the very highest order. Bonci sang 
like a coloratura singer. His voice is so flexib'e, so 
completely under command, so well placed, so 
equally developed, so fine in quality, so sure in at 
tack, so rich in volume and so musical in its ton 
that one may suggest that nothing better can b 
heard today in tenor singing 

Mme. Sembrich hos done Gilda many times. bt 
it is doubtful if she ever sang it better than on Friday 
night. It was a remarkable demonstration of an 
artist's capacity in Italian style, in bel canto. It 
was artistic in every one of its phases and it justified 
the claim of Sembrich as an opera artist of the very 
first order. It also showed again that these opera 


artists, such as Sembrich, should not sing in con- 
cert; that they should always remain in the frame 
of the opera; that they should not stand upon a cold 
and barren concert stage and sing for the sake of a 


’ 


llars, because it milftetes against 


few additional dol 
them ; it isn’t their element ; it isn’t their atmosphere 
No one doubts that Mme. Sembrich can sing Schu 
re, but rt isn’t 


mified, It looks like «an effort 


~ 


bert or Schumann on the concert sta 
the place; it isn’t di 


to rake up every dollar that can possibly be gotten 


out of America, no matter what the sacrifice if 
Mme. Sembrich would keep herself exclusively 
within the Opera, she would never find her methods 
dissected otherwise than favorably. 


‘ 
} 
v¢ 


One word about Signor Ferrari, the conductor. 


If it had not been for his excellent command ove 
the forces and his control over the operatic elements 
there would have been considerable difficulty when 
the Rigoletto was singing. He came dangerously 
near, two or three times, throwing the whole thing 
into confusion but for Ferrari 

**Boheme.” 

At the Saturday matineé« 
traction, with Farrar and Caruso in their familia 
roles of Mimi and Rodolf 

“ Meistersinger.” 

Knote and Gadski in the two chief parts domimn 
ated the first Wagner performance of the season 
on Saturday evening. Both were in splendid voice 
and made their contributions to the evening’s en 
tertainment a thing of real 


“Aida” was repeated n Monday evening 
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THE MOVABLE DO. 


The following communication calls for comment: 
Editor Musical Courter 

Judging by the last contribution of the interesting chron- 
icler of THe Musicat Courter on Musical Education, it 
would seem that the writer had exhausted her stock of 
favor of the “admirable music work done in 
and now appeals to authorities for 


irgument in 
the public schools,” 
help. We glean here and there among the authorities. 

Che first authority excepted, there is a touching una- 
nimity in recognizing that “up to now” music teaching has 
not been what it should have been; it is not the fault of 
the teachers, The 
,uthorities take it to heart to explain how it all happened 


they did the best they could. 


to be sure; 


nd why it could not be otherwise; which all goes to show 
that we were not mistaken in protesting against the use 
of such adjectives as “admirable,” “excellent,” etc., in con 


In fact, 
have apologized for the negative results ob 


nection with musical education in public schools 
the authorities 


tained “until now,” they have fully recognized the “scarcity 


‘up to now’ of properly prepared teachers,” and they have 
promised to do better in the future. We can not ask for 

re, Yet, when one of the authorities affirms that “It 
is not the system or principle that is at fault,” we can 


but repeat again and again, with all the emphasis possible, 
that 17 18 the system and nothing but the SYSTEM 
can give that name to this product of the dilettantism of 
that is at fault. 


if one 


musical 


pedagogues 

If this system(?) was only tolerable, it would not be 
necessary to court the moral support and approval of mu- 
icians, as there exists no class of people more prompt to 
encourage juvenile effort in any direction of the field of 
musical art. But musicians can not endorse that which is 
manifestly false. There is no European conductor in New 
York, not one of the artists of our two opera houses, not 
one second violin of any first class orchestra who would 
not be amazed, if the fact were brought to their knowledge, 
it the possibility of a “Movable DO” absurdity being rec 
ognized officially in a city like New York! 

There is, in truth, but one system of Solfeggio that 
commends itself to all true musicians throughout the 
world, a system that receives the unqualified endorsement 
of the leading conservatories and public schools of Eu 
rope, and that is the system based on Absolute Pitch, or 
‘Fixed DO,” as it ts more generally known 

\ proposition to demonstrate the utility and practibility 
of the “Fixed DO” system, without expense to the city, 
has been met by the Board of Education with the reply that 
under the By-Law the proposition could not be con 
idered! 

In the light of the above, the statement of the Syracuse 
wuthority ‘IT do not think that there exists a class of 
teachers more anxious to find weakness in their systems 
or more grateful for suggestion as to betterment in any 
point, than those interested in the advancement of music 
in the public schools,” would seem to be disproven. “Up 
to now” we have not been fortunate enough to meet with 
n advocate of the Movable DO doctrine who cared to 
discuss the matter from’ a strictly musical and pedagogi 
cal standpoint, either in private or through the press. We 
are still waiting Epovarp Bitz 


From the days of Palestrina to the days of Max 


Reger, no musician known in the past and the pres- 


ent in the musical world or in musical art, 


applied the Movable Do System to any work he dd 


ever 


It is probable that ninety-nine one hundredths of the 


do not even know what the 


musicians 
\lovable 


ated in England and has never become an established 


of the globe 
Do is, as it is an excrescence that eman 
proposition, except in a publicity department, where 


money has been made by advancing the in- 


Sone 


terests of the so-called Movable Do. 
There are only two successful Movable Dos in 
the world—the one is the movable dough which is 


produced in bread by the application of baking 


powder, and the other movable dough is the cash 


money which is used for corrupt purposes in poli- 


tics. In music there is no such thing as a movable 
do recognized. This paper, The Musicar Courter, 
which is the leading musical authority on the globe 
that the Mov- 


able Do is not only nonsense and humbug, but acts 


today, makes this official statement 
deleteriously on the education of anvone who wants 


to study music. It gives that person an entirely in 
correct view of what music really is, because music, 
as Dr. Blitz says, is based on the fixed Do, It must 
have a standard from which to begin, and that stand- 
that 


has been accepted as beginning on the musical tone 


ard is a fixed standard, and fixed standard 


You might as well, however, do it 


ei es 


11 “ey be 
called ao 


or any one, but it must 


with “re” or “mi” or 








be fixed. You can’t make in one lesson a Do on the 
C and in the next lesson move that to E and call 
that a Do; in fact, that is an unmusical proposi- 
tion and not only unmusical, but an anti-musical 
proposition. 

Now, the system in vogue in the Public Schools 
here has never resulted in producing one musician. 
It has been in vogue here about sixty years and not 
one person has ever come from the Public Schools 
who knew anything about music. You can’t make 
musicians out of children by teaching them the Mov- 
able Do, and if they are musicians, you kill their 
musical possibilities by teaching them the Movable 
Do. It is a crime. The people who are doing it 
ought to be indicted and, after they have been in- 
dicted, they should be tried by a jury of musicians 
who would send them to prison for the balance of 
their lives. It is an infamy; it is an outrage; it is 
a waste of public money, and this paper is going to 
see if it can’t stop it with the assistance of a number 
of musicians who really have the heart to go into 
this thing. If the Director of Public School Music 
in the City of New York has any conscience or 
knowledge himself, he will help in having this non- 
We 
shall not stop until we have done something with it, 
anyway, enough to ridicule it out of existence. Who 
ever, in music, thinks of the Movable Do? Think 
of Beethoven in association with such a nonsensical 
Movable Do! Think of the 
hilarity that would be created in a gathering of Ger- 


sensical proposition forever done away with. 


proposition as the 


man musicians if this proposition of the Movable 
Do were presented to them. But it is too serious 
to be considered lightly, otherwise we all would 
laugh at it. It is a crime to continue in it. It isn’t 
music, 


‘a 
—_ >—--—_— 


A POLICY OF PELF. 


In connection with a matter elsewhere treated 
editorially by THe Musicat Courter, these remarks 
in the Pacific Coast Musical Review are particularly 
apropos ; se 

The greatest musical sensation San Francisco has expe 
rienced in years is Adela Verne, the English pianist. This 
young pianistic phenomenon came here without blaring of 
trumpets and beating of drums, played for an audience of 
about one hundred and fifty people, and the next day the 
musical cult rubbed its eyes and awoke to the fact that a 
artist had her debut in America. The 
name of Adela Verne was on every one’s tongue and her 
This is not the 
first time San Francisco has discovered a wonderful genius 


wonderful made 


praises were sung in every musical home. 


About seven years ago when the editor of the Musical 
Talk, Antoinette 
l'rebelli (now Antoinette Dolores) appeared without much 
heralding at the old Sherman, Clay & Co. Hall. No one 
had heard of her before. As in the case of Adela Verne 
the first audience was small. After the first concert the city 


Review was writing criticisms for Town 


was agog with excitement, and before leaving, Madame 
Dolores crowded the Grand Opera House. We have again 
discovered a wonderful genius in Adela Verne, and I ven 
ture to predict that as soon as this young pianist makes her 
appearance in New York and the critics tell the truth, she 
will be the musical sensation of years and by far the great 
American 
public and in the same rank with Rosenthal, Hofmann, 
Bauer and company. Many readers know that I am not 


est woman pianist ever appearing before the 


apt to become hysterical when traveling artists are under 
discussion, and therefore my enthusiasm about Miss Verne 
is genuine. 


Our London letters long ago have called attention 
to Miss Verne’s playing and pointed out its unusual 
features. She did wisely to begin her American ap 
pearances in the Far West, where the critics are 
honest and the public does not imagine itself blasé. 
The time will come, and these columns cannot re- 
peat the prediction too often-—when artists will make 
their New York “debuts” at the end of a season in- 
stead of at the beginning, unless they are in a posi- 
tion to pay for certain daily paper good opinion in 
the cold, hard bullion of the realm. No names need 
Let those take home the imputation 
who know that they are meant. 

The outside musical world needs no clues. 


be mentioned. 


These 
things now are understood by the general public, 


which looks on unaffrighted, for such traffic is re- 
garded as business, and very good business at that, 
if it can be made to pay. It is no worse to sell musi- 
cal comment than to sell editorial opinion, and vice 
versa. Both proceedings seem to have become a 
legitimate part of the business conduct of some of 
our metropolitan daily newspapers. 
———% --—— 
WHERE IGNORANCE IS BLISS. 


More publicity should be given to the contest of 
the National Federation of Musical Clubs, which 
offer three prizes, one of $1,000 for an orchestral 
composition, one of $500 for a vocal solo and one of 
$500 for a piano solo, The judges are to consist of 
C. M. Loeffler, David Bispham, Walter Damrosch 
and a newspaper man. For the orchestral composi- 
tion Messrs. Loeffler and Damrosch are competent ; 
for the vocal score the same men are competent, and 
David Bispham, also, on géneral grounds; but the 
newspaper man cannot read a score. What object 
is there to put him into the scheme at all? He 
doesn’t know the piano literature. His own voice is 
no indication that he knows anything about vocal 
work, and as to orchestral composition, he is not 
competent. He is a critic on a daily paper here, 
who has devoted considerable time to the literature 
of music, who writes a great many words without 
saying anything, who is engaged by Schirmer & 
Co. to edit some of their literature in connec- 
tion with some of their publications—not the music, 
but the literature, such as biographies,, sketches, ete. 
He is one of the lecturers in the Loeb Institute ; he 
programatic notes for other institutions. 
That is all literature, and not music. In reading a 
score, he couldn't tell what the composition is, be- 


writes 


cause he is not a musician. No one ever claimed 
that he was. What object is there, therefore, to 
put such a man on the committee of judges? If the 
National Federation of Musical Clubs wishes to test 
this matter, we will help them to do so, by sending 
an orchestral score to this gentleman, providing he 
does what they do in France when they have ex- 
aminations for orchestral work for their conserva- 
tory there, which means that he must be locked up 
in a room, without communication, and then decide. 
As the judge referred to can’t play any kind of a 
score on the piano—that is to say, he can’t reduce 
it at sight and play the chords on the piano, he 
would not require a piano and none is permitted dur- 
ing these tests in France; he can’t dissect it, and 
some one should be substituted for him who can do 
these things. He can’t analyze a series of inter- 
vals, much less an orchestral composition, in which 
harmony, counterpoint and instrumentation play 
roles. It is incomprehensible that such a person 
should be put on a committee of judges—and what 
do the other judges think of the comedy ? 


Second Philharmonic Program. 


The second.set of Philharmonic concerts will be given 
on Friday afternoon, November 29, and Saturday even- 
ing, November 30. The program: Rubinstein’s “Ocean” 
symphony, Bruch’s Scotch fantasy for violin, and Wagner's 
“Rienzi” overture and prelude and “Glorification” from 
“Parsifal.” Edouard Dethier will be the soloist. 


Bayreuth Almost Sold Out. 


the American agents for the Bayreuth Festival announce 
that the tickets for the first six performances (July 22 
28), and for the last (August 14-20), are all sold. 
Tickets can now be obtained only for the single perform- 


six 


ances of “Parsifal” and “Lohengrin,” to take place between 
July 31 and August 12. 


Late Arrivals. 


Bassi, the Manhattan Opera tenor, and Giannina Russ, 
the soprano of the same company, were expected to arrive 
in New York as THe Musicat Courter went to press. 


Visiting New York. 


Franco Fano, editor of 11 Mondo Artistico, of Milan, 
Italy, is on a visit to New York. 
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Ger 


1 
large 


It is surprising what splendid orchestras th 


man provincial cities have the Mozar 


Hall, I heard the 


On Tuesday, at 


Philharmonic Orchestra, of 


under its founder and 
leader, J. Hiittner, and | 
was astonished at the 


masterly performance of 
a representative and ex 
acting program. The sev 
enty musicians nearly 


all 


from twenty-five to forty 


are 


young men ranging 


years; even the bassoons, 


which are almost invari 


ably played by venerabk 


bald or gray heads, being 
in the hands of young 
men Chis question of 
youth has, of course 


much to do with the fir 
and élan of an orchestra 
rhe 
Beethoven's 


program containe 
“Egmont 
Brahms’ I 


symphony 


overture, 
minor 
Strauss’ “Till Eulenspie 


gel,” Sinding’s A major 
concerto for violin and 
orchestra, and Wagner's 


“Meistersinger” overture 
No 
tion could be 


better recommenda 


wished for 


the orchestra than it 
convincing solution of 
Richard Strauss’ com 


plex musical 


west 


There were 


problem 
Eulenspiegel.’ 
technical fin 
fullness of tone al 
of 


: 11 
exceili¢ 


ish, 
grades dynamics, an 


nt  ensemb! 


healthy, manly concep TT aad, chge toe f 
tion, and above all, the ween OF ong gy 
men played with entht 
siasm and zest 

Hiittner seems to be a disciplinariar e first 
rank and has brought this body of artists up to a pomnt o! 
excellence the city of Dortmund may well be pr: ud of. He 
has not the subtle insight of Weingartne r the poetr 
of Nikisch, but he is a healthy, vigor - 1 nature 
Che visiting organization put our own new Mozart Or 


j j 
snade 


chestra quite in the 


teau, who gave a broad and virile rendering of the Sind 
ing A major concerto, this being his eighty-ninth perform 
ance of the work in public 


Under Carl Panzner’s genial and energetic leadership the 








Mozart Orchestra, which ts not comp i of the best of 
material, is rapidly improving. If it d only be drilled 
by the Bremen con rt ‘ ften! The second big 
symphony concert, which occurred under his direction on 
Monday evening, with the assist f Mysz 
Gmeiner, mezzo soprano, and the Russian Tr W 
feethoven evening. Only a mparative small part of 
the program was giver pt rchestra 1 which 
were the “Coriolan” verture ind = ¢ minor symphony 
Between these Madame M ysz-Gmeinert Sang three Scottish 
songs, with trio accompaniment, and four numbers with 
piano, and the Russian Trio played the triple concerts 
for piano, violin and cello 

The members of the Russian Trio are Michael Press 
violin; Joseph Press, cello, and Vera Maurina-Press, 


Their performance of the long and thankless triple 
each of the three is a finished artist, 


The 


piano 
concerto was superb; 
quite above cavil, both technically and musically 
ersemble has that perfection which bespeaks long playing 
With a more interesting composition their suc- 
As it was they were 


together 
cess would have been much greater. 





t 


Dortmund, 


heartily applauded Madame Mysz-Gmeiner sang four 
songs admirably. She is one of the most sought after 
and successful vocalists in Germany 
nre 
Arthur Hartmann’s second concert added another bri 


lant success to his long 


list of triumphs in this city 


y 
program brought three works new to Berlin: Carl Busch’s 


Indian Legend,” Hartmann’s own Hungarian rhapsody 
Eijen,” and his transcription of MacDowell's “To a Wild 
Rose The “Indian Legend,” by the distinguished Kas 

sas City musician, is an interesting and valuable composi 
tion Che themes, weird and plaintive, like the melodies of 
all aborigines the world over, are skilfully handled, the 
harmonic scheme ts interesting and there is to the whole a 
characteristic coloring somewhat Oriental in aspect Phe 
work, which was listened to by several famous composers 


umong them Engelbert Humperdinck, made an excellent 
mpression, and was loudly acclaimed 
MacDowell’s “Wild Rose” is a charming bit of writing 


of sweet, folksong-like simplicity, and Hartmann’s adapta 


tion of it is excellent. His own rhapsody has the rea 
lagyar flavor, the mad gypsy themes, fire and rhythm 
swing being quite infectious The other numbers of the 
program were drawn from the violimist’s well known an 





APOLLO IN GOOD HUMOR. 
a ¢ alia e great R \ 
ght \ M \ be w ( f Kk 
i W t; | l t ! 
k tl t aM t kK 
standard repertory w { were \ xt { ) 
concerto the “( haconm and Wientaw k 
Airs Hartmann was in splendid tor ind | playing 
was highly finished, full of light and shade lway t 
tine eptior f f ts nerame re 
g | | 
livid note His npaniment were | 
ympatheti inner by Ralpl Le« p> la ge An 
vianist, pupil of Alberto Jona 
eS 2: 
At the econd cert of the Hekking Cri I 
I y, the daughter of the f dwiz B 
rector of the fr il { y nade her cde ta ree 
The young lady ems to he ivers talented, f 
ints dmirably ad p : extremely ye \ 
ger she ft } very plea g mnpre | 
i fa sweet and sy et 1 ity d he te et 
tion of the adaptions of ree d felksong Hugo Re 
showed er t pos é lent i t 7 
‘ ntl ft expression sne wa ( ece 
lhe ense ble number of t prograt wer ‘ Bec 
thover firet und Rubi tein B fat tri The g 
teethover p. t, so like Haydn and Mozart, receive 
ne and artistic rendition at the hands of the three tist 
Louis Siegel also appeared as soloist, playing the Vie 
: , : . 
temps ballad and polonats« I could not hear it, but | 
was told that he made a big hit with his virtuoso perforn 
formance and dashing styl 
nee 
The new Russian violin star Efrem Zimbalist, who 


appearance had been awaited with great interest, made an 
exceptionally successful debut at Beethoven Hall with the 
Philharmonic Orchestra on Thursday. This extraordinary 
youth seems destined for an unusual career; his perform 
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net, and others with a sympathetic voice and soulful 


| nn 
t in Berlin is that sweet singer, 


D f who gave a recital at Beethoven Hall 
r program was very catholic, beginning 
ld 17th and 18th century songs. Then 


“Rigoletto” aria, 
f Massenet, and oth 
to attend the performance, but my repr« 

hat the diva was magnificent, and 


Bach and Schumann, the 


Saint-Saén 





I EW I ETHNER HALI 
pretation f the vario and varied works 
terest | have repeatedly heard Madame 

f 1 ompositions, and I must say 


rprets the old chansons with 
he is also versatile, and I 


ril of 


German songs last 


_ ALEXANDER 
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Op. ta, No. 1, Faith ...... sec. 
Pe Oe a, The Dancers.: soc Op. &, He 2, pon qe 
"0 ° 6 eee “ " © 5 Wie ws , 
Pasta, Ou | ee 
iew i 
thom Bema, SO. a oe a badu Maite goc. 
Put By the | * eim- aan 
Lute Bi nl ga 


P. TSCHAIKOWSKY 
Op. 72 (LastWorks) 18 PIECES FOR THE PIANO PUBLISHED SEPARATELY 


To introduce these 18 ys by this great rd we wil) 
send the complete set (finest edition) upon receipt of $ 


WH. A. KAUN MUSIC C0.. Milwaukee, Wis. 


winter, although different from that of our German sing- 
ers, was delightful; in fact, she won her greatest success 
with German lieder, perhaps for the very reason that she 
is so different from German singers. 
nere 

A Mozart premiére after 130 years! Strange but true! 
The immortal Amadeus’s seventh violin concerto was in- 
troduced to Berlin by Concertmaster Anton Witek at the 
Philharmonic Popular Concert on Wednesday evening. In 
a recent Musicat Couxkier editorial it was explained how 
this concerto had been considered lost for more than a 
century. There has been a copy of it in the Royal Library 
for thirty years past, but the authorities had no proof that 
it was actually written by Mozart until quite recently. Fur- 
ther proof than the score itself was, in my opinion, not 
needed, for it is as typically Mozart music as was ever 
rhe work has three movements, an allegro maes- 
toso, an andante, and a rondo allegro. The themes are 
fresh and spontaneous, full of genuine Mozart grace, the 
harmonies are exquisite, and the form is clear as crystal. 


written 


rhe first movement is imposing and forms an effective 
contrast to the delightful andante. The finale is full of 
that joy of life which one finds in the music of no other 
composer to such an extent. The accompaniment is for 
strings, two oboes and two horns, and is quite subdued, 
so that the soloist has a fine opportunity to shine. Witek’s 
performance was worthy of the composition. The con- 
certo at once met with a hearty reception and will prob- 
ably soon find its way to the repertory of all leading 
violinists 
nme 

Last but not least comes the concert of the Society of 
Ancient Instruments of Paris, which was given at Schar 
wenka Hall on the 7th inst. This organization, the mem- 
bers of which are Henri Casadesus, viola d'amour; Alfred 
Casella, clavecin; Edouard Celli, quinton; Marcel Casa- 
desus, viola de gambe, and Maurice Devilliers, basse de 
viole, is unique. I heard them play the same program on 
the evening before at a soirée given by Sergei Kusse- 
witzky. 

Kussewitzky, that prince of musicians, is a magnificent 
host, and he afforded his thirty guests, after a most sump- 
tuous banquet the pleasure of listening to the Parisian art- 
ists in ideal surroundings in the salon of his beautiful 
home, where they were heard to even greater advantage 
than in the public hall. The five artists played a “Bal- 
let Divertissement,” by Monteclair, a composer who 
lived from 1666 to 1737, then “Une Féte a la Cour 
des Miracles,” by Le Sueur, and the strings finally 
were heard in a quartet by Hasse. Further, Alfred 
Casella played on the clavecin Bach’s gavotte, and the 
“Allegretto alla Turca” from Mozart’s sonata. Henri 
Casadesus was down on the program for a suite for the 
viola d’amour, but in place of this number he and Kusse- 
witzky played delightfully the unaccompanied sonata for 
the viola d'amour and contrabass by Borghi. There is a 
unique and quaint charm to these old instruments when so 
exquisitely played as by these Parisian artists. It was a 
Mr, Casella played 


amazing amount of contrast in tone 


musical treat long to be remembered. 
the clavecin with an 
coloring 

Variety was given the entertainment by the singing of 
Madame Marie Buisson, the wife of Marcel Casadesus, 
who was heard in a charming rendering of two old selec- 
tions by Caldara and Scarlatti, works that fitted well into 
the program of the Ancient Instruments. The society 
was founded by Henri Casadesus, and its president is Saint 
Saéns. The artists are very popular in Germany and their 
public concert brought one of the few full houses that w: 
have seen here this season. 

nee 

A whole tragedy is embodied in the short message from 
Paris that the once celebrated prima donna Marie Sasse 
has died in an asylum for women at Auteuil, near Paris, 


in absolutely impoverished circumstances. Marie Sasse 
created the role of Selica in Meyerbeer’s “The African.” 
zerere 


Signorita Antoinette dell’ Eva, the first ballerino of the 
Berlin Royal Opera, has just had to undergo a slight op- 
eration on the knee, which was very successful. She will 
appear again on the boards she so graces in a very short 
time 

RRR 

A veritable pilgrimage to Felix Mendelssohn-Bartholdy’s 
grave took place on November 4, this being the sixtieth 
anniversary of his death. The great composer lies at rest 
in the graveyard of the Dreifaltigkeits Gemeinde in the 
Belle-Alliance Strasse, Berlin, a quiet and unostentatious 
marble cross marking his burial place. On the anniversary 
mentioned the grave was most beautifully decorated with 
palms, evergreens and white chrysanthemums. 

nere 


One of those manuscript auctions music lovers so delight 
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Address Concert Direction Hermann Wolft 
Fletwell Str. 1, Berlin, W. 


Pupils 
I of MRS. POTTER F 
oat, Vommmns (Certificated) and 





in took place in Berlin on Monday and Tuesday at Liep- 
inannsohn’s, and collected a large crowd of intending pur 
chasers, so that the prices attained may be considered high 
for Germany. Two Beethoven manuscripts bore off the 
palm as far as this is concerned, as his sonata for hammer 
clavier (op. 106) went to Vienna for 16,010 marks and 
the manuscript of his last completed work, the quartet in 
F major for two violins, viola and violoncello (op. 135), 
reaching 14,710 marks. The hammer clavier manuscript 
consists of thirty-six pages closely written and corrected 
over and over again. Other Beethoven works were his 





VIEW OF THE STAGE OF THE NEW KLINDWORTH-SCHAR 
WENKA HALL IN BERLIN. 
“Chor der Derwische,” from “The Ruins of Athens,” 
which went at 1,050 marks, his “Musik zu einem Ritterbal- 
let,” a youthful effort dating from his twentieth year, and 
a “Conversationsheft” of the first part of September, 1825 
This may be regarded as a unique feature at a sale, as 
nearly all of Beethoven’s “Conversationshefte” are owned 
by the Berlin Royal Library. It was sold for 1,800 marks 
A handwriting by the great master containing five altera- 
tions of his C minor sonata (op. 111), with the quaint 
superscription “Vorgefundene Defekten bei den beiden 
Strand Hausir und Troedel-Juden Nahmans Schles'nger 
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zwischen der Seine, der Themse, der Spree und der 
Donau” was bought up for 535 marks, and an autographed 
portrait and a lock of his hair were sold for 855 marks. 
A Halévy manuscript reached 3,035 marks, while the high 
est bids for two Chopin dances were 2,800 and 1,800 
marks. Other valuable manuscripts sold were two Brahms 
scores and several pieces by Liszt and Schumann, as well 
as letters by Wagner to Franz Abt. 

en 


Theodore Spiering will play with the London Symphony 
Albert this 
being his first London appearance with orchestra 


Orchestra at Hall, London, on January 12, 
From 
there he goes to Bolton to play on the following day; other 
dates being London, on January 15, and Bournemouth, on 


the 16th. This will be followed by an appearance as solo 


ist with the Leipsic Philharmonic on January 20. He has 
been engaged for a Potsdam Philharmonic under Kulen 
kampf on December 5, and, on the 7th will concert 
ize at Leipsic On the 12th and 17th he has two con 


certs at Munich, when he will have the assistance of Anna 
Hirsel, pianist. Mr. Spiering does not allow his numerous 


concert engagements to interfere with his teaching, in 


which he is much interested, especially as he has some ex 
ceptionally talented pupils. Spiering is one of the leading 
the that 
great master’s disciples absorbed his principles more thor 


representatives of Joachim school,.and none of 


oughly and is capable of keeping alive and disseminating 
Now that the 


fact is doubly 


his traditions more completely than he 


master himself is no longer among us this 


significant 


zPFre®e 
Augusta Zuckermann, the brilliant young American 
pianist, was offered a contract to tour with Kubelik this 
season in America, but owing to her many European en 
gagements she was unable to accept 
ArTHUR M. Apett 


DONNER VIOLIN RECITAL. 

Max Donner, violinist 
Mendelssohn Hall the 
program made 
op 
old 


concert 


gave a recital a 
November 22 


for 


and composer, 


on evening of Phe 
piano and 
Vitali, 
varied by the 
the “Sym 
“Ballade 


work 


was up of his own sonata 


violin, 40; a Bach concerto, the chaconne by 


harmonized and 
of the 
} 


phonic Variations,” by Boellmann; Vieuxtemps’ 


some Dutch melodies, 


giver; his own “Dance Gnats,” 


and Polonaise,” and minor pieces. His sonata is a 


of serious import, of free form, the scherzo so effective that 
the broke in His 
the highest caliber, 


audience with a round of applause 


“Muckentanz” is a virtuoso piece of 
extremely difficult, and the pace set was well nigh breath 
The Bach concerto, in Ysaye's revision, was solid 


Nachez’s 


taking. 


in outline, impeccable in intonation Hungarian 


melodies brought such continued applause that Donner 
kindly repeated the larger portion André Benoist, the 
pianist, shared fully in the appreciation expressed by the 


audience of the “Symphonic Variations,” originally for 


cello, but 
violin, which it fits perfectly. 


published by Donner in arrangement for the 


The Vieuxtemps “Polonaise” 


was really splendid in conception and execution, Benoist 


again sharing in the bravour performance 


Donner is modest of mien, perfectly at home on the 


stage, as befits one who has studied and played in Europe 


for nine years. His beauty of tone is ever present, and 
appeals directly to the heart. He plays with charming 
ease, deep intellgence, brilliant and _ facil Numerous 


inquiries regarding his studies having been received, Tue 


MusicaL Courier replies by the following sketch from 
the Violin World: 


York twenty odd years ago. He 
He evi 


Max Donner was born in 


New 
} 


was a boy wonder, disclosing unusual talents for music 


denced a predilection for the violin, and his parents placed him 


under one of the most tl 


His 


Before he was ten years of age he was composing in the smaller 


orough and capable teachers in this city 


advancement was rapid and his acquirements were sure 


orms He revealed a creative faculty which his teacher deemed 
rare. After a solid foundation was laid the youngster was trans 
ferred to another field, where he could enjoy the benefit of instruc- 
tion from some of the most eminent violin masters of the Old 
World 

Young Donner was sent to Berlin, where he studied ider the 


took a full course in theory He 


teachers and 


st distinguished 








Max DONNER 
took up the work of composition seriously His work this 
lirect received the unqualified approbation of the best critics 
und was warmly received by the sblic He received the highest 
honors (prizes) at both the Berlin and Bruxelles conservatories 
He gave recitals in lin and elsewhere, presenting many of his 
own pieces, and appeared as soloist in big symphony concerts. He 
achieved many notable triumphs, and his reputation grew higher 
and higher. 
Donner has written a large number of works in the large fort 








He has to his credit two violin concertos, dozens of small pieces 
for the violin and others for the piano He has « d some 
orchestral suites and tone poems, and is now working on a sym 
phony One of the best things among his compositions s 8 
sonata, which is we to rank with César Franck’'s Max 
Reger’s sonatas Every one of Donner’s works discloses a solid 
and sure musicianshi; a spontancity and a bold originality He 


handles his material skilfully, and taste and a 


judgment 
Mr. Donner recently returned t 


inerring 


remain here permanently He will concert work and tea 


limited number of advanced puy 


pose, and the symphony is his most 


Emanuel Modr’s latest composition for orchestra, a “Suit 
Symphonique will have its premiére in a concert of the 
Konzertgebouw Orchestra rele the direction of Wil 


heim Mengeloerg 
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Antonia Mielke. 


Antonia Mielke, the German prima donna, who had 
distinguished herself on both sides of the Atlantic in 


Wagnerian roles, dieg in Berlin, November 19, of heart 
Madame Mielke 
was in this country last year the guest of a wealthy Con 


disease She was lifty three years old 


necticut woman, who was receiving a course of lessons 
from the singer. ‘Since Madame Mielke retired from the 
opera in Berlin, five years ago, she devoted herself to 
teaching At one time she sang at othe M« tropolit ul 
Opera House in parts that had previously been filled by 


Lilh 


Lehmann 


Theodor Bertram. 


\ Sunday cablegram from Berlin reports that Th 
Bertram, the opera singer, had committed suici it Bay 
reuth It is stated that Bertram has been cde sp ndent Ink 
the death of his wife. Madame Bertram was among th« 


lost in the wreck of the steamship Berlin 


of Holland m February t last year Bertram ne 


the Metropolitar 


Season at 


Horatio Richmond Palmer. 


Dr. Horatio Richmond Palmer, the m educator 
died recently \ mor extended notice ot is care wil 
be published t Palmer w lea f ti Ml 
School at Chaut jua, N. \ 

New York Symphony Concert. 

At the second set { New York Sy iphony ert i 
Saturday evening and Sunday afternoon { egie H 
David Bispham w t t, and in th Ha Heiling 
iria } W otar rarew fro Walk t i 
baritone gay further «xampk i ft cot 
ind interpretative art l} rchestral numbers were tw 
Mozart overture Vv 1 Reznicek’'s “Donna Diana vert 
and Tschaikowsky’s fifth symphony Che wnizati 
continuing the excellent playing which ‘ f 


warm praise in these jumns after its first co rt I 
this month 


It has been stated that the New York Symphony pl 








ers are engaged at a regular salary per year, and a I 
oning on the basis of the sums paid them shows that und: 
the new arrangement they piay tw concert tap 
usually paid by the ther orchestra tor one Tha i 
very good busine for the backer of the t estra, an 
to be commended, but how di it harmon with t 
rule of the musical union Perhaps some one wi | 
good en ! f point ¢ mi 
Musical 
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OPERA AT THE MANHATTAN. 


lhe Wednesday performance at the Manhattan Opera 


House was a repetition of “Aida,” with the same cast as 
formerly. The performance of Friday night was “Les 
Contes d’Hotfmann,” with the familiar cast. The opera 
vas done in a buoyant, light, refreshing and beautiful 
manner, altogether a presentation worthy of the best tradi- 

On Saturday afternoon “Aida” «was repeated, with 
Nordica and Zenatello. In the evening, “Trovatore” was 
the bill, with Albani as the tenor. Bressler-Gianoli sang 
\ a | 

Thais. 


Mr. Oscar Hammerstein provided New York with an 
iperatic novelty on Monday night at the Manhattan, when 
he introduced in the title role of Massenet’s “Thais,” Mary 
Garden, an international celebrity on the Paris Opera 
Comique stage Miss Garden is of Scotch birth, but was 
brought up in Chicago, and some ladies in that city, a Mrs 
Schlesinger and a Mrs, Mayer, one or both of them wives 
of the former owners of a large department store there, 
furnished the means for her education in Paris. Miss 
Garden studied very hard and finally succeeded in making 
an impression on the opera comique stage, where she has 
held the boards for some time against all comers, having 

pecial right to “Thais,” in accordance with certain tra- 
ditions known to Paris 

Che story of the opera is older than Sophocles. It is 
the original and elementary force that is constantly 
brought before us on the stage and in literature long be 
fore the stage—in fact, the Bible is full of it. Those peo 
ple who are interested in Anatole France’s book, which in 
the original French is a charming piece of style writing, 


will go to hear “Thais,” and others who are interested in 


the music more than in the book will also go, and it is 
for them to decide what they think of it. The rehearsal 
of it would be a vain endeavor to paint with words what 
done much better at the Manhattan 
The music of Massenet is the characteristic style of in 
trumentation of which he has become a master, brilliant 


and refined, but it is wanting throughout in creative 


power—in what~we call invention The “Meditation,” 
hich had to be repeated, is, when carefully looked into, 
ry trashy, but the music is effective as a whole, particu 
larly in relation with the stage pictures, and there are 
me attempts made to follow certain characteristics, we 
lay say Egyptian in nature, in rhythm and in color. Of 
course, an old hand at opera like Massenet can always be 


ire to produce theatrical effects with his music with all 


the melodramatic apparatus at his command 


Mi Garden has a fine grasp of the situation of the 
tage. She is full of passionate acting, graceful, active and 
ilert to every occasion. She is imbued with a wealth of 


the character as a stage picture She understands it thor 


oughly and she has attained the finesse of the Parisian 


ictress and she makes an interesting picture. Her singing 
is devoid of vocal effect, from the fact that the vocal in 
trument no longer furnishes the material. She cannot 


ing without a voice and the voice has been depleted, but 


} 


itrols the tones sufficiently to elaborate on the mu 
sic in her particular style, which is declamatory, and there 
fore forceful and wearing. As a companion she had the 
itisfaction of having an artist like Renaud, who, as 


\thanael, won the sympathies of the house through his 


remarkably incisive acting. His voice was not in the very 
best condition, but he gave a supreme delineation of the 
facts of the moment; the play may be called “Athanael,” 
for he carri the chief burden 

Dalmores was excellent as Nicias, though the role did 


not give him much chance, but he illustrated it, during the 
few moment effectively 

Campanini conducted the orchestra and read the score 
with consummate skill It was a fine piece of directorial 
W L 
The play was gorgeous all the way through; the scene 
of Alexandria, the Mediterranean atmosphere, the oasis 
in fact, every scene was a picture and gave the imagination 
in opportunity to go back into the days before the Moslems 

pt down upon the town and changed its architecture 

ad its tone lhe mixture of Greek and Syrian architec 
ture was effectively exploited 

t cost over $20,000 to produce this opera in New York, 


ind it Gught to be successful with the public. 


An Honest Critic. 
lhe critic of the New York Times says of Paderewski’'s 
recital last Saturday \t Mr. Paderewski's second recital 


n Carnegie Hall the conditions were precisely as they were 
é 


st * © His sonata has certain traits in com 

ion with |} variations . oe ? ee composer's thought 
run parallel in certain passages of the two composi 
tion * * * ‘There are sections of the work (sonata) that 
ire obscure Mhere is a monotony of feeling partly owing 


the tonality in which the whole piece persists * * * 
id there are unquestionably passages in the work that 
trike the ear on a first hearing as harsh, even ugly. In 


his thematic material he has rarely. permitted much of 
charm to shine forth, * * * He played the Chopin F 
sharp minor polonaise with thunderous power, sometimes 
forcing the tone of the instrument beyond the limits of 
beauty, as indeed he did in the two sonatas. * * * He 
gave a taste of his more lyric, more poetical vein—now 
alas! rarer with him, and rarer at this recital than at the 
previous one—in the G major nocturne.” 





LIZZi DA FERRA IN NEW YORK. 

Lizzi da Ferra, the talented singer, from Munich, now 
in New York, will make her American debut at Carnegie 
Chamber Music Hall Monday evening, December 9. She 
will devote her program to lieder, by Schubert, Schumann, 
Liszt, Brahms, Wagner and Hugo Wolf. 

This artist was born in Austria and educated in Ger- 
many. She is a pupil of the late Julius Stockhausen, of 
Frankfort-on-the-Main, and for a time also studied with 
Bellvitt, of the same city. Madame da Ferra’s criticisms 
indicate that she has been well received by the music 
lovers and critics of Berlin, Hamburg, Munich, Nirem- 
berg (with the Philharmonic Orchestra), and at the Royal 
Opera in Weimar. She is a dramatic soprano, although 
some of the German critics describe her as a mezzo. Her 








Lizzt Da Ferra. 


voice has a big range, is rich and flexible. She sings with 
intelligence and discloses that peculiar warmth and sym- 
pathetic art that at once wins favor for a singer. 
Madame da Ferra has distinguished herself in the Wag- 
nerian repertory, singing both the roles of Elizabeth and 
Venus in “Tannhauser,” Senta in “The Flying Dutchman,” 
and Sieglinde in “Die Walkie.” She has enjoyed equal 
success as Pamina in “The Magic Flute,” Marguerite in 
“Faust,” Aida, Santuzza in “Cavalleria Rusticana,” Agathe 
in “Der Fretschiitz,” and Leonora in “Il Trovatore.” 
lhese roles prove her to be a singer of great versatility. 
Her training has been exceptional. In this country she is 
likely to add another pleasant chapter to her career, for 
singers of her antecedents are welcome. Clubs and socie- 
ties are often eager to hear of such artists, if they come 
bearing credentials like those which Madame da Ferra has 


presented. Extracts from some of her criticisms follow: 


Lizzi da Ferra is one of those favored artists who possess a 
very fine mezzo soprano voice. She- reveals perfect finish in her 
singing and is destined to become one of the finest concert singers. 

Berlin General Anzeiger. 


Lizzi da Farra, mezzo soprano, has a voice of rare beauty. 
She sings in a perfectly finished style, and, had she wished, might 
have become a member of the Royal Opera at Weimar.—Dresden 
Neueste Nachrichten 

Lizzi da Ferra, a fine and polished representative of the younger 
singers, has a splendid mezzo soprano, of rare timbre and much 
warmth The sympathetic quality of her voice recalls to mind 
one of the great Wagnerian singers.—Dresden Journal. 


Lizzi da Ferra, at her appearance in “Columbus,” by Willner, 


took the part of Felippa. She gave an excellent idea of the role, 


and was highly appreciated by the audience, which accorded her 
much applause for her b iful imper i She has a splendid 
voice and sang throughout with expressive warmth.—Munich 
Neueste Nachrichten. 





Lizzi da Ferra, a delightful representative, sang with well modu- 
lated and beautiful voice some arias and songs. She mastered with 
astonishing ease the coloratura passages.—Munich Zeitung. 





In Lizzi da Ferra we encountered an excellent concert singer. 
She sang with a voice of beautiful timbre, purest intonation and 
highest precision, arias and songs. She proved a highly cultivated 
artist, singing with ease the coloratura passages. In addition to 
her finished technic, her tone has warmth and her voice great 
compass..-Munich Allgemeine Zeitung. 





By her song recital Lizzi da Ferra gave us one of the most 
charming evenings we have ever enjoyed. She is free from any 
kind of affectation. Her songs touched us by their simplicity. The 
voice of the singer is most sympathetic.—Passauer Zeitung. 





At a concert of the Philharmonic Orchestra, we were introduced 
to Lizzi da Ferra, a noble artist. Her voice has sweetness and 
power combined. Even her softest tones were heard in the crowded 
hall of the Herkules Saal. The audience gave her well deserved 
applause and highly appreciated her appearance.—Niiremberg 
Frankischer Courier. 





Hugo Kaun’s Fantasiestuck. 

Surely, steadily as fate, Hugo Kaun is coming into his 
own. All of the principal orchestras of Europe are play- 
ing his works. The leading singers have added Kaun 
songs to their lists. His latest composition, a “Fantasie- 
stiick,” op. 66, for violin, with orchestral or piano accom- 
paniment, has been played with remarkable success by 
Michael Preb, at The Hague and in Berlin. 

Some of the following opinions of the leading critics 
will be read with interest: 

[he composition won a tremendous success; the composer and 
the artist-interpreter were both compelled to appear several times 


to acknowledge the storm of applause that greeted them.—E. E. Tau- 
bert, in the Berlin Post. 


This new “Fantasiestiick” of Kaun’s deserves to stand in the 
worthy company of the many other compositions of sterling value 
by this composer.—Otto Tanbman in the Borsen-Courier. 





The work offers the soloist a remarkably enchanting and grateful 
task—Paul Schwers, in the Allegemeine Musik Zeitung. 


An excellent “Stick” for the ambitious and progressive violinist. 
—August Spanuth, in the New York Staats-Zcitung. 

The “Fantasiestiick,” published in the Kaun edition, may 
be ordered of Richard Kaun, Berlin, or from the Amer- 
ican branch, William A. Kaun Music Company, Milwaukee, 
Wis. 





Francis Rogers in Toronto and Elizabeth. 
Francis Rogers has received warm praise for the pro- 
grams he is presenting this season. The baritone sang re- 
cently for the Woman's Musical Club, of Toronto, Canada, 
and for the Town and Country Club, of Elizabeth, N. J. 
Critical opinions from these two cities read: 


The program was delightfully rendered and proved Mr. Rogers 
to be a thorough artist. He has a voice of very fine timbre and 
renders his music, whether it is English or German origin, with 
rare discrimination and sympathy. The recital was a rich treat, 
and the ladies of the club may be honestly congratulated on their 
enterprise in engaging Mr. Rogers for their opening event of the 
season.—Toronto Globe. 


He sang Loewe's “Henry the Fowler,” Schubert’s “Der Wan- 
derer,” various songs by Schumann, Chadwick, Bruno Huhn, and 
a couple of old Irish and Scotch folksongs. The serious songs 
were sung with a true appreciation of their contents, and as to 
those of a folksong character, such as the old Highland Scotch, 
“Turn Ye to Me” and the Irish “Trottin’ to the Fair,” Mr. 
Rogers must be heard to fully realize what a thoroughly delightful 
artist he is.—Elizabeth Journal. 





Klein Hears From Mahler. 


Herman Klein has received a letter from his old time 
friend Gustav Mahler, who writes from St. Petersburg that 
he is looking forward with pleasure to his American trip 
next month and expects to like immensely his field of ac- 
tivity in this country. Mahler adds that his knowledge of 
English “has gone lame from misuse,” but he hopes his 
friends here will “help it on its legs again.” Mr. Klein 
was in a measure one of the discoverers of Mahler, for he 
pointed out in the London Times the unusual qualities of 
that conductor when, as quite a young man, he led “Tris- 
tan,” and other Wagner performances in London. 





The Vienna Opera announces for December next the 
local premiére of Carl Goldmark’s new opera, founded on 
Shakespeare's “A Winter's Tale.” In conformity with ar- 
rangements previously made, the opera will be given first 
at Budapest. 

Rene 


The Symphony Orchestra of the Vienna Concert Verein 
is to make a tournée next spring under the direction of 
its conductor, Ferdinand Loewe, in the course of which 
the cities of Linz, Munich, Stuttgart, Freiburg, Strassburg, 
Frankfort, Hamburg, Berlin, Leipsic, Dresden, Prague and 
Bruenn will be visited. 
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truly masterful interpretation technically and musically \ trahms “Sapphic Ode” and “Serenade.” Mrs. Cowper 
great Ovation was given the artist. December 1 Kubelik acted as accompanist in a very musicianly manner 
will give a fourth recital at Orchestra Hall eee 
eee Herbert Witherspoon will make his only appearance 
mae Chicago at Music Hall on December 8, under the direction 
Che Italian Grand Opera company is meeting with con oe . 
tinued | in all likelihood will complete the or ce. Wage Meemen 
inued success and in all lhkelihood will complete the orig 
’ ; f “- nee 
¥ inally planned fifteen weeks’ engagement The bills for 
é ae Walter Spry w g) innual pla recita t Must 
a the latter part of next week will be fan : : : 
f H December 5 ssisted by Albert | eff, bas 
i lhursday (Thanksgiving) Matinee “Il Trovator re Fr 
é hursd Thanks ing) ening. * armet . a 
s Phu ay ( anksgiving Evening, “*¢ Rudolph Ga " . is f ppc , ‘ ecit 
e Friday Aida.” 
B tM H Su f lecem! j 
4 Saturday— Matinee, “La Traviata . — areas ae 
' Saturday—Evening, “Barber of Sevi | ct i Fk. Wight N mani 
; re Fr 
The Italian Grand Opera Company introduced a new Wenatts Mas d ‘ ee ns 
prima donna to the public on Monday, November 18, wive » Ovches | Siena . ‘ nssell 
Maria De Rohan, who, as Violetta in Verdi's “La Trav , at . , 
ence that den ‘ ‘py ‘ vd 
ata,” scored an artistic success, vocally and histrionically an EN : 
landing enc encore 
Coscnen Uh. Macenier o0: 20 Miss Rohan is a former Chicago girl, and it was with ere 
a : \ ’ rreat satisfaction that r om nds vi d Monday " , 
he eighth program of the Theodore Thomas Orchestra 8**4t Satisfaction tha her many friend ewed M , \ cert g \ Hall Sunday evening 
will be as follows Overture to “Der Improvisator,” ‘YS™"8 > debut - November 17, Mr. and Mrs le en played the | ard 
_ . : , ; zn 
d’Albert; largo from symphony No. 5-—“From the New Schutt duet in | N f p M 
World,” op. 95, Dvorak; allegretto scherzando from Myrtle Elvyn, the young pianist who recently made her and Mrs. Frederiksen make a specialty of ensemble work 
’ = lebut under the at { the W. W. Kimball Compar eT ee , ' a ae 
symphony No. 1, op. 4, Svendson; prelude to Act III, Gebut under the auspices of the mba ompany, and should be heard frequ yin p Mr. Frederiksen 
“A Basso Porto,” Spinelli; symphonic poem—‘“The Mol is everywhere meeting with the heartiest congratulations. who is a violinist of ‘ t and excellent schooling 
dau,” Smetana; tempo di Marcia from symphony No, 5 Miss Elvyn has filled many engagements since her debut, played tl romances ned tu ré the Wieniawski cor 
“Lenore,” opus 177, Raff; “Under the Trees,” Massenet; among which may be mentioned the reception and musical erto. and Mrs. Fredet en played two irming number 
vorspie oO ohengrin,” Wagner; konzert-etude, op. 5, 8'!V* a he vovernor’s Mansio at Sp gheld, ll on by toyowsky ere! le vl kileu with a clear 
l “ \ 1 iven at the Governor Mansion at Springfield, | n bw St S | 
Sinigaglia; string orchestra, polonaise No. 2, E major, November 21, on which occasion Miss Elvyn was feted clean tech cine ait 
Liszt and accorded the highs st praise November 30 Miss Elvy r> FF F 
The omas Orchestra played in Cincinnati on Novem- Will give a recital before the Fortnightly Club at its rooms Hanna Butler, or ft leading ' ft W 
1 i T {ra piayea 1 innat ni n I 
ber 18, matinee and evening performances; in Dayton on ™ the Fine Arts Building, and Friday, December 13, ‘ is just compieted a \ ecesstul tour { the Midd 
November 19, and in Cleveland on November 20. The or will give a recital at Music Hall, Fine Arts Building Wes Mrs. Butler variably et Ww e artistic ay 
' } } ; 
chestra was received with the greatest enthusiasm, and r« a prov t her aud I " re gaged t 
turn bookings were mack At Cincinnati, Josef Hofmann \ delightful recital was given by Holmes Cowper at return engagement 
was the soloist at both concerts, playing the Liapounow Music Hall, November 21 Mr. Cowper, who is the p eRe 
concerto, which was the first performance of this work in sessor of a lyric tenor voice of much beauty and controlled ry 
America. At Cleveland, Maud Powell was the soloist through a good method, sang a varied program with tast give y Mr kdwin N. Lapham and Lawrence Rea will 
nRre and musical feeling \ number of unusual interest w « given ) ‘ 1H fox \ 
Kubelik gave his second recital at McVicker’s Theater \ Lover's Moods,” ( \. Lidgey’s song cycle, a work rere 
on November 17, to a crowded house, and on Saturday paratively new to the musical public and one excellently Mrs. Arthur B for vy] 
November 23, the third recital was given at Orchestra tted to Mr. Cowper's styl This was a thoroughly e1 teresting song irranging for 1 publicat 
Hall At this third concert the program contained the jovable number and had to be rem ited in part Also very three test compositior | th But ) 
Vieuxtemps Introduction and Rond which received a commendable was Mr. Cowper's interpretation of the lan Serenade 1 “Me Beresford, w 
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well trained soprano voice, is giving a 
ind one recital in Texas this week. 

= = 

was the for the regular 

held at Assembly Hall, Fine Arts 


soloist 


an 
rt by the Mendelssohn Club, at Orchestra Hall, 
looked forward to by music lovers 
chorus work, was but a fulfill 
No male chorus in the country 
Mendelssohn Club for rare 
shading, stirring 


r 2i, aiway 
of male 
tations 
er than the 
qi ility, a finesse of 

ory reflecting the greatest credit upon 
rison Wild, for his catholicity of taste 


nt The soloist for this concert was 
er PF 
ing, November 20, Glenn Dillard Gunn 
) ( vifted child, Sarah Suttle, who 
hitious program of piano music, In- 
the understanding of the mature artist 
rere 
Gottschalk Lyric School were heard 
Kimball Hall November 21 A 
f vo numbers, duets and trios was 
ere 
Conservatory presented the advanced 
Victor Garwood, Ragna Linne and Herbert But 
Kimball Hall on November 23. Those 
I "\ Kathryn Br iffette, Doris Bliss 
Clyde Stephens, Carrie Borch, Elma Wallace, 
| t | Gertrude White 
ere 
puy f th ramatie department of the Chicago 
( were heard in a matinee at Music Hall 
Che College Orchestra assisted, playing 
piece The orchestra is composed of: 
Wally Heymar, Leora Pryce, Paulina Schmidt 
} lo econd violin—Ella Toenjes, Sarah 
IcLaren, | beth Dunn and Olga Butkiewicz; viola 
). oH | Beatrice Oliver; cello—Carlotta Toenjes; 
! Payne; cornet—George M. Hoole; piano 
t 
| an A 
B ntly completed a very successful tour 
low ving many recitals and concerts, public 


ind playing for the Drake University and 
Madame Blye has added extensive 


pertory for this season, including which are 
»well compositions and also several by Grieg 
r composer's works, such as the “March 
he Princess,” and others, Madame Blye 
ed t \merican audiences Madame 
llent engagements for December, Jan 
ry 
eRe, 

\ Spry Piano School gave the second pupils’ 
Assembly Hall on November 23. The fact that 
work is being accomplished at this estimable 

wn in the playing of the various pupils 
p ram were Katherine Watson, 
[re Edna Bentz, Edna Bryan, Susan 


Wilbur, Helen Alling, Ernestine Rood, Katherine McFad- 
den, Werner Manley, Lillian Billow, Virginia Patton, 
Ethel Brakefield, Nellie Kouns, Alta Tomlinson, and Jessie 
Wing. There were illustrations from the Faelten 
System, which has been employed in this school for over 
a year, and has met with the most critical endorsement. 
Two violin numbers by two pupils of Mary Carroll offered 
Kathleen O’Rourke played a mazurka 
Helen Alling played D’Ambrosia’s 


also 


a pleasing diversion. 
Mlynarski, 


romance. 


by and 
nme 

Mary Wood Chase is planning a series of studio mu 

sicales to be given during the winter by advanced students. 

The first of the series will be by Marie Pierik, the second 

week in December. 

nee 

At the concert in Orchestra Hall, November 22, given 

by the Men’s Fall Festival Chorus, under the direction 

of D. A. 


Marion 


Clippinger, the soloists were Sibyl Sammis, so- 
prano; Green, basso cantante, and Arthur Dun 
Miss Sammis’ fine quality of voice was 
“Autumn” by Mary Salter, “The 
Guardian Angel,” by Liza Lehmann, and “Love Is the Wind” 


ham, organist 
heard in three solos 
by Mac Fayden. Mr, Green, always a favorite, sang “Song 
of a Thousand Years,” with chorus, by Henry C. Work, 
“I Know a Hill” by Whelpley, and “Serenade” from Ber 
lioz’s “Damnation of Faust. As a duet number Miss Sam 
mis and Mr. Green sang Allitsen’s “Break, Diviner Light.” 
Mr. Dunham, who is one of the most interesting of Chi 
cago’s organists, played the bell rondo by Morandi 
nme 
William H. Sherwood played the MacDowell concerto 
with the Thomas Orchestra, for the benefit of the Mac 
Dowell fund, at the opening of the new hall at the Illi 
rois State University, Urbana, Ill, November 5, and met 
with the most enthusiastic approval of his audience. 
neue 
Marie White Longman recently completed a very suc 
cessful Western trip. Mrs. Longman is now resting from 
professional work and studying. 
nre 
Gustaf Holmquist was the soloist at the meeting of the 
Lake View Musical Club recently, when he sang Tipton’s 
“When the Land Was White with Moon- 
light,” and Gounod’s “She Alone Charmeth My Sad- 
On November 25 Mr. Holmquist will sing at 
Woodstock, IIL, and on November 26 at Orchestra Hall. 
es ee 
Agnes Lapham, of the the 
younger pianists, recently filled several engagements in 
Miss 
Lapham has studied abroad extensively and was for sev 
eral seasons a pupil of Fanny Bloomfield-Zeisler. 
nne 


Arthur Dunham will give an organ recital at Sinai Tem 


“Confession,” 


” 
ness. 


one most promising of 


the West, where she met with splendid success. 


ple on December 1. 
neme 
he American Conservatory will present Ragna Linne, 
soprano, and Herbert Butler, violinist, in a joint recital 
at Music Hall, Fine Arts Building, on December 4 
nee 
William Sherwood, who has just returned from a short 


tour, met with his usual great success. The two following 





notices of Mr. Sherwood’s appearance at London, Ont., 
and at Champaign, Ill, attest to that artist’s ability: 


The artistic piano playing of William H. Sherwood, at the dedi 
cation of the Auditorium, Tuesday evening, elicited great enthusi- 
asm among his many friends and admirers in this city. 

Mr. Sherwood played the MacDowell concerto superbly, the en >r- 
mous difficulties which it offers being encompassed with the greatest 
ease by him. His admirable technic and his performance of the 
numerous cadenzas and octave passages wer especially pleasing. His 
touch is always warm and sympathetic, as was best shown in the 
two short sketches, “‘Water Lily” and “Witches’ Dance,” which were 
given for the encore. 

Mr. Sherwood has played in this city several times during the 
past few years, but he has never displayed greater advantage to 
bis artistic insight and faultless technic than in the interpretation 
of the compositions of Edward MacDowell.—Champaign Daily Ga 
zette. 


W. H. Sherwood, of the Sherwood School of Music, Chicago, 
gave a piano recital in the Auditorium last evening. He has been 
termed the American Rubinstein, for his technic is built on gigantic 
proportions, and his conceptions are splendicly sustained. 

His astonishing control of the larger and smaller muscles, and his 
reading from Beethoven and Brahms to the Chopin preludes is re- 
markable for its enhzncing. tonal heights, and so charmingly thrown 
up in unexpected and yet perfectly natural places that one is given 
an entirely fresh impulse to delve deeper into the mysterious realm 
of sound. 

In the afternoon Mr. gave a remarkably 
lecture in the Auditorium on technic, muscular and piano illustra- 
tions, to the teachers and students of the London Conservatory of 
Music that for its lucid and scientific 


and acecuracy.—London (Ont.) lree 


Sherwood interesting 


was remarkable clearness 
Press. 


EveLyN KAESMANN. 





George Hamlin in the Northwest. 
George Hamlin, the American tenor, i; meeting with 
greater success than in any previous season. The critics 
are enthusiastic in his praise wherever he si: gs. Mr. Ham- 
lin sang in Duluth on November 11; in Milwaukee, No- 
cember 13, with the Musik-Verein, and in Boston on No- 
vember 17, with the Handel and Haydn Society. On Thanks- 
giving Mr. Hamlin will begin his Western ‘our with a re 
cital in Omaha, ending in Portland, December 19. The 
esteem in which Mr. Hamlin is held by the Germans, espe- 
cially when singing their language, is shown by the fol- 
lowing notice from the Milwaukee German paper, the 
Germania Abendpost, of November 14: “For the part of 
Siegmund one could hardly have found a better interpreter 
than the distinguished tenor, George Hamlin. He handled 
his part in a brilliant manner; certain passages, for in- 
stance, ‘Woe Is Me—I Die,’ were of distinct beauty. The 
singer is the possessor of a beautiful voice, which he has 
under perfect control.” 





December Dates for Rudolph Ganz. 


Rudolph Ganz, the pianist, is booked for the following 
appearances during the month of December: Sunday, De- 
cember 1, recital in Chicago; December 3, in New York 
with the Kneisel Quartet; December 6; recital in Lake 
Forest, Ill.; December 9, recital in Columbus, Ohio; De- 
cember 10, recital in Lawrence, Kan.; December 13, re- 
cital in Dallas, Tex.; December 15, recital in Houston, 
Tex.; December 18, recital in New Orleans. 
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and delightful interpretation. The hearer could feel that this was position Music Hall, Saturday afternoon: “Manfred,” 
Turpin-Fanning Lecture-Recitals. really a legendary and almost mystical work. Her added numbers “1... rT,’ > -_ 
ee ces Rg eaes ‘ ‘ it : 7 ; symphony, Tschaikowsky; “Gloria a Te,” Buzzi-Peccia; 
H. B. Turpin and Cecil Fanning, who are now in the were a Norwegian Dance by Grieg, and a Duetto by Leonard, for : 2 * 
, , ‘ ‘ , , } Stumpasht Sumih n, N ber 17 . Rhapsody, No Liszt; barcarolle, from “La Gioconda 
West, are having fine success everywhere with their lec-  vielin alone.—Newark Sunday Call, November 17, 190 e 2 se 4 ‘ 
? ‘ : , 4 : : ’ Ponchielli; prelude to “Die Meistersinger,” Wagner. Cam 
ture-recitals. The young baritone, Mr. Fanning, and his Miss Becker’s bookings include a recital in Morristown, ' ’ 
. on 4 i P rr ‘ ‘ panart ts the sotorst 
accompanist, Mr. rurpin, expect to arrive mn New York December zg. and December 18 she will be heard at an i + 6.3 . 
vag ‘ et Luigi von Kunits and Mrs. Lawrence Litchfield wil 
City in January, and when they come, they will remain in other concert in Newark / } : 
Mie ae 7 tie a unite in playing the Beethoven sonata in IF major, for 
the vicinity of the metropolis for two months. The fol — - “ol » the Wad ; me - 
‘ - in ™ Vion anc piano, a the ednesday nignt concer m the 
lowing extracts are culled from the Daily News, of Day Information for Violinists. . oe : 
‘ Ohi ‘ Old City Hall. Mr. von Kunits and Vera Barstow will 
— hii (From the Springfield Republican. ) play a nocturne by Kral for violin and viola d'amour; 
That their audiences should hear songs beautifully and wonder Violinists May or may not be interested in the new inven Elizabeth Cavenagh soprano nd Howard White. bar: 
fully sung and at the same time know and understand what they tion of L. L. Sargent of Washington, the G string prop, tone. will sing—th rat 1 group of English , nd 
. x : t r ’ r e soprano a gro oO nglish songs arm 
are hearing seems to be the aim of Mr. Fanning and Mr. Turpin for playing three or four parts at once Chords for three ' 8 ; i r = i ; 
in their lecture-song recitals, by which they are so rapidly gaining en ae . . 2 bl , the baritone a group Of German scngs Mr. von Kw 
widespread recognition © tour strings are of course feasible with an cinary will close the concert, playing “Di Tant Palpit V 
The most advanced vocal art requires more than a sweet dis bridge, but they must be slightly arpeggiated, and only two P iganini 
course of sound; an intelligent and subtle reading of the poem or of the tones can be sustained. Ole Bull used to play “quar Charl Heinroth continues to giv sttractiy = 
story is demanded, and a variety and color of tone must be sus tets” on his violin, but for that he used a very flat bridg: + ik eee ae a Hall 
tained by a thorough kno wledgc f the literary part of the song nd Soohr. wh ~sitteised Paganini sderiiies’ tiie Wale thd at the organ recitals im Irneg rn ul 
" ° “ and Spohr, ) sec agan sO severe oO ws thm el eect , . 
An Eastern critic of emin-nce ha: said of Mr. Fanning that his , t ‘ SS cise . gan « ; ” The first in a series of concerts by the Pit reh iri 
portrayal of the inner meaning of his songs is most unusual That strings and small tone, found fault with Ole Bull because will take place Thanksgiving tt R e4 
the accompaniment is no small part of a song was demonstrated by he could use his middle strings only in the first position, Hall. 20¢ Shady avent 1, Fey . 7 
al 2 the avenue Vv ! 
Mr. Turpin at the piano, who at all times seemed to corroborate and even then but weakly, because a hard pressure would tian onan. eamnente wilh allen 
ir. Fanning’s understanding by the reqired color of tone. Only hit the other strings Spohr himself used a powerful 
years of combined hard study could accomplish such results as these . ' , 2 
two musicians displayed in their last evening’s recital at the W. ¢ violin, thick strings, and a very heavy bow, and prided The Bohemian Philharmonic Association at Pr e | 
A. Auditorium, given under the auspices of the Dayton Mozart himself on the bigness of his tone: other styles he did not arranged to give during the season of 1007-’o8 twenty ; 
~ . . = . we oe . v 4 . ‘ pop 
Club. appreciate. For ordinary use a flat bridge has very serious uliew eoncaste. which wilt! wat waiiee the tnadies 
es eee ula ( é.. pe, a ual nde e leade ip 
disadvantages, and most players dislike to change mstru of Dr. Dr Wilhelm 


Dora Becker in Newark. 


The playing of Dora Becker at the recent concert of the 


Newark, 


talented violinist 


Newark University Club, in 


for the 


won 
hearty tributes 


Excerpts from 


ments for special occasions 


vention gives all the 


a number of 








two criticisms are appended 3-64 of an inch, or like the top of the bridge; length of 
an inch; width, 3-16 of an inch or less, according to the 
In the most involved passages her intonation was generally true natat . the | { , | ' itl " 

: ight of the re On any particular violin an re char 
her bowing so firm and pliant and her fingers so facile and sure reight ta Be OTiage Of any parteular \ ' — 
that she easily compassed the difficultics offered by the scores. Her acter of the music that is to be played, for when three 
feeling for music and her temperamental warmth were evident in strings are in the same plane at the point of contact with 
all her undertakings, and gave significant coloring to her interpre the bow it is manifestly possible to play softly and still 
tations. The fullness of her resources as a musician r losed . : 

a teeta bee eae Snes obtain chords three notes. The hypothenuse of the prop JENNIE F W 
with such opulence in the Brahms-Joachim number that her pet > : , e ® 
formance of it was a noble and stimulating effort—Newark Evening Should be curved in just enough to fit smoothly on the 
News, November 15, 1907 bridge of the violin, and a notch for the G string must also 

be made. It takes but a few moments to insert the prop 
M Becker is 3 forme: musual merit, not on hni c . 

sabe gee ted oe ig Rass sons cpio nly in techni: on the bridge under the G string, the tension of which holds 

cal facility, but also in the ability to interpret the inner qualities | " " 
of the compositions she plays She is heard all too seldom in pub it in place securely, in efiect transiorming tt into a com 
hic Her program numbers were beautifully performed. Especially ponent part of the bridge, but it can always be easily re 
was Wieniawski’s familiar “Legende” given with a most interesting moved This method of elevating the G just enough to 
- be sounded simultaneously with the D and A strings takes 
away the mechanical obstacle that Ole Bull managed to 
- overcome by means of an uncurved bridge and his remark 
4 able tours de force. It is now possible to play three-not 
z chords, not as arpeggios, but with a sweetly-sustaimed ton 

producing a new violin effect 
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Mr 
advantages of 
be applied to the instrument in a moment. It 
as a triangular bit of wood of these dimensions 
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GRANT 


November ‘ 
concerts in Pitt 


—- Good programs are ts 
burgh Thanksgiving week. Emil Paur, conductor of the 

Pittsburgh orchestra, has arranged the following list 
_—- the concerts in Carnegie Hall, Friday evening, and in Ex 


CHICAGO ADV ERTISEMENTS. 


_ _ 


HADLEY 


Bass-Baritone 


JOUN G. THOMAS, Mgr., Auditorium Bidg. Chicago, Ill. 





GEORGE NELSON HOLT 


LYRIC BASS 


Authorized Pupil of Jean de Reszke 
CONCERT, ORATORIO, TEAGHING 
713 Fine Arts Building, Chicago, itt, 





THE ANNA GROFF- 


BRYANT INSTITUTE 


NEW SCHOOL OF SINGING OR VOCAL ARTS. 
Opportunities are offered vocal students to obfain a complete Academic an, in all branches 


requisite to the singer's art. Normal course for teachers. Send for booklet 


periodical devoted to vocal sciences, arts and si 
Address Office e232. Fine 


SHERWOOD scusss 
SCHOOL 


FINEYARTS BUILDING, CHICAGO, ILL. 
WILLIAM H. SHERWOOD, Director 


Ptano Department Voice Department 
Wiliam H. Sherwood Arthur Beresford 
Gees Kober Shirley Gandell 
Bieanor Sherwood Elaine De Se! 
erg Stevens Grace Nelson Stensland 
Francis Stevens Harmony and Counterpoint 
Edith Bane Walter Keller 
Amanda Mc Daniel Pr 


Donald 
VIOLIN, Joseph 
BLOCUTION AND DRAMATIC ART 
Mr. Sherwood’s Interpretation Classes a Feature 


WILLIAM H. SHERWOOD 
CONCERT PIANIST 


Address for open dates Lena Humphreys, Mgr. 


MRS. REGINA WATSON 
SPECIALTY: re, work 


SS en ee Chicago, 1 


GUSTAF HOLMQUIST 


BASS-BARITONE 
304 Kimbe Kimball Hall, CHICAGO, » TLL. 


Concert Pian'st 
AGNES LAPHAM “==: 


with Concert 








STUDIO: 621 
Exclusive management — Collins Mu- 
sical Agency, Auditorium Bidg. Chicage ti 


or he Institute,” a 
ts’ education. 


rts Building. Chicago, Ill. 





The “Progressive” 
COLUMBIA rogres 
SCHOOL of 
acting 
ocution 
FINE ARTS BUILDING, Chicago 
Call or write - handsome catalogue, mailed free 


SPENCER, 
PIANIST. 


Concerts, 
Address: KIMBALL HALL CHICAGO 


GoTTscHaLK Lyric $cuoor 


VOCAL, Mr. and Mrs. Gottschalk 
PIANO, Clarence Bird, Director 


Leschetizky Method, Mrs. Carrie R. Beaumont, W 
R. Underhill. Composition, Otto Woif, and others 


KISIBALL HALL. Catalogue Mailed. 


Glenn Dillard Gunn 


Fine Arts Building. CHICAGO, ILL. 
LL. “olinisT 


Available oy Concerts and Recitals. Teacher of 
Vielin. Reference. yy pee lemmas 


a st rine arts Bosaing, tcoge 
TENOR GARSON SOPRANO 
411 Kimball Hall, Chicago, II. 


ARTHUR DUNHAM 


CONCERT ORGANIST 
Address : SINAL TEMPLE, INDIANA AVENUE, CHICAGO, Ir; 


MUSIC 

















MARG LAGEN, 


PHILIP RAY, Manager, 


DUNSTAN COLLINS MUSICAL AGENCY 


TENOR. 


Erctusive Managemen! 
Auditorium Bidg., Chicage, it! 





HOLMES GOWPER tenor 


Management, DUNSTAN COLLINS MUSICAL AGENCY 


Auditorium Bullding, Wabash Avenue, 
Loulse St, John Westervelt 
SOPRANO 
Concerts, Orateries, Recitals 
812 Pine Arts Bullding CHICAGO 


CLARENCE DICKINSON 


CONCERT ORGANIST, 
LECTURE RECITALS. 
678 Fine Arts Building, Chicago 
ARTHUR BERESFORD 
BASS-BARITONE 


Concerts and Recitals; Vocal Instruc 
Coaching in Oratorio a Specialty 
708 Fine Arts Building, Gideans. Iii. 
JESSIE 


JESSIE HOPKINS CONTRALTO 


Management, DUNSTAN COLLINS MUSICAL AGENCY 
PRILIP RAY, Manager Auditorium Building. CHICAGO 
roxoenm FREDERIKSEN 


Violinist Pianiste 


ENSEMBLE RECITALS 
1915 Oakda'e Avenue CHICAGO, ILL. 


KARLETON HACKETT 


TEACHER OF SINGING, 
Kimball Hall, Chicago. 


Oratorio, 
tion; 


Metropolitan CG Conservatory 


susie  EAaaY DIED On 
Office , 608 KIMBALL HALL, CHICAGO, ILL. 





CHICAG®, ILL. 


ARTHUR M. BURTON 


BARITONE, 

Fine Arts Building, Chicago 
MARY PECK THOUGON 
Soprano 
620 Pine Arts Buliding. Cricase 
THE MAC LEAN-OGDEN SYSTEM 
OF VOICE ane MUSICAL CEVELOPMENT 


Dr. juan C. Mac Lean, Princtpa! Wa. Griswold Smith 
ms Py tmwny Jay A 
806-807 Pine Arts Building Chicage 


Concert 


we WALD orgenis 


MIMBALL BALL, 243 Wabash Ave., Chicago 
INSTRUCTION 


PIANO ORGAN 
CONDUCTOR Apelie Musical Civd Mendelzsone Civ 


FREDERIC W. CARBERRY 


TENOR <Kiabati stati, Cricaco, i. 
Concert 


“ui BIR D Pianist 


KITIBALL HALL, Cricse. we 
a 
Rec! 


INA FEW, Soprano. “A 


a 4" ~ Dunstan Collins Musical Agency. Phillip 
. Manager, Auditorium Building, Chicago 


punsead oti, Benae. College for Women, Pittsbur gh, Pa 
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H L Nov HAM } 
Bost Ma November 3, 19 

nda ening, December 9, at the Majestic Theater, 

ry Russel San Carlo Opera Company will open a 
week engagement Che opening opera will be “La 
ioconda,” in which Jane Noria, once of the Paris Opéra; 

| Constantino and Segurola will be the principals 
| fuesday evening “Rigoletto,” with Alice Nielsen, 
Dani and Victor Maurel; Wednesday matinee, “La Gio 
| Wednesday evening, “I! Trovatore,” with Desana, 
Oppe ind Galperin; Thursday, “Faust,” with 
N 1, Dani and Maurel; Friday, “Aida,” with Noria, 
( tant Blanchart and Rossi; Saturday matinee, a 
f lrovatore Saturday evening, “Traviata,” 

‘ Marchi, Dani and Galperin. For the second 

‘ e oper vill be as follow 

| Deceml 16, “Carmen,” with Claessens, Con 

ti > r Tuesday, “Aida Wednesday matinee, 

| Wednesday vening, “aust Thursday, 

i ‘ Nie Constantino, Blanchart and Rossi; 
! iy, “Lohengriu sung in German, with Bramonia, 
(| D’Aubigne, Galperin and Rossi: Saturday mati 
( 1e1 Saturday evening, farewell performance 

| with Nielsen, Marchi, Constantino and Fornari 
| chor trong, well trained and vocally adequate ; 
Conti, that excellent conductor, will again fill this place 
ragoers recall with distinct pleasure the fine 

done by almost a remnant of Russell's » company here 


SL IN DE tan 
NELLIE WRIGHT, Soprano 


magnet: VV. S. BIGELOW, 
687 Boylston Street, Boston 


wT a 


“ 
Singing, 
Organist 
Booklet ‘‘Or Inrergst tro THosk Wuo 
Desike To Sinc”™ 


and Conductor 
Studio: 6 Newbury St. 
Margaret 
Gerry 


Jr. 





BOSTON 


mailed on reqnest. 


GUCKENBERGER 


in the Park Theater last spring, and will welcome both 
old and new members with an overflowing house on the 
opening might. Mail orders may be sent to the Majestic 
Theater. The box office sale will open on December 3, at 
9 a. m. 
ene 

and Haydn Society gave its 758th concert 
in Symphony Hall, November 17. This is the ninety-third 
of the organization, the 
was for the benefit of the building fund, a good sized audi- 
The program admirably carried out. 
The singers and program have already been announced in 


The Handel 


year and as concert last week 


ence attended. was 
George Hamlin, in the singing of the num 
“Jeptha” and Sill” 
Angels”——was altogether admirable. 
Tschaikowsky’s 


these columns 
bers from 


“Waft 


, 


,OUTON sang 


~—“Deeper Deeper and 


Her Isabelle 
“Tatjana,” from “Eugen 
’ and her mastery of the difficult aria was absolute. 
of itself what 
singers need Mr. 


times recalled. 


aria, 
Onegin,’ 
Her sense authority was in more of our 
Gogorza gave 
The 
His 
voice is of that great power and beauty unlooked for in 
future surely awaits him. Eudora 
and well trained organ, and 


from “Alexander.” 


Souton and de 


many 


Madame 


exceeding pleasure and were 


young basso Oscar Huntting was a veritable surprise. 


one so young, and a 


Barrows showed a beautiful 


sang the aria, “Lusingh e Piu Care,” 


he chorus must be commended for splendid nuances, 
and did excellent work in “The First Walpurgis Night.” 
he success of the Fund concert in its entirety was most 


vocal artists who assisted 
Mr. Mollen- 


gratifying, for the of fine 
added 


hauer conducted 


array 


gave an attraction to a worthy cause 


zene 
third in the of organ 
New England Chapter of the 
given at the 
Berkeley 
f New York 


The 
the 


series recitals being given 


by American Guild of 
First Church, Boston, 


by R 
The 


Organists will be 
of Marlborough and 
Woodman, F. A. G. O 


November 29. 


corner 
Huntington 
date 


streets, 

is Friday 

evening, 
eS && 

soston Symphony Orchestra presented the following 

at the 


Overture 


The 
program afternoon and Satur 
Roi d'Ys,” Lalo; 
(after Virgil, first time), Loeffler; adagio and finale, 
(first Reznicek ; 
rhe chief point of interest to Boston music lov 

Loeffler 


orchestra 


last concerts, 


to “Le 


Friday 


day night “A Pagan 


Poem” 


from symphonic suite time), “Espana,” 


Chabrier 


ers was the number, played by Heinrich Gebhard 


and the 


Its structure is closely related, part to part, and its dra 


matic force and beauty wove a genuine spell over the audi 
ence he interest of the composer has been centered 
thereon for several years past. A great audience at both 


performances gave Messrs. Gebhard and Loeffler a fine 
reception 
ner, 

Che Cecilia Society announces for December 17, in Sym- 
phony Hall, its first concert under its new conductor, Wal- 
lace Goodrich, when César Franck’s “Beatitudes” will be 
sung. The society will be assisted by Gertrude Holt, Ger 
trude May Stein, Edward Johnson, Earl Cartwright and 


and Dvorak’s 
with the 
and Emilio 


Ralph Osborne. Frederic S. Converse’s 


“Job” 


February 11, 
Daniel Beddoe 


Hymn” will be 
Bertha Cushing Child, 
de Gogorza 
the 


“Patriotic given on 


soloists 


For third and last concert, Jordan Hall has been 


“CONTR ALTO 


ORATORIO, RECITALS 
apenas Hotel Nottingham, Boston 


Care Musical ( ourter, 








Mrs. 
Robert Ni. 


LISTE 


SoPpPvrRAN © 


Concerts, Oratorio, Etc. 
Care weet Courier, Hotel Nottingham, Boston 
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Direction: HENRY L. MASON 
498 Boylston Street, Boston. 
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Lucia Gale Barber 


“< CLASSES THROUGHOUT THE EAST ae 


Lecturer and Teacher of 
Personal Culture and Musical 


Rhythm er 


STUDIOS: The Ludlow. Boston, Mass. 





THE 


N 





TOLMANINA TRIO 


= ~ (NAME GIVEN BY EDOUARD DE RESZKE) 


Exclusive Management 


WHEELER & PITTS 


380 Huntington Avenue 
BOSTON 








Birth of Venus” (Fauré) arid “Blest Pair of Sirens,” by 
Sir Hubert Parry, will be given, the solo singers to be an- 
nounced later. A full orchestra will be selected from the 
Boston Symphony Orchestra for each concert. The season 
tickets are only $5 and are on sale at Symphony Hall 
from December 2. 
Ree 

Clara Tippett has devised a plan by which her large class 
of voice pupils may meet, confer and listen to one another 
sing, note each one’s progress, and discuss important musi- 
cal topics. This is encouraging. The pupils propose to 
give a series of Sunday afternoons in the studios at Pierce 
Building, during the season, when interesting programs will 
be heard. 

Ree 

The song recital in Stienert Hall on Wednesday evening, 
given by Bertha Cushing Child, contralto, and Frederick 
Hastings, baritone, was surely a success musically and 
although another large concert “prevailed” at the 
other end of the city. Of Mrs. Child, who sang a group 
by Molloy (accompaniments arranged by Madame Hope- 
kirk), besides a set from Arthur Foote and 
das Land” (Liszt), it may be said her voice, 
her ability to share her own conceptions, were pleasingly 
artistic and adequate. Mr. Hastings had not been heard 
since his pupil days in Boston, under Frank Moore and B. 
J. Lang. 
win, and was a faithful student in divers directions. 


s¢ cial ly, 


“Kennst du 
reading and 


He has always shown an honest endeavor to 
The 
His always 
pleasing baritone now shows a roundness and strength, born 
of confidence and authority, which make it finely adapted 
3oth Mrs. Child and Mr. 


rewards are now beginning to be well reaped. 


to large works. Hastings were 


heard at the Chromatic Club last week. 
ere 
Katharine Goodson is just now being trebly lionized 


everywhere for her happy faculty of giving pleasure and 
at the same time a great musical benefit by her appearance 
the 


and 


“co-ed” 
In every 


before various or women's colleges in the 
South West. instance this artist has been 
reengaged, thus giving proof of her ability to delight. De 
cember 7 Miss Goodson will play at a large school in Min 
nesota, and with the St. Paul Orchestra 


Tuesday, Decem- 


ber 10, closing other dates at Hardin College and Con 
servatory for Ladies, at Mexico, Mo., and returning to 
fill some similar engagements in New England schools. 











KATHARINE 


GOODSON 


The English Pianist 





American Tournee 
OCTOBER, 1907— MARCH,1908 


Sobist at GREAT WORCESTER 
FESTIVAL, October 4th, 1907 








Engaged to Play With 
The New York Philharmonic Orchestra. 
The Theodo: 


~ y mas hestra. 

The Philadelphia Orchestra 

The Hartf Philharmonic Orchestra. 
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The St. pen Ay = 


New Haven Orchestra. Ete. Etc. Etc. 
For particulars as te bookings write 

HENRY L. MASON 
492 BOYLSTON STREET BOSTON 


Tas Mason & Hamutw Prano. 
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Management W. 8. BIGELOW, JR., 687 Bes Street. Boston 
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Miss Goodson is also engaged to appear at one of Miss 
Terry’s interesting series in Boston. 
neue 
At the monthly musical service in the Shawmut Congre 
gational Church, Samuel Richards Gaines, organ‘st and 
musical directer; Charlotte M. Gaines, soprano; Elizabeth 
Beale Gregg, contralto; James Rattegan, tenor; George L. 
Parker, bass, and a chorus of thirty-five voices conducted 
a “Gaines evening” last Sunday; in other words, a program 
of Mr. Gaines’ compositions, including organ numbers 
four anthems, an offertory, and the Twofold Amen. In 
this Mr. Gaines was certainly honored as a young com 
poser, 
“ee ¢ 
Mrs. Hall McAllister announces on her list of artists to 
appear in her series of subscription musicales at the Somer 
set, the dates of which have been recently given in THe 
Musicat Covurirr’s columns, the following: Geraldine 
Farrar, Antonio Scotti, Olga Samaroff, Gerville-Réache and 
Fritz Kreisler. 
nre 
Virginia Listemann and her father, Bernhard Listemann 
a singer and a violinist who are substantially well known 
musically—will appear at Jordan Hall early in January 
The nearby holidays make a short postponement from De 
cember, an advantage to both the artists as well as to the 
prospective audience. Miss Listemann has received all of 
her training in Europe. She will be heard shortly by many 
distinguished guests at one of the Sunday evenings of Mrs 
John Phillips, who is a friend of the Listemanns 
nee 
Ruby Cutter Savage, soprano, and Theodore Van Yorx, 
tenor, sang a program of songs in Jordan Hall on Wednes 
day afternoon. Mrs. Savage possesses a brilliant voice 
which pleased all. Her style of delivery is essentially ele 
gant. Mr. Van Yorx is a widely known and popular artist, 
and his songs were warmly applauded 
nn 
Fritz Kreisler’s second recital brought out an enthusias 
tic audience, which compelled the violinist to add several 
selections to his already fine program. His numbers were 
admirably chosen, and his playing was magnetic and fas- 
cinating. His greatness as an artist shone out in even the 
smallest bit of composition. Mr. Kreisler is accepted as a 
consummate musician. He played Bach Suite, E minor 
and Allemande, Corrente and Double from B minor sonata 
for violin alone; Corelli, “La Folia” variations; Gluck, 
Melodie; Porpora, Allegretto; Pugnani, Prelude and Alle 
gro; L. Couperin, Chanson Louis XIII, and Pavane; two 
old Vienna dances, Lanner; Schubert-Kreisler, Moment 
Musical ; 
was the accompanist 


Wieniawski, Airs Russes. George Falkenstein 


nmre 
The interest of a large circle of friends is enlisted in the 
concert at the Chestnut Hill Club house, to be given Fri 
day evening, by Mary Fay Sherwood, assisted by Mary 
Desmond, contralto; Nathalie 
Patten, cello; Mary L. Patten, piano, and Mrs. Sherwood 
and H. G. Tucker, accompanists 
zee 


The orchestral section of the Philharmonic Society, 


JACQUES ISNARDON 


Ex-artist of the Opéra and of the Opéra-Comique (Paris); of 


Marjorie Patten, violin; 





the Scala (Milan); la Monnaie (Brussels); Covent Gare jen (London) 
PROFESSOR AT THE CONSERVATOIRE OF PARIS 
Numerous “first prizes” at the Concours Pupils engaged in all 
lyric theaters of the world. SINGING, ACTING, REPERTOIRE. 
VILLA MALESHERBES, 12 Boulevard Malesherbes (Parc Mon 


ceau), Paris 


Benjamin Guckenberger, conductor, will give a concert on 
Wednesday evening, December 11, in Huntington Cham 
bers Hall. The soloists will be Margaret Gerry Gucken- 
berger, contralto, and Frank Luker, pianist 
nee 
The Tolmanina Trio has for its leader a young woman 
artist who has won some excellent comments from foreign 
lovers of music. Laura Tolman, cellist, is a pupil of Erich 
Loeffler, of the Boston Symphony Orchestra; Leo Schulz, 
of the Bete York Philharmonic Orchestra, and Julius Klen 
gel of Lei Ipsic Ihe Trio is booked to appear in the Bos 
ton Star Course at Tremont Temple 
nee 
lhe Apollo Club gave its first concert of the season in 
Jordan Hall on Wednesday evening, Emil Mollenhauer 
conducting Sixty or more male singers constitute the 
choir, and their singing was stirring The Boston Festi 


val Orchestra gave admirable aid, and Josephine Knight 


soloist, won a genuine triumph with her artistry She re 
sponded by singing “La belle du Roi,” by Holmés, and 
playing her own accompaniment 

ner, 

The Longy Club played a program including some new 
selections at its first concert of the season last week. There 
were many musicians present The program was: Nonetto 
op. 40, for two flutes, oboe, two clarinets, two horns, two 
bassoons, Schreck; quintet for flute, oboe, clarinet, bassoon 
and piano, Magnard; suite for flute, oboe, two clarinets 


horn, two bassoons, Mouquet 


re FR, 
Richard Buhlig’s second recital drew a musical audien 
His program was full of mterest, and was as follows 


Haydn, andante with variations, F minor; Schumann, fan 
tasia; Reger, humoresque, op. 20, No. 4; Zanella, “Tempo 


di Minuetto”; Chopin, twenty-four preludes, op. 28, pol 


naise, A flat, op. 53 Mr. Buhlie’s third recital will take 
place in Steinert Hall on Thursday afternoon, Decen 
ber 5 
eRe 
Manager L. H. Mudgett announces a song recital by 


David Bispham, with Harold Smith accompanist, for next 
Sunday afternoon, December 1 There is an admirable set 
of songs to be sung by this distinguished artist, and Sym 
phony Hall will scarcely hold all who delight in Mr 
Bispham’s programs 
| an ed 
Mark Hambourg, the Russian pianist, will give hi ily 


Boston recital in Jordan Hall on December 3, at 3 p 


An excellent program is announced 
rere 
Stephen Townsend, baritone, will be heard in a couple of 
song programs in Stemert Hall, assisted by Max Heinrich 
rere 
FE. Russell Sanborn has been away for the past fortni;! 
on a recital tour through New England. He will be heard 


later in several of the important cities of the Weat 
ere 
wo little Faelten School pianists Carl Perley and Mary 
Helen Pumphrey, will be heard in a program at the Hot 
Brunswick on December 6 The affair is to be in aid of 
the Home for Crippled Children 


Wrytina Brancne H 


Studying With Eleanor McLellan. 
leanor McLellan, successor to H. Howard Brown, |} 
a number of professional inger studying wit! 
Among those announced by the teacher are Fdward Strong 
Daniel fSeddoe and Beatrice | 











Second Paderewski Recital. 


} 


His second recital of the ison was given by Paderew 


ski at Carnegie Hall last Saturday afternoon, November 


23, and presented all the familiar features of his previous 


appearances here \ new piano sonata by the concert 
giver had very much the complexion of his other compo 
sitions, ard therefore is not sufficiently important to the 


musical world to call for analysis in these columns. Pack 
rewski's playing of the following program was no better 
and no worse than that at his first recttal this season fully 
described in a recent issue of THe Musicat Courter 


Sonata, E flat minor, Paderewski, sonata, B minor, Liszt; 





noctume, G major, six etudes (Nos, 1, 2, 3, 6, & 11, op 
25), berceuse, polonaise valse, Ch pu 
Dhe P erewsk! tte minute w t betor tive 
f e program was t Ning Hie our 
light was a the vihile eve the pi ce 
tween the rhe with the octave in the ba md t 
rd progress! ig ! d—were Xactly 
same as t previ ‘aderewski re \ litt 
mt of n vy Ww l w be w med by a i 
i is met ’ 
Third —— Recital. 
R ! WwW rd t I 
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} l ! rt t \ g Loy " 
nl Paderewski “ got \ ‘ 
ng pian fair lies “ 
ister wit i 1 sy 
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pear ! wit 1 
t D i t \ 
ve tT nl y 4 ; 
trate ‘ | eT inelustr 
ne W t hw ! vy to g 
. \ > 
r? 
B Ik \ ‘ { 
“ | i ; 
Beet < | ( aT) it 
Franck ’ | ( 1) | 
S ( | ‘ - 
\! ) ] { 
Kae 
Sans Souci Songs on Autumn Programs. 
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( re 
Ralph Osborne (Boston Converts), ete. 
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th rehearsal and concert of the Philadelphia 
QO tra, under the direction of Carl Pohlig, were held 
Academy of Music on Friday afternoon, November 
nd Saturday evening, November 23. The program 
ded Weber’s overture, “Euryanthe”; Schubert’s “Un- 
phony” and Wagner’s “Vorspiel” and “Isolde’s 
from “Tristan and Isolde The symphony 
d with full appreciation of its concentrated beauty, 
I lious harmonies and delicate embroidery of 
t then in the strings 
Fritz Kreisler was the assisting artist. In the first place, 
nber, the Brahms concerto in D, op. 77, represented 
é y maccrial of the program. ‘This long and im 
t work was played with matchless style and dignity. 
This week the program announced includes Brahms’ 
overture, op. 81; Mendelssohn’s concerto in 
G minor for piano and orchestra; Mozart's symphony in G 
| Weber’s “Invitation to the Dance,” instrumenta 
by Berlioz. Vladimir de Pachmann will be the soloist 
a 
I ( idi gave the first of his series of piano re 
it the Baldwin School, Bryn Mawr, on Saturday 
November 16 The program was composed en 
f works by Chopin, and included the sonata in B 
p etude in E major, op. 10, No. 3; etude 
( rf lit op. 10, No. 4; impromptu in F sharp 
C sharp minor, valse in A flat major, 
f ’ F sharp major, and polonaise in A flat major 
Mr. Conradi isted by Martha C. Barry, contralto 
bout “ r present 
| nn on 
f the Leefson-Hille Conservatory of Music 
t in the Fortnightly Club roo on Friday 
ember 1 The performers included Emily 
Gladys Minton, FE. Cox Margaret Hovey, Ken 
irvden. Fdith Barber. Edna Clauss, Otto van Golden 
{ S Berda Marl John Thompson 
] 1 ( re Reteg 
| an ed 
| » pil of the Leefson-Hille Conserva 
t pportunity of playing before Mark 
recently in New York Mr Hambourg ex 
tere in the young pianist, and compl 
1 t 1 I1pon his ability and the excellence 
nre 
pup f Perley Dunn Aldrich, has been 
nother n, tenor | t and director of the 
ny Temple 
nme 
lye engaged to sing in a production 
Olaf” with the People’s Choral Union, of 
Hippodrome, New York, on April S. 
{ due to Mr. Evans’ success in a 
\m one year ago 
re FF 
Le \ give recitals at Hamil 
( ) 4 | at Lansdowne on December 
1 by elen Ware, violinist He has 
. ved t t tenor solo from Dvorak's 
during cene of the “Miracle Play r 
se FF 
f Philadelphia Musical Academy pre 
teresting program at Musical Fund Hall on 


Wednesday evening, November 20. The solo artists were 
Marie Zeckwer, Hendrik Ezerman and Paul Meyer. 


nee 
A recital to inaugurate the opening of the fifth branch 
of the Sternberg School of Music, which has just been 
will take place in the Audi 
Reading, on Tuesday evening, 
The performer is Dorothy Gold- 
pupil of Mrs. Moulton, of the 
Heten W. HENDERSON. 


established in Reading, Pa., 
South Fifth street, 
8 o'clock 
aged eleven years, 


torium, 
December 3, 
smith, 
Sternberg School. 





Bispham Song Recital. 


David Bispham gave the last of his Mendelssohn Hall 
November 21. The admirers 
of the baritone again filled the auditorium and applauded, 
without stint, his intelligent and impressive singing. The 


recitals Thursday afternoon, 


program follows: 

Ballade des Harfners Robert Schumann 
ere rrerr erry ee -Robert Schumann 
_ a ree -Clara Schumann 
Liebst du um Schénheit......... Clara Schumann 
ae Franz 
Staindchen 4ncdeschanncneisasenwonnewn beeaere Franz 
Wilkommen, mein Wald.. . Franz 
Eiereees Bek: Gabi sic ace can cdddedvesicddurvsscasnaetueeniae Franz 
Ee | PPE VT LT OP TET TY Ceara err eee eee Fran 
PREECE OPT Tee Pee ee ee ee Franz 
RO OE bass edebvwacececdicccsnnges vekeessssekbhaece Franz 
Im Mai est . rer ved ccumep saad es . Franz 
Legende de la Sauge (Jongleur de Notre Dame)........ Massenct 
Il pleure dans mon ceeur . Debussy 
Chevaux de bois. , Debussy 
L’heure exquise Reyna lo Hahn 


\ Roundel of Rest 

O, Captain, My Captain 
At Lucca in My Garden 
A Little Heart 
Killiekrankie 


Cyril Scott 
.Cyril Scott 
Carl Engel 
Engel 
Wetzler 


Carl 
H. H. 

Several of the afforded Mr. Bispham an oppor- 
tunity to display his dramatic gifts. This was especially 
true of Schumann’s “Ballade des Harfners” and the stir- 
“Chevaux de Bois.” Excellent Eng- 
lish translations of the texts for the Debussy songs, and 
the Massenet. were made for Mr. Bispham 
by Aimée Lefialie, now the clever manager of the People’s 
Madame Lefialie was in the audience 
and was congratulated by a number of her friends. 

Mr. Bispham's beautiful enunciation of the French and 
German words was a source of delight and instruction to 
the of students and resident singers present He 
was compelled to repeat the charming “Liebchen ist da,” 
the second of the Debussy songs, “Chevaux de 
and “Thr Bild,” by Clara 


songs 


ring Debussy song, 


“Legende,” by 


Symphony Society 


army 
by Franz; 
fois.” Hahn's “L’heure exquise.” 
Schumann 

The artist sang Hahn’s song with rare delicacy, and this 
again proved to the thoughtful listener why the Bispham 
recitals are so popular. There is no monotony about the 
the of this singer. Harold O. Smith 
accompaniments and added an encore after 
of Moszkowski’s, which he per- 
formed between the Franz and French songs 


programs or art 
played artistic 


the “Spanish Caprice” 


Alfred Calzin's Leipsic Success. 


One 
Calzin, 


I cipsic, 


American pianists 
the 


achieved a brilliant 


youngest 


of the 
played rece tly 


Alfred 
Winderstein Orchestra in 
He wos recalled 
The Leipsic critics commended in the high- 
est terms his technic 
Calz 
his 


abroad, 
wit’ 
and success 
many times 
and the effectiveness of his playing. 
in will a recital in Leipsic early in December. after 


Berlin with the 


give 
appearance in Berlin Philharmonic Or- 


chestra. The young artist is a pupil of Alberto Jonas. 





Two Piano Recitals. 


Josef Hofmann’s second recital, at Carnegie Hall, next 
Saturday afternoon: 
Chromatic Fantaisie . Bach-Liszt 


Andante Favori . Beethoven 
Rondo Capriccioso Mendelssohn 
Prelude, G minor....... . Rachmaninoff 
Poéme d’Amour ....... eigdthuadsnaeere ie ‘ .Scriabine 
I, ar Sin dd nas consi cde went oaks vbea+> 0 dann 
CO: FF MN oeidncsccccd cscnecancdcredscossntevencts .Seriabine 
DO SI i kcicen snc dedndd vbnschataneseta Scriabine 
Fantaisie Impromptu ................6+++ Wis epobninspehweunmen Chopin 
Mazurka, B minor...... aishis Sede cht te <peevedi ate Chopin 
DRNRNE:- Cincaobeusndass coveanes¥euaa Chopin 
Naa 50a 1h cis s ale ase aeseees -Chopin 
Viadimir de Pachmann’'s second recital ( (Chopin pro- 


gram), at Carnegie Hall next Tuesday afternoon: 


Sonata, op. 35, B flat minor. 

Prelude, op. 2, No. 20, C minor. 
Prelude, op. 28, No. 22, G minor. 
Prelude, op. 28, No. 23, F major. 
Prelude, op. 28, No. 24, D minor. 
Nocturne, op. 37, No. 2, G major. 
Polonaise in E flat minor, op. 26, No. 2. 
Fantaisie Impromptu in C sharp minor. 
Ballade, op. 47, A flat. 

Barcarolle, op. 60, F sharp. 

Mazurka, op. 67, No. 4, A minor. 

Etude, op. 25, No. 9, G flat. 

Grande Valse, op. 64, No. 2, C sharp minor. 
Tarantella, op. 43, A flat. 





Augusta Cottlow in Boston. 
Augusta Cottlow played for a distinguished company of 
music lovers at her recent recital in Steinert Hall, Boston 
Some lines taken from the Boston papers read as follows: 


Miss Cottlow’s technic seems adequate for the performance of the 
ambitious Her 
sharp and sure.—Boston Journal. 


Miss Cottlow yesterday gave pleasure by her performance 
pieces by Debussy, in which both grace and 
-Boston Herald. 


most program. interpretative faculty is distinctly 


of the 


she showed poetic 


fancy.- 


* * * But Miss Cottlow reached her greatest height, her best efforts 
“Sonata Tragica,”” of MacDowell, 


Elson, in the Boston Advertiser 


Her strength and skill of 
the MacDowell “Sonata Tragica,” 
intelligent almost always 


in the which she played grandly. 


Louis C. 


technic were powerfully revealed in 
which she played in a dignified, 
and in a commendable manner.—Boston 
Globe. 


Glenn Hall Again Honored by Nikisch. 

Last season Arthur Nikisch not only paid Glenn Hall 
the compliment of engaging him to sing with his Leipsic 
(Gewandhaus) and Berlin orchestras, but also accompanied 
him in song recitals in London, Leipsic and Berlin. No- 
vember 6 the American tenor was again assisted by the 
distinguished conductor in a second Leipsic recital, 
the artistic success of last year was repeated 


when 


Becker's Lecture-Musicales. 

Becker opened his series of lecture-musicales 
Saturday last week 
in the program. 


Gustav L 


at his studio-residence afternoon of 
Four of Mr. Becker’s piano pupils assisted 
The players Margaret Watson, Malvina Kerr, 
Georgia Pearsall and Sadie Sewall. By request, Mr. 
Becker himself played two numbers, one of them Brahms’ 


second rhapsody. 


were: 


Chopin's Many Sonatas. 

The New York Times says that the Marquis d'lrosa 
will give a piano recital in this city shortly, at which he 
is to play Chopin How Six? 
Fight? Ten? Tue Musicar Covrrer knows of only two 
piano sonatas by Chopin which are performed in public, 
although he wrote also a C minor work in that form when 
was quite young. 


“ 


some sonat: s.” many ? 


he 
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Wasnincron, D. C., November 22, 190 


In my last letter I referred briefly to the two-piano recital 
introduced as a novelty to Washington by Messrs. Harold 
Randolph and Ernest Hutcheson of the Peabody Conserva 
tory, in Baltimore, somewhat over a week ago, at the 
Columbia Theater feing without the customary series of 
chamber music concerts this year, no better substitute there- 
for could be devised than the recital for two pianos as 
these two gentlemen understand how to give that form of 
entertainment; and Washington should have instead of the 
single concert of this description a course of at least five 

Mr. Randolph urges that composers devote themselves 
more assiduously to this form of composition than hereto 
fore. The literature of the two-piano music already in 
cludes a Mozart sonata and Mozart concerto for two pianos 
and orchestra; of Bach, three concertos for two pianos 
(also two for three pianos and one for four pianos) ; Schu 
mann’s set of variations for two pianos; a rondo of Chopin 
(aithough it is one of his earlier opus num 
Then there are 


in this form 
bers and really not quite worthy of him) 
arrangements of their own orchestral works composers 
such as Liszt and Saint-Saens, which are quite interesting, 
especially where there ts small opportunity of hearing .an 
orchestra perform them once in a season. Max Reger and 
other composers have written not a little in this form, but 
they seem always to incline to variations. Mr. Randolph 
says that in making up a program of two-piano works it 
is not easy to avoid constructing the entire list of varia 


tions Mr. Hutcheson has composed a very clever 


“Scherzo” for two pianos and will probably turn out still 
other works in this form 

‘The mistake made by most people who try to play on 
two pianos,” says Mr. Randolph, “is that they try to make 
It is very seldom that a pianist 


of ensemble playing 


as much noise as possible 
has made a real study of this manner 
and the subject as a whole has been neglected. Even the 
critics are likely to regard the two-piano performance as 
valuable only in the way of a stunt or tour de force. And 
yet I cannot see why it should be so regarded any mort 
than a concert by a chamber music organization would.” 
zpPre, 

There has long been talk of a symphony orchestra com- 

bining the interests of Washington and Baltimore; and 


| 


there scems to have been hope at one time—during the 


existence here of the Washington Symphony Orchestra— 
that such a consummation would be reached. But, like 
many other efforts to combine the musical interests of the 
two cities, it vanished into thin air. Mr. Randolph has 
now actually established an orchestra which may eventually 
grow into an organization to be utilized both Washing 
ton and Baltimore. The orchestra meets at the Peabody 
and consists of a really fine collection of strings. Most of 
the wind instruments will be added later, and for this rea 
son the lacking parts, of which there may be a few, will 
be supplied upon the organ. The orchestra is now study 
ing some of the Bach suites and works by Volkmann and 
Tschaikowsky It is hoped that these players will be 
eventually organized into a permanent sy npony orchestra, 
for such an organization would be of the greatest value to 
both cities, not only for the performirg of large orchestral 
works, but also as an accompanying instrument to oratorio 
performances in Washington, Baltis:ore and adjacent cities 
There are several women in the string choir 
nee 

[wo musicales were given recently at the 
Georgia Miiler, of the Virgil Clavier School, and Mrs 
Bradley McWufhe, the vocalist. At the first, Katherine 
Brooks, pianist, played several difficult numbers in a way 


bring her very generous applause, compelling the rendition 


studios of 


of an encore number. The other pupil was Miss Ethel 
Johnson, who sang with a sweet voice which gives promise 
of much in the future, and who was also obliged to respond 
to an encore. 
mre 

This week on Monday the Miller-McDuffie studios were 
the scene of a joint recital with Irene Dieterich, the so 
prano, and Olive Demarest, pianist, as the performers. A 


} 


large and enthusiastic audience attended this function and 


heartily applauded the young ladies after each number 
There were several encores 
ey = 


Priest, the organist at St. Paul's Church, an 


Edgar 
nounces a series of organ recitals (weekly) beginning next 
Wednesday. At St. Margaret’s Church a week from next 
Maunder’s cantata, “A Song of Thanksgiving,” 


will be sung by the combined choirs of St. John’s and St 


Sunday, 
Margaret’s under the direction of Mr. Freeman, with Mr 
Eldridge presiding at the organ 
nee 
There was another delightful program at Oscar 
studio last Monday, in which Mr. Ce 


B minor: and Clutsam’s song 


Franklin 





Comstock’'s unstock 


played the Chopin sonata in 
cycle, “The Hesperides,” was sung for the first time in the 
city by a quartet consisting of Misses Mabel Harnden and 
Helen Bane, Messrs. T tarton Easby and Frederick A 
Fletcher 
eRe 

The musicale announced in last week's issue was given 

Associated Studios last Thursday with great su 


Waldecker’s pupils had 


by the 
cess. On the same 
1 recital at St. Martin's Hall 

| an An 

Franceska Kaspar sang with th 

of Scranton, Pa., this week, and next Monday gives a re 
cital at the National Park Seminary 
sf 

Washington College of Music h 


evening Mrs 


Chamber Music Society 


is issued an exceed 
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Luigi von Kunits, Concertmaster of the Pittsbu-g 
Orchestra, Director 


$01 South Highland Ave., East End, 


“ze, OSBORNE 


Direction: J. E. FRANCKE 


=— [EDWARD STRONG 


prospectus of daily lectures to be given by 


the faculty of the college free to all students und with a 


ingly attractive 


nomiral fee for outsiders This is only one of the many 


plans from this quarter 


ingenious 


zee 
Harry Patterson Hopkins gave a lecture vorak 
cently at the Washington College, playing over the ma 
themes which that Hungarian first intended to use in In 
“New World” symphony Mr. H pkins ts a leading W 
ington composer, and pupil of Dvorak 
zee 


The Philadelphia Orchestra gave its 
season here on Tuesday with Mark Hambourg 
At the same hour Paderewski gave his recital at another 
theater. On Sunday the Saengerbund will hay t 


public concert of the season 


Morrill Pupils’ Musicale. 


Jessie Pamplin ntralt Lillia Si 
Anne Dinnell, sopran Nona Mall opran He 
Nason, tenor, and Russell Bl baritor wW the p 
presented by Laura ] Morrill at t ist musicals 
program included nes by German, Russian, Fren 
American composers M Sine wl i Mr 
Morrill’s professional pupils, was enthu tically ! 
having recently returned from a t 


Ashforth and Anton Schott 


Black, Itching Spots 


All Over Face—Physicians Called It Eczema in Its 
Worst Form —Cuticura Cured the Disease 


About four year ‘ I w 


of the leading phy 
amimation oO! the readed plait the 
be skin eczema in its w 

me no good Finally |] 

to « contimue thet er 

ingle set of Cuticura Remedi . eels 
the breaking out I cont co ‘ Crsei 
Remedies for six 

entirely gone 

for three yea 


Seima Ala Lict . 





WE HAVE YOU? 
Sagging Cheeks 
C Drooptng Month Corners 
Imperfect Nose 
Piabby Neck 
7 Ragey Chin 

Fallen Eyebrows. 


WE HAVE YOU? 
Ugiy Frown Lines. 
Mouth-to- Nose Lines, 
Flabby Eyelids 

2 Crow’s Feet Wrinkles. 

gq Pock Pittings, Scars. 
Pimples, Birthmarks 

0 Warts, Veins, Moles. 

v 

E 







Cheek or Eve Hollows 
Superflaons Hatr F Projectir - Kare 
Red Nose, Blotches Thick I 


x ipa 
Sealp Troubles. c Impe rfect Facial Contour 
IMMEDIATELY T PERMANENTLY 
CALL OR WRITE FOR FACE BOOK NO. 14, FREE 


DR. PRATT. face Avperts. Revistere end Surweon 
NEW YORK, PITTSBURGH, MIL WAUKEE. CHICAGO, BOSTON 
2121 Broadway.493 Wood. ta1 Wisconsin. 214 State. 160 Tremont 


In Tone Relation and Intonation for Vocal and Piano Students 
$1.25 postpaid. A book that every teacher should place in the hands 
of every pupil. 

Send for illustrated circular 


Vocal Studio: 32 Liberty St., B., SAVANNAH, GA 


BASSO 
CANTANTE 


1402 Broadway 
NEW YORK 


TENOR 
7 West 024 St 
NEW YORK 
Telephone ig¢e4 River 





PITTSBURG, PA. 





Philadelphia's Celebrated 
HAS REMOVED 








30-32 South Sixteenth Street 





FRANK J. BENEDICT 


VOICE CULTURE 
Organist &. Peul's ME. Obarch 


EONARD 


CONCERT DIRECTION 


Apply for “Concert Mitteilungen,” 
New music paper for artists 


Schelling St. 6 


A < KOHRSSEN 


—~ PIANIST 
Ss CONCERT - RECITAL INSTRUCTION 


STUDIOS 
249 W. 126th St., 


Berlin, W. 





NEW YORK 
THE MICHELSON TRIO 


Henrietta Michelson, Piano. Hugo Riesenfeid 
lin Louis Heine, Cell : 





Longacre Studios. 14 Seventh Ave. 
Telephone, 6715 Columbus 
Send Me for booklet “How Beanti 
ful Singing V cices Are Made.” Pisin 
aoswere to typical qaestions about 
Voice Oultureand the Art of Singing 





Manhattan College of Musie | ,."0\-° {os Mendelssoba “Hatt, wy 
o WEST i:5TH STREET March 3 
COMPLETE Musical Education. All branches under 
Distixcursnep Facutty 
Director LEON M. KRAMER. East. 


a2 Tuesday 
Tickets for course, $2.50 and $4 . 
Single concerts, $1.00 and $: $0. For sale at officrs 
of People’s Symphony Concerts, 32 Union Square 
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ie SEE BOL 


TEACHER OF THE 


LAMPERTI METHOD 


36 W. 330 STREET. 





>MILLE 


TENOR 


Management of HENRY WOLFSOHN 
131 East 17th Street 
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TURNER-MALEY 


SOPRANO 
ADDRESS: 
601 West 136th St., New York 
Phone, 2920 Audubon 





THREE 
SONGS BY 
EVENING HYMN 
Published by LUCKHART and BELDER, 


FRANCES WYMAN 


A BOWL OF ROSES 
10 East 17th Street, 


GHOSTS 
NEW YORK CITY 


CONTRALTO 


PITTSBURG ACADEMY 


ILLE 


CHRISTINE M 


COSTANTINO : 


MOTLEY 


PITTSBURG, PA. 


CONCERT Pla PIANIST AND COMPOSER. 
yeahs + Management 
158 East 18th Street, NEW YORK 


BASS SOLOIST 
ST. PATRICK’S CATHEDRAL 
780 8th Avenue 
Phone 4845 Bryaiat 


Cello Virtuoso 
Of the Imperial Or- 
chestra, St. Peters- 
vary Now with the 
Symphony Or- 
chestra. 
Concerts, Recitals, 
and Advanced Pupils 
Phone, 2593-79th St. 


= oS os os 


BASSO-CANTANTE 
Oratorio, Concerts, Song Recitals, Instruction 
STUDIOS: Carnegie Hall and 138 W. 91st St. 

“Mr. Bromber, 

ia artistic.” Weett Sajooy, Tid. Bromberg iss H 
singer of sterlin he is a mode! 
Instructor,” —Dr. 


Soloist Boston Festival Orchestra 
and Worcester Festival 
For Dates and Terms Address 
HAENSEL & JONES 
542 Fifth Avenes, New York 


VOICE CULTURE 


From first rudiments of Tone 
Production to Highest Artis 


ability; 
Neitzel, 
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BARITON BD 
1433 WILSON AVENUE 
CHICAGO, ILL. 





SOPRANO 


216 West 1024 Street 
NEW YORK 
Phone, 8262 River 








ADAH 
CAMPBELL 


Management HAENSEL & JONES, 642 Fifth Ave., WY. 


HUSSEY 


Personal Address, 122 W. 114th St. 


CONTRALTO 


Worcester Festival, 1907 
ORATORIO, CONCERT, RECITALS 


Phone 5414 Morningside 





JOHN YOUNG 


TENOR 
267 W. 113th St. 


"Phone 245-L, Morningside 





MARTIN 


PERSONAL ADDRESS 
42 W Gilet St.. Tel 5865J River 


‘CHAPMAN GOOLD 


BASS 


MANAGEME NT 


Haensel and Jones 


542 Fifth Ave., NEW YORK 


SOPRANO 
ADDRESS 
2314 Broadway, Few York 
Telephone: 1630 Riverside 





On~-eac 











GEORGE S. MADDEN 


31 Decatur Street, BROOKLYN, N. 


BASSO BARYTONE 
Opera, Oratorio, Concert 
and Recital 


Telephone: #742 J Bedford _ 





ITALY. 


ITALY. se 
LUIGI AV E ad Ss aay 


DEL CONSERVATORIO DI NAPOLI 
Diztone Vocale. Repertorio 
Milano 


Impostazione della Voce 


Via Quintine Sella 3 


Giovanni Castellano); 


Maestro di Canto 
impostazione, repertorio perfezionamento 
VIA VINCENZO MONTI 49, MILANO 





Italian Vocal Correspondence Scho ol. 
Teaches THE SECRETS of Pure italian method of “ BEL CANTO” 
Individua nst tion a specialty Inquiries 
answered niy n receipt f $3, re 
for one truct 


gistered letter 


SPECIAL TEACHERS’ COURSI 


a Brera Milan 


AN TUNIO CAIRONE 
MAESTRO DI CANTO. 
Impostaszi una specialit 


Piazza Borremeo 5, Milane. 


VITTORIO CARPI 


VOCAL TEACHER IN FOUR LANGUAGES. 
Plerence, Via Nazionale 24. 








ADELE MARGULIES TRIO, 


Apere Marcutres Pianiste; Leoroto Licuren 
seac, Violinist; Lao Scuvuz, Cellist. 
For terme and dates address Miss Maacuitss, 
s8 West s7th St., New York. 


HELEN GAUNTLET WILLIAMS 


Piano Instruction - Piano Accompanist 
Contraite Soloist - Sight Reading 
134 CARWEBIE HALL, WHEW YORK 





LAURA LOUISE 


ee PARIS. 
m BALDELLI! 


Of Principal European Opera Houses. 


Italian Baritone. Professor of Singing 
84 Avenue Kléber, Paris. 


DELLE SEDIE, Paris, 
Pure ye ence vom. Stage 
[ege, enscn cmentiy eta \ aipenestnn. 4 








— couree, Ly Terms moderate. 


REINDAHL VIOLINS 
m andBOWS 


Violas and ’Cellos 


All qualities of Violin-tone 


are develo to the full 
limit in isinasht Violins, 


‘one power even in every 
register, and tones of the up- 
= positions equal in carry- 
ing power with tones of the 
lower positions, and with no 
impression of avotber voice 
sabtag up the melody in pass- 

sag From one string to an 
other. Quickly responsive to 
all shades of bow pressure 








“sweet” in ~~ single and 
double In volume, in 
tensity, distine “‘tivene-s and 
eg of staccato, bril 

my in velocity, distinct 
= tril) and shake, and 
in in all other tone qualities of 
value to the soloist, Reindah! 

Violins oxeel. If you have 
such a violin may 
not be interested ; t seukave 
~~ you will be interes ed in 

let—“An Artist's 
Touch * *—whieb I will glad} 
mai! FREE, and ‘which 
con caalae from 
world =~ artista, who 
use REINDANL VIOLINS. 
Violins. seat te responsible 
persons on trial, fer compar- 
L ison with other new or famous 

Reindahi Grand Model, $150.00 old violins; If desired, g:adual 

REINDAHL VIOLINS 


SED aNd ENDORSED BY 


charge accounts opened. 
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SOPRANO 
tic Finish. Soloists coached. 
807-8 Carnegie Hall, N.Y. City 
BARITON T= 
Carnegie Hall New York 
~~ Phone, 1350 Columbus 
FLOR- SOPRANO 
ENCE Personal Addresses: 122 W. 114th St., Phone 5414 
Morningside, New York City, and 3803 Brown St. 
Phone | trey, Preston, Philadelphia. 
ADDRESS 
5216 Washington Avenue 
ee CHICAGO 
LBERI G. e 
ORATORIO KNICKERBOCKER BUILDING 
503 West 124th Btreet 
"Phone, Q02 Morningside 
" 
J Management ALBERT 8. PATTOU 
® 26 East ,284 8 Street 
| Ss aa PRANO 
‘(BARB ae 
4 Street. 
PAF A erey 
oO. 
H Telephone, 3087 W-Newark 
Vaudeville and Opera. Engagements secured. Orchestra. 
Lecture Recital on “RUSSIAN LIFE and MUSIC” 
Ree New York, 1416 Broadway Phone, 4672 Bryant 
=" Cc A “, fal 4 E =. oa eS nes 
"PHONE: 1116 RIVER 
C Exclusive Management: HAENSEL & JONES 
« 
JOSEPHINE gp ertan gid 
Concert, Oratorio, Recital 
DECEMBER, Direction: J. E. FRANCKE 
FLY 1908 190 
SOPRANO 
VOCAL INSTRUCTOR at 
Voice trial at Residence Studio only, 328 West 57th Street, Tuesday and Friday, 5 to 6 
BARITONE 
Direction of 
5 W. 38th St., New York City 
Epcar O. Sriven, President. 212 West 59th St.. NEW YORK CITY 
Telephone : 2329 Columbus 
Facutty, Examiners anp Lecturers: 
Albert Ross Parsons Herwegh von Ende : 
Harry Rowe Shelley Modest Altschuler yk 3. 
Paul Savage Kate S. Chittenden Fannie 
Daniel Gregory Mason 
aad year begins Monday, September joth, 1907. 
Send for Circulars and Catalogues. KATE S. CHITTENDEN, Dean of Faculty 
FERN ANDEZ o|GUSTAV LAZARUS 
Teacher of Piano and Composition 
Phone 4361-38th Studio: Bulow St. 2. Berlin W. 


THE ALLIANCE, 53 E. 97th St. 
VOCAL INSTRUCTION 

Management: HAENSEL & JONES, 542 Fifth Ave., N. Y. 

PianwiaT 
B Sesegenent maeitiTon w@ 

RECITAL 
BARITONE 
oubert B, B. fatten 
150 Hillside Avenue, Newark, N. J. 
TENOR 
642 Fifth Avenue, New York 
IN AMER 
1402 Broadway, New York 
WALTER R. ANDERSON 
(THE METROPOLITAN COLLEGE OF MUSIC) 
William Mason H. Rawlins Baker Geo. Coleman Gow 
McCall Lanham 
Paul Ambrose William F. Sherman 
Director Berlin Conservatory 
16 East 43rd Street 
Concert Organist 
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FOUNDED IN 1884 


AMERICAN ACADEMY OF DRAMATIC ARTS 
AND EMPIRE THEATRE DRAMATIC SCHOOL 
BOARD OF TRUSTERS: 

8. SARGENT, PRESIDENT 


Bernard Listemana 
Chas. Gregorowits 


SOPRANO 
fenagemee : WOLFSOHN BUREAU 


KNUTE REINDAHL 
reisier Atelier: 318 Athenaeum Bid'g 
Alexander Bull 26 East Van Buren Street 

m Hugo Heermaan 
ur Hartman CHICAGO. WLLINOIS, U.S. A, 


Kocian 
Jan Kabelik 
Emile Saaret 
Frits K 





Address UNIVERSITY SCHOOL OF MUSIC 
Ann Arbor, Mich. 


Or DETROIT CONSERVATORY OF MUSIC, 
Detroit 








DANIEL FROAMAN JOHN DREW 
BRONSON HOWARD BENJAMIN F. ROEDER 
Ngee ah practical yy for the eve al Yo yo with 

Empire theatres and companice 
ror cn AED INFORMATION, APPLY TO 
TRE SECRETARY, CARNEGIE HALL, SEW TORK 








THE 


MUSICA 


L COURIER 























BALDWIN PIANOS 


ARE IDEAL CREATIONS OF ARTISTIC ENDEAVOR 












PRIX 

















D. H. BALDWIN & CO. 


142-144 West Fourth Street, CINCINNATI, OHIO 
267-269 Wabash Avenue, 















- CHICAGO, ILL. 














HIGHEST ARTISTIC CONCEPTION AND EXECU- 
TION IN PIANO BUILDING 


PACKARD PIANO CO. Fort Wayne, Ind. 











PIANOS 


Highest Type of Artistic Instruments 


For the Pianist, the Singer, the Teacher, 
the Stadent, the Conservatory, the Concert 


Factory at NORWALK, OHIO 


The Editor-in-Chief of Tur 


MusicaL CouRIER 


RePERENCI 











CONCERT DIRECTION 


EMIL GUTMANN 


MUNICH, Theatiner St. 38, GERMANY 
CABLE ADDRESS: Konzertgutmanan, Munich 


High ‘Class Musical Bureau, Manager for the greatest artists and musical 
societies, such as the Kaim Orchestra, Symphony Orchestra of the Vienna 
Concert Verein, Schillings, Stavenhagen, Meschaert, Pfitzner, Koenen 
Feinhals, Waiter, Soldat Roeger, Emile Sauret, etc., etc, ? 


MANAGEMENT of TOURS and CONCERTS in GERMANY, AUSTRIA, Etc. 


CONCERT DIRECTION | HEINRICH von STEIN'S 


HERMANN WOLFF ACADEMY for PIANISTS 


The World’s Greatest Musical Bureau. 
Germany; Berlia and Flottwelistrasse 1 
Cable Address: Masikwoifl, Berlin 


Proprietor and Manager of the Philharmonic 
Concerts, Berlin; the new Subscription Com 
certs, Hamburg; the Bechstein Hail, Berlin. 








11502 S. GRAND AVENUE 
LOS ANGELES, CAL. 


The MONTREAL CONSERVATORY of MUSIC 





resentative of more than 400 artists, includ- 
img Joachim, d’Albert, Ysaye, Ansorge, Thibaud, 


, Sembrich, Risler, Van Rooy, Hekking, 
Carrefio and many other celebrities. Also (Founded 1893 by C. E. Surrzer.) 
manager of the Berlin Philharmonic Orchestra & & 940 Dorchester Street, Montreal, Canads 


end of Arthur Nikisch. 
Principal Agency for Music Teachers 


or prospectus apply to 
C. B. SEIPERT, the Musical Director 


The Stern Conservatory of Music 


FOUNDED 1850 
22a Bernburgerstrasse (Philharmonic), Berlin S. W. 
Royal Professor GUSTAV HOLLAENDER, Director 
CONSERVATORY OPERATIC AND DRAMATIC SCHOOI 
Co mpr i] all ofr 











Development in all branches o f music 
ORCHESTRAL SCHOOL (| 








mplete Training for the Stage prising all sol and 
chestral instruments) SEMINARY Special training f teachers 
Principal Teachers: HARMONY AND COMPOSITION Vilhelm Klatte, Prof. Arno Kleffe Prof 
*hilipp Ruefer, Prof. E. I Taubert, P. Geyer Arthur Willner PIANO—Georg Bertram, 
[Theodor Bohlmann, Severin Ejisenberger, Guenther Freudenberg Brur Gortatowski t 
Hinze-Reinhold, Ernst [loffzimmer, Emma Koch, Prof. Martin Krause Prof. James Kwast. 
Frieda Kwast-Hodapp, Dr. P. Lutzenk, | f Papendick, Gustav Pohl, Prof. Ph. Ruefer 
Prof. A. Sormann, Tt j ) Prof. E. E. Taubert, F. W. Otto Voss, M. von Zadora 
SINGING—Eugen Briege be Corelli, Frau Lydia Hollm, Karl Mayer (Chamber 
Singer), Frau Prof ne. Sergei Klibanski, Nicolaus Rothmuchl. Dr. Pau! 
Brunz-Molar, Henry B. Pa ec, Adolf Schurtze, Wladyslav Secidemanr OPERATIC CLASS 


—N. Rothmuehl.+ VIOLIN—Prof. Gustav Hollaender, Alfred Wittenberg, Max Granberg 


Theodore Spiering, &c., & HARP—Franz Poenitz. ORGAN—Bernhard Irrgang, Royal Musx 
Director. "CELLO—Joseph Malkin, Eugen Sandow, &c. , & ‘ 
VIRGIL PIANO SCHOOL annexed to the STERN CONSERVATORY, 8&9 Kant St., Berlin-Char 


lottenburg. Special courses for training teachers. Exceptional advantages for acquiring a 
broad and artistic repertoire 
Prospectuses may be obtained through the Conservatory and the Virgil School Pupils received at 


any time. Consultation hours from 11 a m. to 1 p. m. 


{ LINDWORTH-CHARWENKA (SONSERVATORY 


Steglitzerstrasse 19, Berlin W., Germany 


Instruction from beginning to Highest Perfection in All Branches of Music. 
BOARD OF MUSICAL DIRECTORS: 


ROYAL PROFESSOR XAVER SCHARWENKA, Imperial Royal Court Pianist, Member of the 
Senate of the Royal Academy of Arts; ROYAL PROFESSOR PHILIPP SCHARWENKA, /Mem- 
ber of the Royal Academy of Arts; KAPPELMEISTER ROBERT ROBITSCHEK. 








PRINCIPAL TEACHERS—Piaeno—X. Scuarwenkxa, P. Scuamwenxa, M. Maver-Maume, Anton 
Foerster, W. Leirnotz, Arserto Jowas, Aucust Srawutm, S. vow Bartxrewicz, K. Kessies, R. Esser, 
S. Niawstem, R. Kurscu, De. A. Starx, W. Scmanwenxa, Extsa vow Grave, Masta Siesoup, EF 
Kouzrasac, Evcenitz Hiescu, Martwa Pick, Krasa Kusxe, Isotope Scuarwenka, Eawa Krein. Violm 
Frortam Zayic, Issay Banas, J. M. vaw Veex, J. Rovew, G. Zimucemane, J. Horr, W. Derrers, 
Mu. Scnanwenza-Staesow, Ersa Dattinc. Vocal: Manta Brawce-Perers, Maris Beac, Leowrine oe 
Awwa Ettsasetm Agnotp, Sytvia Meverseernc, Awton Sisteamans. Composition P. Scwmaawenwxs 


Gaunicee. His 


R. Rosrrscuex, E. N. vow Reszwiczex. ‘Cello: Jacgves van Lien. rgan: Franz 
Operatic Class 


tory of Music: Otto Lessmanw, Da. W. Kueerecro, Hvuco Leicmewrairr (in English). 
under Draector Rosirscurce. 


Catatocus Fares om Arriication. Purtms Recervep at any Time 








NEW YORK GERMAN CONSERVATORY OF MUSIC, 23 West 42d St., New York. 


Empowered by law to confer Diplomas and the Degree of Doctor of Music. 
. 


Directors: Cart Hein, Aucust FRAEMCKE 
Instruction given in all branches of music from Special Departments for Beginners, Amateurs and 
first beginning to highest perfection l f als 
Thirty-eight of the most known and experienced! lree advantages to students: Harmony lectures, 
professors nee ensemble playing, vocal sight reading. 
END FOR CATALOGUE, 


TERMS, $10 UP PER QUARTER 





THE INDIANAPOLIS CONSERVATORY OF MUSIC 


EDGAR M. CAWLEY, Director 
NEW LOCATION: 430 NORTH MERIDIAN STREET 
The Larers s** “et Complete School of Music and Dramatic Art im the Middle West 
Elocution. MUSIC. Opere. Modern Languages. 


The finest and most completely equiped building devoted to music in America. 
I)lustrated catalogue sent free 


EDGAR M. CAWLEY, 
4580 North Meridian St. New ‘Phone; 2910. 


STRASSBERGER CONST" SF music 


estnistes is. «=OF MUSIC 
2200 St. Louis Ave. 


Northside Southside: 
sT. 


Director 
Imdianasolis, Ind. 





Grand and Shenandoah Aves, 
LOUIS, MO. 

The most reliable, complete and best equipped Music 
Schools with the strongest and most competent Faculty 
ever combined in a conservatory in St. Louis and the 
Great West. 

51 Teachers—Every one an Artis: 
among whom are: 


Or. R. Goldbeck 
Alfred Ernst 

Sem tGollinger 
Mrs. R. Goldbeck, 
Mrs. Alfred Ernst, 
. S. Poppen, 

2. Stempt, etc. 


S@ Partial sc holerships f 


‘ t. 
re enteg- 


ROYAL CONSERVATORY OF MUSIC AND THEATR 


DRESDEN, GERMANY 
Pittieth Year, 1905-1906. 1,505 Pupils, 82 Recitals, 116 Instructors 


Education from beginning to finish. 
admission times begin April and September 


PROSPECTUS AND LIST OF TEACHERS FROM THE DIRECTORIUM 


Hazelton Brothers 


PIANOS, 


THOROUGHLY FIRST-CLASS IN EVERY RESPECT 


Appeal to the Highest Musical Taste 


Nos. 66 and 68 University Place, New York 


Sig. G. Partai 
Chas. Galloway 
Miss A. Kalkmans 
HNorace P. Dibble 

BK. Strassberger 
Mrs.B.Strassberger 
C.W .Kern, etc., etc. 


leserving pupi 


Reopens 
September Ist. 
TERMS LIBERAL 
CATALOGUE FREE 


sand many othe 








Full courses or single branches. Principal 


Admission granted also at other times. 








THE MUSICAL COURIER 


STEINW AY ||MASON & HAMLIN 
step Anti GRAND PIANOS 


PIANOS — 


STEINWAY & SONS are the only manufacturers who make all component parts Exclusive Mason & Hamlin System 
of their Pianofortes, exterior and interior (including the casting ARE PIANOS WITH AN 


of the full metal frames), in their own factories. 


NEW YORK WAREROOMS: STEINWAY HALL INDESTRUCTIBLE TONE. 


Nos, 107, 109 and 111 East 14th Street 











CENTRAL DEPOT FOR GREAT BRITAIN: STBINWAY HALL They are beyond Musical Competition, and this fact 
Ne. 15 Lower Seymour Street, Portman Square, London, W. is recognized and admitted by the Artistic World. 





BUROPEAN BRANCH FACTORY; STEINWAY & SONS 
St. Paul, Neue Rosen Strasse No. 20-24, Hamburg, Germany M ASON & HAMLIN ComMP ANY 
- ° 


FINISHING FACTORY: FOURTH AVE., 524-53d STS., NBW YORK CITY 
Piane Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, BOSTON. 
Long Island City, opposite 120th Street, New York City. 




















{ 
{ 


| MBALE* 


4c CHICAGO, ILL., U. S. A. 
De World's Best Piano 


KNABE 








WY AVeiS OCA b) Deo am OF 


BALTIMORE V7 olen ICR EO] 











THEE WORLD RENOWNED The many points of superiority 
were never better emphasized than 
SOHMER | tre ‘sonmus erxno et tan 


It is built to aiid the most 

cultivated tastes : : etn appeal to the most critical musical taste, and are 

= receiving more favorable comment today than any other 

The advantage of such a piano x of piano offered to the public. 

pon eins Their leading features are Scientific Scale, Purity and 

etiam . Character of Tone, Sympathetic and Responsive Touch, Beauty 
and Modernity of Cases. 


0 H M E R & C 0 a WRITE FOR EXPLANATORY LITERATURE 


NEW YORK WAREROOMS: 


SOHMER BUILDING Vose & Sons Piano Co. 
Fifth Avenac, Corner 22d Street 160 Boylston Street, Boston, Mass. 





























Blumenberg Press, 214-218 William Mtreet, and 18-20 Rose Street, New Pork. 








